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Painted Garden

Where art meets nature.
Rich and complex textures masterfully

layer with floral brushstrokes and small
dashes of seasonal colour to define the
artistic intent of this new modular carpet
collection featuring ECONYL 100%

regenerated nylon.

Carryduff Business Park, 8 Comber Road, Carryduff BT8 8AN
T +44 28 9081 7272 E info@cecoproducts.com www.cecoproducts.com Wood Stone Porcelain Mosaic Bathrooms

TCOOVEFRSPREFADS lec1i2-2024 incdd P



CIPR Awards 2024
Magazine of the Year Finalist

Y€ Ulster Bank

July 2024 - Volume 33. No. 3

COMMENT 03 FEATURES

CASE STUDY Queen’s University 6
RSUA Design Awards 2024 10 Alan Barnes Travel Scholarship 32
Redbrae Farm 22 Travelogue 52

David Capener
Art Review 56

Crumlin Road Gaol -
McConnell's Whiskey Distillery 36 Architectural and Musical Interplay 72

Architect's Account

Heritage at Risk 82
Residential Scheme Park Avenue 60
Architect's Account Landscape 86
Comber GP Practice 78 Book Review 102

Architect's Account

Cover - Ulster University Belfast Campus - Feilden Clegg Bradley Studios with McAdam Design, Scott Tallon Walker and White Ink Architects Photograph: Donal McCann
Published by Ulster Journals Ltd 39 Boucher Road, Belfast BT12 eUT Telephone 028 9066 3311 Email perspective@ulsterjournals.com Web www.rsua.org.uk Managing Editor
Christopher Sherry Editorial Assistant Gemma Johnston Contributors David Capener, Sebastian Graham, Dr Paul Harron, Richard Kennedy Advertising Sales Lorraine Gill,
David Millar Design Tatler Type RSUA Editorial Committee Kari Simpson (Convenor), Dermot MacRandal, Wayne Hazlett, Jayne McFaul, Aidan McGrath, Dr Andrew Malloy.
Extended Committee Andrew Bunbury, Dr Marianne O’Kane Boal and Keith McAllister.

The Journal of the Royal Society of Ulster Architects, 2 Mount Charles, Belfast BT7 TNZ Telephone 028 9032 3760 Subscriptions Christine McGoldrick
Telephone 028 9066 3311 Subscription rates UK £24 Overseas (inc. RO|) £30. Perspective is published bimonthly and distributed freely to all architects in Northern Ireland.
It is also available by subscription. Printed by GPS. Copyright Content Ulster Journals Ltd Title - RSUA.

Opinions expressed in Ulster Journals publications are those of the individual contributors and do not necessarily represent the views of the publishers.

PAC2FTN inAd 1 DEMNRBMA202A 190



if b [ ¥ 1.3 S A/
gy . I. | 3 \ I = =
: P iy t 7
: I et o et ol Y - &
1 ! e A ol e B By 1 I
- Elas g . J e Y s h o o
el -

> ] g
- - I. b ¥ -

AN s EE o e

CONSTRUCTION SOLUTIONS -
BEYOND THE EXPECTED

o
" i i

DATA CENTRES

.

FOOD & BEVERAGE

m Floor and wall coatings for every area of a food and beverage facility ﬁ-
m Expert solutions for rigorous requirements in data centres BB’
| | - APPROVED -
m Sustainable systems for healthcare and pharmaceutical facilities :
| . ' V) - Cleanroom®
m Sarnafil® AT, the first and only roofing membrane to be R iquitfb'.el
e - ateriais
‘Cradle to [:radler L'E'f’tlﬁl%d cradletocradle slka AG  Industrial Alliance
T e

m SikaShield® and Sarnafil® AT FM Approved, BBA Approved and
Broof(t4) certified roofing systems

m Sika® Ucrete® PU industrial flooring solution that stands up to
aggressive production environments

www.sika.ie 0 @Sika X @Sijkalreland BUILDING TRUST



PAF2 inAdd 1

Places Apart

Having selected the nine shortlisted projects (all of them
extremely worthy candidates) at the end of January, we set off
on our two-day jolly in early March to view the buildings - Ciaran
Fox at the helm of the minibus, and the trusty Brian Quinn as
co-pilot.

We enjoyed a fabulous couple of days - the company excellent,
the hospitality exceptional - and the buildings themselves a
sheer Jjoy to visit, exemplified by the architects and clients who
oroudly showcased their particular projects.

Our first building visit set an incredibly high bar. Longhurst is
another beautifully designed and crafted substantial residential
home In south Belfast by the architectural masters, McGonigle
McGrath. The nitial approach to the building belies the sheer
scale of this house. Every detall has been carefully contemplated
and exquisitely crafted and the result i1s a beautiful family home,
full of natural light and with external terraces offering stunning
views over the Lagan Valley Regional Park to the south.

There was something joyous about the approach to the playful
Barneys Ruins in the countryside outside Maghera, the sun
shining on this i1dyllic and tranquil setting with the resident
free-roaming livestock a welcome and fitting addition. Patrick
Bradley spoke passionately of his desire to preserve his family’s
200-year-old year farmstead clachan; a cottage dating from
1830 and a barn from 1900. This modest dwelling is both fun
and cleverly executed - the key driver for the construction being
sustainability and a desire to reuse, recycle and to be as energy
efficient as possible. We left the tranquillity of Barneys Ruins
with a little spring in our step - this small project is a real gem.

The next morning, we had a fascinating insight from Stephen
Douglas into the restoration of the iconic Grade B1 Listed,
Victorian department store, Bank Buildings, aka Primark.
Devastated by fire in 2018, this landmark, neo-classical, WH Lynn
building has undergone a particularly challenging and exemplary
restoration, sensitively approached and with the full support
and encouragement of an enlightened client in Primark. As a
poignant reminder of what Belfast could have lost completely
In the devastation, some areas of fire-damaged stonework
have been retained for posterity. The skill and dedication of the
team involved is evident - a real amalgamation of consultants,
locals, stonemasons and special artisans from across Ireland -
all with the singular purpose of restoring this iconic building and
regaining its prominent standing at the heart of the city.

And so on to another Hall Black Douglas restoration scheme,
St. Comgall’s in west Belfast. On a much smaller scale, but still
of great local significance, this building is a real delight. The
long-abandoned, Grade B1 Listed, 1930s former school has
been transformed into a multi-use community hub by the Falls
Community Council, a particularly engaging and enthusiastic
client team. This Is a fine example of reuse and upgrade, with
the resultant buillding now regaining pride of place In the
community It serves.

Almost at the opposing end of the spectrum, the new Ulster
University Belfast Campus is an incredible feat of contemporary

COMMENT

bold design and engineering, packing as it does 15,000 staff and
students into 14 floors over 74,000m? on a tight inner-city site.
This extensive and complex building is certainly impactful, as well
as being highly significant and transformative for the city.

The impact of this building, and the mass of recent new, high-
rise student housing in Belfast has generated much debate and
It wWill be interesting to see how this area, and the infrastructure
needed to support It, develops. This scheme, 12 years in the
making, 1s surely worthy of wide recognition and praise and
Its Influence over this area of the city will certainly benefit
generations to come.

It seemed fitting that the conclusion of our building Vvisits
should bring us full circle to the second of the McGonigle
McGrath shortlisted homes - the House on Redbrae Farm in
the undulating landscape of rural County Down. This modest,
two-bedroomed replacement dwelling nestles at ease within
the beautiful, landscaped setting, with views from every room
- windows carefully considered to frame vistas. The simplicity
of this dwelling, together with the frugal palette of materials-
lightweight steel, rendered masonry walls, exposed raftered
roof with corrugated metal, are both uplifting and imbue a
sense of tranquillity., The understated modesty of this house
IS the essence of its charm - a truly exceptional home which
embodies both tradition and modernity.

Our visits had concluded well - there was still much debating and
deliberating over dinner that evening but we all concurred that
over the two days we had (most encouragingly) experienced
outstanding examples of great architecture, both inner city and
rural, of hugely varying scales, contemporary and restoration
projects - an eclectic mix.

It goes without saying that well-designed buildings can vastly
Improve the lives of individuals and wider communities - and
this should never be underestimated. However, there’s no harm
INn a gentle reminder every now and again — and experiencing this
harmony completely reinforces this belief. In addition to the joy
of visiting the physical buildings, | will cherish lasting memories
of the people we met along the way - architects, clients and
end users - all full of an evident passion and excitement for their
particular ‘places’ - extremely special... O

See feature on RSUA Awards on page 10

Kari Simpson
Associate, TODD Architects
RSUA appointed judge - RSUA Awards

Perspective |03
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NEWS

John Lave
RSUA Presi

ry welcomed as new
ent

John Lavery was welcomed as the 57th president of the RSUA at the Annual General Meeting on Friday 31 May 2024.
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The RSUA AGM was held in Northern Ireland’s Building of the Year,
the Ulster University Belfast Campus, and the 25 RSUA members
who were Iin attendance got the opportunity to take a tour of the
Liam McCormick Prize-winning project. They were guided around
the campus by Naomi Sheehan and Paul Warwick from Feilden
Clegg Bradley Studios, who completed the project alongside
McAdam Design, Scott Tallon Walker and White Ink Architects.

Following the tour, current RSUA President Paul McAlister handed
over the reins to President-elect John Lavery, who will take over the
presidency until 2026.

The AGM also covered the outcome of council elections. RSUA
extends thanks to the following chartered members who stood

down from RSUA Council in 2024;

e Trevor Leaker
e (Cathal Fearon

The following members also stood down:

 Alana Durrent (one year co-opted
member)

 Stephen Salley (one year co-opted
membper)

* Caitlin O’'Kane (UU student rep)

e Rachel Murphy (QUB Student rep)

There were eight seats available on RSUA Council in 2024 for
chartered members. Eight nhominations were received, therefore

04| Perspective
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there was no election. The following six chartered members were
re-elected:

« Karen Crilly

¢ James Grieve

« Martin Hare

« Alan Jones

« Donal MacRandal
« (Catherine Mallon

Two chartered members were elected to RSUA Council for the first
time:

e Jenny Harper
e Alex Knowles

Other positions on RSUA Council were confirmed as:

e Associate Member Representative:
Daithi MaclL.aimhin

« University Representatives: Rory Caithness will remain as the
Ulster University Representative for one year and Alan Jones
will continue to be the Queen’s University Representative for
one year.

e Student Representatives: The QUB & UU Student
Representatives will be confirmed in due course.

« RIAI Observer: Anna Meehan will be the new RIAI Observer for
one year.

 Further co-options will be discussed at the first Council
meeting in June 2024

DEMNRBMA202A 15-AK
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QUEEN’S UNIVERSITY

QUB Architecture
End of Year Show 2024

One of the main highlights of the year for Architecture students
and staff at Queen’s is the End of Year Show. Curated by the
students, the exhibition showcases the breadth and depth of
work across all stages of our Part | & Il programmes.

This year, the End of Year Show took place in15 Chlorine Gardens.
For most of the year, ‘Number 15’ as it is commonly termed,
operates as studio and teaching space. It is ‘'home’ to some
one hundred-plus students, characterised by perspiration from
fevered brows and the carefree untidiness of the industrious
working studio environment. However, with the aid of a couple
of good joiners, a legion of recycling bins and a steady stream
of student help, the studio space was miraculously transformed
Into a series of connected galleries, each to feature a selection
of student work in readiness for the exhibition.

One of the great shames of any exhibition is that it can only
ever present a very small selection of available work. In that

06| Perspective
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regard, this year's End of Year Show offered a tantalising taste
of diverse projects, varying both in scale and in geographical
location. New Interventions wound their way In and around
the Piranesi-esque streetscapes of Naples and through the
discarded palazzos of Venice. Closer to home, the urban was
tackled in inner Belfast, a counter point to the reimagining of the
coastal lanscapes of Rathlin Island and Ballycastle or the historic
gardens of the listed Galgorm Manor.

As 1t Is the students who select and make the exhibition,
freedom is given to what is on display. Therefore, there is
always a range of different drawing technigues on show.
However, whilst students are encouraged to develop their own
skill set and one that encompasses their individual personality,
all are encouraged to engage with model-making as a form of
enquiry that will help unlock the ‘mysteries’ of the spatial and
tectonic. Hence, much of the exhibition is made up with models,
testament to our belief that Belfast is a place of making and

Bringing it Together.

‘Intensity’
M.Arch Unit.

Continued on page 8
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TILE, BATH & STON

the tile refinery, 11-19 blythe street belfast BT12 5SHU davidscotttiles.com
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that Architecture at Queen’s embodies the local traditions of e '-'-m-p-'.""'!h Il
workshop, innovation and making, inherent and integral in the - il
DNA of our city. T
Whilst immersed in and proudly displaying a Belfast attitude, e =
we believe that the integral emphasis on sustainability, quality - 3
of environment, place-making and material assembly, within all |
of the projects, ensures our relevance and purpose in a time of
drastic climate and population change across the planet. The
exhibition is therefore not just a celebration of work done, but
hopefully and optimistically, also of work to come In the future, , =
when our students will go out into the world and very simply ... i,;_:f‘““"f'
try to make it better. o

For those unable to have attended the opening night, when

we were offering a glass or two of wine (that some might have

described as ‘interesting’ In terms of grape and vintage), or

missed the exhibition afterwards when the show was open to S
visitors, we are happy to offer you the opportunity to visit the / |
exhibition virtually via the following link. e

https://my.matterport.com/show/?m=8aSb6PWyz2a Thies 7
Stage 1 Technology Studies,

We hope that you enjoy the show.
Architecture at Queen’s
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‘New Order’ M.Arch Unit.
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Project: Choice Housing, Holywood Rd, Belfast
Contractor:  EHA Group
Products: Ultrabead and Traditional Screed

RTU FLOORING PACKAGE
DELIVERING COMFORT WITH CARE

ultrabead.

poured insulating screed

A Poured Insulating Layer

This one-size-fits-all product has a

liquid form that delivers uniform thermal
coverage to provide an optimised ambient
environment and acoustic performance.

FLOOR SCREEDS

Traditional Screeds

Our standard and bespoke quality-
assured, high-performance screeds offer
up to 8 hours of working time without the
need for on-site mixing or storage.

IR

Contact us on: 028 9085 1441 | sales@rtu.co.uk | www.rtu.co.uk
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RSUA Design Awards 2024

The Rovyal Society of Ulster Architects awarded the Liam McCormick
prize for Northern Ireland’s Building of the Year to the new Ulster

University Belfast Campus.

The £364 million campus, stacked 14 floors high in Belfast’s
Cathedral Quarter, was designed by Feilden Clegg Bradley Studios,
with McAdam Design, Scott Tallon Walker and White Ink Architects.
The project also received the Living Places Award, which honours
developments that excel In placemaking.

The judges noted how “the complex, expansive brief has been
accommodated on a challenging, irregular site through the
architects” intelligence and skill’ and how the project is “socially,
economically, and culturally important both to Belfast itself and to
the very idea of ‘city’.”

Northern Ireland’s House of the Year accolade was won by House on
Redbrae Farm, by McGonigle McGrath Architects, with Alice Nickell
named Project Architect of the Year for her work on this rural Co
Down project. McGonigle McGrath also scooped a second design
award for Longhurst, a private house in south Belfast.

Hall Black Douglas Architects won two awards for conservation
projects. The first was the refurbishment of the long-abandoned St
Comagall’'s School in west Belfast into a multi-use community hub.
This also earned the Falls Community Council an award for Client
of the Year. The practice’s second winner was a £100m project they
delivered in partnership with JCA Architects, that saw Primark’s
Bank Buildings resurrected from the ashes following a devastating
fire in 2018. This project picked up the Conservation Award.

Architect Patrick Bradley secured both the Sustainability Award
and the Small Project Award with his shipping container home,
Barneys Ruins, which he built floating above the ruins of his family’s
200-year-old farmstead near Maghera.

Ciaran Fox, RSUA Director, said, “Belfast, as with many city centres,
Is facing multiple challenges with depopulation, working from home,
online shopping and limited public investment. It is bold projects
like the new Ulster University campus and the rebuilding of Bank
Buildings by Primark that help bring life and energy to the city
centre. One, an exceptional example of the conservation of our
built heritage, and the other an embodiment of the city’s future
aspirations.

“On the housing front, hats off to McGonigle McGrath who
have completed a hat-trick, winning Northern Ireland’'s House of
Year for the third year running. Every year we change our judging

10 |Perspective
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THE JUDGING PANEL

e RSUA-appointed judge (architect from NID):
Kari Simpson, member of the RSUA Design Quality
Panel and Associate at Todd Architects, Belfast.

« RIBA-appointed judge (architect from GB):
Neil Gillespie, Director at Reiach and Hall
Architects, Edinburgh.

« RSUA-appointed lay judge: Gerry Millar, member of
the Ministerial Advisory Group for Architecture and
the Built Environment (MAG).

* RIAl-appointed judge (architect from Rol):
Roisin Heneghan, Director at Heneghan Peng
Architects, Dublin.

e Sustainability expert: Dominic Morris, member
of the RSUA Climate Emergency Committee and
Director at McNally Morris Architects, Hillsborough.

» Conservation expert: Brian Quinn, RSUA
Conservation Committee Chair & Senior Architect
In Minor Capital Delivery Service, Infrastructure and
Capital Development at the Education Authority NI.

panel of experts from across Britain and Ireland but time after time
each new panel reaches the same conclusion - that McGonigle
McGrath’s work is outstanding.”

The RSUA Design Award Gala Dinner took place on Thursday
9th May In The MAC Belfast. At the ceremony, guest of honour,
Infrastructure Minister John O’'Dowd, said: “Architects, clients and
built environment professionals have a critical role in designing
and creating an environment in which diverse and sustainable
communities can thrive - a positive environment in which people
live, work, study and relax.”

All entries for the RSUA Awards were required to have been in use
for at least one year so that the judging panel could better evaluate
the sustainability and real-life performance of the projects. The six
winning projects are now in the running for a RIBA national award,
celebrating the best of architecture across the whole of the UK.

The awards were sponsored by JP Corry and Metal Technologies,
the Department of Infrastructure, the Department for Communities,
and the Northern Ireland Housing Executive. O

2AMBM20O02A 1620




RSUA DESIGN AWARDS 2024 - WINNERS

Ulster University Belfast Campus - Feilden Clegg Bradley Studios with McAdam
Design, Scott Tallon Walker and White Ink Architects

- Liam McCormick Prize for Building of the Year

- Living Places Awarad

House on Redbrae Farm - McGonigle McGrath Architects
- House of the Year
- Project Architect of the Year - Alice Nickell

Barneys Ruins - Patrick Bradley Architect
- Sustalnablility Award
- Small Project Award

Bank Buildings - Hall Black Douglas Architects and JCA Architects
- Conservation Award

St. Comgall’s, Belfast - Hall Black Douglas Architects
- Conservation Award

Longhurst - McGonigle McGrath Architects
- RSUA Design Award

RSUA DESIGN AWARDS 2024 - SHORTLISTED PROJECTS

Gardenmore Green - Hall Black Douglas Architects
House in the Woods / Lough Road House - Studio idir

Moyvlinney Court - Hall Black Douglas Architects

Sponsors:

Department for Department for

Communities Infrastructure

www.communities-ni.gov.uk www.infrastructur

Housmg . |T| Metal Technology
CXecutive ==

Architectural Glazing Solutions

Perspective| 11
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RSUA

Liam McCormick Prize for Building of the Year
Special Awards: Living Places Award

Ulster University Belfast Campus - Feilden Clegg Bradley Studios with McAdam Design,
Scott Tallon Walker and White Ink Architects

The new Ulster University campus is located on the northern edge of Belfast
city centre. The project is highly significant on two counts. Firstly, in the
university’s bold decision to relocate its Jordanstown campus from a 1970s
complex on the city’s outskirts to a new scheme within Belfast’s core, bringing
with it people and energy - something the contemporary city centre craves.
The other is how the complex, expansive brief has been accommodated on 3 _ |
a challenging, irregular 5|te- tljrou-gh the archlt?cts intelligence and. skill. I‘i"‘fﬁrsﬁ_"‘_‘"'[ﬂ";l"t oy Eﬂ“ﬁl
The mass of the overall building is carefully tailored to respond to its more = |

domestic neighbours, while stepping up to create city scaled moments at key ii F Li | '
junctions. Inside, the necessary accommodation is grouped around a series of : P i
light-flooded atria. sl |t

' I-_! ..
'lﬁ ; I- .
b "y
. B
|
| | |
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i | £ I I
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JUDGES’ CITATION:

K § The campus is statistically significant, with some 15,000 students and staff 5,000 jobs, 74,000 square metres of development
and some 12 years in the making. Beyond the impressive headline facts and figures, however, is a project that is socially,
economically, and culturally important both to Belfast itself and to the very idea of ‘city’. While out-of-town camjpuses enjoy
generous landscapes, their distance from the city can bring with it issues of disconnection from the importance of life outside of

12 |Perspective
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RSUA

university. They also leave students and staff less able to benefit from the energy,
opportunities, and diversity the city offers socially, economically, and culturally.
Ulster University’s bold move in relocating its campus indicates its recognition

of the city as the melting pot of ideas, a place of cultural and commercial
exchange. This is significant and bodes well for Belfast, which like many cities

has suffered from the exodus of commerce to the online. The move is also hugely
consequential from a sustainability perspective in a shift to active travel, public
transport, and proximity to accommodation, shopping, and leisure.

The new campus lies on the edge of the historic city, close to the Cathedral and
the MAC arts venue. It forms an emphatic northern destination and marker for
Belfast. The idea of city as a generator of an architectural plan is evident in the
design strategy for the building, which imagines this huge complex as a small city
within the city. Where the 1970s architecture of the Jordanstown campus was
proffigate in terms of land, spreading out horizontally and encouraging the use of
cars, the new campus condenses the large brief into vertical extension.

Although the overall building is very large, it has been skilfully tailored in plan,
section, and elevation, to break down the mass and respond to the scale of
neighbouring buildings and the intricacies of the site boundaries. The organising
diagram Is concise and direct, arranged around a simple, flexible plan idea that
invites a pattern of existing adjacent lanes through the building. Its 12 metre,
column-free floor plates alternate with top-lit atria. These not only bring light,

alr, and amenity into the deep plan, but also create a series of destinations and
venues, cafes, study areas, and auditoria, which the University is energetically and
imaginatively curating. 33

Perspective |13
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RSUA Design Award Winner

Special Awards:

Sustainability Award
Small Project Award

Barneys Ruins - Patrick Bradley Architect

14
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Situated deep within the rolling hills of mid-Ulster, Barneys Ruins is a modest project

in terms of its scale, yet exceptional in its ambition and invention. Its name derives
from the 200-year-old ruined clachan (hamlet) that has become its lower levels. A
small new house formed from a reclaimed shipping container floats dramatically
above. The contrast in response to the site is remarkable - one element is grounded

in the landscape, the other detached from it. The architect knows this landscape and
its histories, and his passion for it Is infectious. Although rooted in the land, the design
maintains a thoroughly contemporary position and never succumbs to sentimentality.
The detailing and making are carried out with conviction, care, and a lightness of touch
that supports and heightens the initial conceptual boldness of the project.

JUDGES’ CITATION:

£ £ There is a remarkable meeting of two worlds: the traditional and the contemporary.

The new work is unashamed|y modern, while the old is left undisturbed, moss covered,
to serve as a memory of the generations who farmed and continue to farm
these fields. 39
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RSUA Desigh Award Winner

Special Award: House of the Year
Project Architect of the Year - Alice Nickell

House on Redbrae Farm - McGonigle McGrath Architects

The House on Redbrae Farm stands in the green, undulating landscape

of rural County Down. Although modest in scale, this hew family home is
hugely ambitious in terms of the refinement of an architectural language
and in the quality of its making. It has a direct yet comfortable relationship
to the landscape on three levels: the immediate site, the surrounding fields,
and beyond to the northern hills. There iIs a Japanese sense of ‘shakker’ -
of borrowing the long views back into the intimacy of the interiors. The
apparent ease and elegance expressed In plan, section, and detail belie the
many years of dedication these architects have made to the discipline of
architecture.

JUDGES’ CITATION:

& £ The detailing and workmanship are superb; there is no sense of verbosity
or extravagance. Rather, there is a directhess and eloquent economy

that creates spaces of great stillness - a rare quality. The architects have
navigated the design process through intelligence, discipline, and experience.
The natural reticence of the north is palpable in their work. This architecture
places a premium on a measured and careful exploration of the discipline
itself: space, volume, proportion, material. All of these qualities have earned
Alice Nickell the RSUA Project Architect of the Year Award. 35

Perspective | 15
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RSUA Design Award Winner
Special Award: Conservation Award

St. Comgall’s - Hall Black Douglas Architects

.._-h. e _r‘.HWam"ﬂW‘mﬂ‘m“ ==

74 )  _  Located in a central Belfast neighbourhood that has experienced many
gi ~ troubled times, St Comgall’s exemplifies architecture in the service of a
il _ community. The project was primarily concerned with the challenging
_ -ﬁ* | = conservation of a derelict 1930s school in order to create a home for a vital

' ::u;-,i;
o

and active community group. The architects have diligently re-imagined and
%~ then painstakingly remade the building, from reconstructing facades and
-: il reusing salvaged brick to upgrading its thermal performance and roofing
over the courtyard. The new St Comgall’s creates a shared, flexible, light
| filled complex of spaces to host social, educational, economic, and cultural
o R b initiatives at varying scales. Both the conservation works and the new
TOOA\ g . interventions are assured and appropriately modest, enabling the work of the
| Falls Community Council to take centre stage.

!-l -
i

JUDGES’ CITATION:

K€ The Jury was impressed by the commitment of the client representing the Falls Community Counclil: their enthusiasm was
infectious. While the building is indeed an incredible new asset, the great strength and significance of this project is in how the client
group are using St Comgall’s as a unifying, positive force within the neighbourhood.

The finished building is a credit to the enormous collective effort and exemplary skill of the architect and contractors. It not only
heralds a new positive chapter, but also acts as a record of the past. 35
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RSUA

RSUA Design Award Winner
Special Award: Conservation Awarad

Bank Buildings - Hall Black Douglas Architects and JCA Architects

The magnificent, late Victorian, red sandstone Bank Buildings occupy a key position in Belfast
city centre. Although massive In scale, their vulnerability, like all historic buildings, was
exposed by a huge fire in 2018 that reduced them to an empty shell. Their restoration through
an exemplary conservation project has ensured they can continue to make an important
contribution to the city and its people. It also sends out a strong message in favour of retaining
endangered historic buildings and in support of the fragile economy of city centres.

The architects were the central figures in this story: their experience and creativity were
crucial to the project’s success, and they orchestrated a strong team. The interior structure has
been rebuilt in a way that not only safeguards it from fire in the future but also offers higher

standards of insulation, energy use and accessibility.

JUDGES’ CITATION:

11 Standing at the confluence of Donegall Place, Castle Place and Royal Avenue, the building commands views from both west and
south. Designed by W.H. Lynn in 1900, the magnificent, muscular Victorian structure expressed great confidence, material presence
and an immense sense of civic pride. The client and occupier, clothing retailer Primark, are to be congratulated for their commitment
not only in saving an important piece of architectural heritage but in making a bold commercial commitment to the city centre. 37
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RSUA

RSUA Design Award Winner

Longhurst - McGonigle McGrath Architects
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Longhurst is a substantial new villa in a residential area on the southern outskirts of Belfast. In
contrast to its more traditionally desighed neighbours, which stand assertively and distantly

at the centre of their large plots, Longhurst is a fine exploration of a modern house that is
generated by and responds to the topography and orientation of the site. The architects have
skilfully orchestrated a beautiful unfolding sequence of spaces that begin with a modestly
scaled, almost Japanese entry courtyard, then carefully step down the slope to finally open out
to expansive living spaces, terraces, and lawns to the south. The design hides the villa’s scale
from external gaze, presenting an almost mute expression to the access lane, while the glazed,
garden-facing south elevation reveals its sheer generosity. The quality of detail, materials and
construction is exemplary. This is clearly a house for relaxation and entertaining friends on a
grand scale.

JUDGES’ CITATION:

K6 From the discreet entrance into the small, landscaped courtyard flows an exquisite
architectural promenade. A compressed series of circulation spaces weave down the hill, animated
and marked by vertical light shafts and the occasional glimpse through the plan. The house is
carefully zoned to afford privacy to guest accommodation and family accommodation. 3%
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Gardenmore Green, Dunmurry - Hall Black Douglas Architects
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Movlinney Court, Newtownabbey - Hall Black Douglas Architects
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[Tl Metal Technology

High Performance
Low U-values
Sustainable Solutions

Environmental Support

Window Energy Rating software (WER) Technical design input
BREEAM guidance Thermal modelling
BRE Green Guide A+ rated products Free air calculations
Life cycle analysis Security analysis
Sustainable products Online BIM models

Responsible sourcing Secured By Design
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FEATURE | CASE STUDY

Redbrae Farm




THE TEAM

Client Private
Architect McGonigle McGrath
Quantity Surveyor David Gould Associates

Structural Engineer McAuley and Browne

Main Contractor Marlfield Joinery and Construction

Photography McGonigle McGrath
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CASE STUDY

t’s the one with the big chimney, you can’t miss it,” said the
postwoman, my Sat Nav having mistakenly taken me to the
end of a long and narrow single track lane. The chimney
IS the first thing you notice as you approach the house. “We
wanted to punctuate the landscape,” says Kieran McGonigle.
The chimney acts as a device around which the plan of the
house is ordered. Redbrae Farm is the beautifully simple, award
-winning house by McGonigle McGrath, situated amongst the
rolling landscape of County Down.

“Anything that we couldn’t decide on we said that Kieran could
make the decision.” It’s clear that a good relationship between
client and architect was central to the success of the project.

24| Perspective
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After talking to other architects the client chose McGonigle
McGrath because, put simply, they “got it”, they “invested the
time and effort to understand our story” explains the client as
we sit at a slate-topped dining table in the open-plan living
room/kitchen space flooded with calming flat north light - |
am distracted by the beautiful view through the fully-glazed
north-facing elevation across a simple lawn garden, through
wild planting and down to the undulating North Down fields.

The house sits on the site of the existing farm cottage, a
disused stone building, beyond repair that had become home
to some local goats. Reusing the cottage was not possible, says
Kieran, it was considered but would have required the cottage
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FEATURE | CASE STUDY

Site Plan
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01 - PARKING COURT

07 - PORCH

03 - MAIN ENTRANCE HALL
04 - LIVING

0L - DINING

06 - KITCHEN

07 - PANTRY

08 - EAST TERRACE

09 - NORTH TERRACE

10 - WEST TERRACE

11 - SNUG

12 - BATHROOM / ENSUITE
13 - MAGTER BEDROOM

14 - MASTER ENSUITE

15 - MASTER DRESSING

16 - GUEST BEDROOM

Floor Plans
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to be carefully dismantled and rebuilt. In the end, the option
to reuse was economically unviable. Inspired by the strange
coupling of the local agricultural vernacular and the clients’
travels around Greece, out of which grew an appreciation of
how a house can connect with the surrounding landscape, a
concept was developed. A simple form following the footprint
of the existing cottage, an economic aesthetic mirroring the
simple building forms, materials and technigues of nearby farm
buildings and an idea about how transparency might pull the
outside in and the inside out.

The plan is simple and efficient — moves we have come to
expect from a practice like McGonigle McGrath who constantly
deliver beautiful high quality one-off residential houses. The
main entrance is positioned centrally and cuts deep into the
plan. Kieran describes this deep reveal as a “socket” - a deep
reveal used elsewhere in window openings and terraces,
affording the protection needed on an exposed rural site
such as this. Through the socket, crossing the threshold, you
step up into a small entrance area, up a few steps, following
the contours of the existing site is the living space - the roof
pitch drops down from the entrance towards a north-facing
glazed screen - an aperture framing the soft horizontal lines
of the agricultural fields and meadows beyond. The view
IS uninterrupted, the garden unbounded by a fence or wall
but rather, McGonigle McGrath were able to use the existing
topography of the site to create a ha-ha to keep the local
cattle out. A ha-ha i1s a form of landscape often used In 18th
century country houses where the house is raised on a mound.
It’s a clever move - this is a house that does not feel at all out
of place with its surroundings.

Internally exposed timber rafters dampen sound as it bounces
off a beautifully tiled floor that runs throughout the living
space. This coupled with the deluge of north light creates
a beautifully calm and relaxing space, the orientation of the
house and the location of the bedrooms masking any noise
from the nearby road. The bedrooms are positioned along the

PA(FE2O.99 indd 7

south side, shuttered windows create privacy and blackout, an
economic plan ensures that the bedrooms do not impinge in
the size of the living space.

Structurally the house loses some of its agriculturally inspired
simplicity: primarily a steel frame, timber roof and block
INnfill, with an exposed cast concrete frame used to create
the terraces outside. There is little in the way of sustainable
building methods - this is not necessarily a critique of the
architects and more a question about how it might be possible
for better legislation to exist by which it would be easier for
the architect to take their client on a journey of thinking about
alternative means of sustainable construction.

What the house loses in simplicity through its structural design
It gains aesthetically. The house draws from the surrounding
vernacular - a long slender barn-type form, tin pitched roof,
grey render, exposed concrete, timber windows and screens.
Clearly at home in an agricultural setting, yet the way the form
Is articulated also gives a nod to the clients’ travels in Greece.
Deep terraces on the east, north and west elevations respond
to the orientation of the site - outdoor spaces from which to
capture different moments of the day, shelter not from the
intense Mediterranean sun but the more varied climate of rural
County Down.

For the client the brief for Redbrae Farm was simple: “create a
wow factor”. McGonigle McGrath have achieved this through
clever and simple moves and thoughtful detailing - carving
a simple form that enters into a quiet conversation with the
surrounding landscape; taking an ordinary and mundane
vernacular material palette and producing a beautiful cutcome
that speaks as much of the agricultural past and present as it
does of future guestions of appropriate ways to build in a rural

setting. O

David Capener
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Architect’s Account

The site Is on a farmstead located in rural County Down,
a drumlin landscape of rolling countryside, irregular field
patterns and twisting lanes. The existing cottage, derelict
for half a century and beyond recovery, was a single-storey
pitched structure, with masonry walls and corrugated roof,
situated on a low mound surrounded with mature trees,
60m from the road. Low stone walls defined some sense of
enclosure and definition from both the neighbouring farm
buildings, and the open landscape.

The clients, the original farmer’s grandson and his wife, had
Inherited the plot and were aware of our practice through
friends. Their brief was for a modest 2-bedroomed house,
a replacement for the original cottage, with living and
entertaining spaces enjoving the long views north and west.
We were commissioned in early 2019 and submitted the
poroject for planning late 2019 with approval granted within
three months. Construction commenced in July 2021 with
completion in November 2022.

Our aim was to search for a language beyond the pitched
roofed narrow linear dwellings and tall curved top barns
developed through the history of rural habitation Iin the
north of lreland. Our interest focused on simple animal
enclosures (as opposed to constructions for machinery or
hay), often low pitched with wide gables, the best examples
of which merge form with landscape. We looked to a simple
local animal shelter, a low asymmetrically-pitched structure
clothed in black corrugated tin, where the building becomes
the singular negotiation between land and sky, between
topography and horizon. We also reflected on the low wide
spanned chicken sheds which characterise the local area and
which are present on the farm.

The project comprises a compact plan on one level, with
a simple low pitched roof. The plan splits into 2, the front
section containing mostly sleeping accommodation In
cellular rooms, placed precisely on the footprint of the
original cottage, and the rear section containing open-plan
lIving spaces In the ‘garden’ behind, and engaging with the
long views. The house adjusts to the slope of the ground,
each section opening out to the contour it finds itself on.
The asymmetrical profile is heightened by deep thresholds

Sustainability

Rigorous planning produced a compact single-storey
dwelling. The dwelling is sited on the footprint of the
previous dilapidated cottage, meaning less of the natural
surroundings of the site were contaminated. There are
modest scaled openings to the majority of the dwelling, with
only large areas of glazing to the main living space, which
mostly orientates north west. High levels of insulation in
the roof, walls and floor, careful detailing at openings and
material junctions, and passive solar design basics were
employed to increase the energy efficiency of the dwelling
and reduce its environmental impact.

to the rear, forming covered outdoor areas for utility and
enjoyment, and a tall masonry chimney serving fires inside
and out confirms the domestic use.

There are 5 points of access to the inside from the outside,
all within sheltered recesses with level thresholds. Necessary
level changes are shallow and wide permitting future
Installation of mechanical aides if necessary.

The material palette is intentionally frugal. The frame is
lightweight steel supporting masonry walls and exposed
raftered roof. Walls are rendered and windows are from
sustainably sourced hardwood. The roof 1s sheathed In
corrugated metal. External terraces are concrete, referencing
the vards of local farms.

The outcome seeks to find a form which draws upon the
character of local sheds and agricultural buildings, and
hopefully makes a positive contribution to the development
of the language of rural housing In Northern lreland. O

McGonigle McGrath

The materials chosen are robust with a long life span. The
dwelling is built in masonry, so the walls benefit from having
a high thermal mass. The corrugated metal roof is fully
recyclable.

The heat source, a gas boiler, is served by an above ground
gas tank. This was due to the remote location of the dwelling
le. mains gas was not a viable option. Due to rocky ground
conditions the gas tank was placed above ground. There
Is underfloor heating throughout the dwelling, which is
zoned and employs intuitive control systems. A whole house
MVHR system was installed with natural passive ventilation
achieved by ventilator panels incorporated into screens.

28| Perspective
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REDBERAE FARM

onit

Create a unique
aesthetic for
your project.

For almost 90 vears, Euronit has been
manufacturing metal and fibre cement
roofing and cladding materials from
our factory in Athy, Co. Kildare.

We've got
you covered.

e @ +353 (0) 59 863 1316
I‘ ﬁ Sl S inspiring ways
@ E . O : Itl I e l a nd lma el edit: McGoni (S McGrath Architects e te P of I|V!|"‘|g

ESL 1233
Ireland’s Original Kitchen Company

Visit our Showrooms:

21 Hamilton Road, Bangor,
County Down BT20 4LF
Tel: 028 3829 4898

1 Shaerf Drive, Lurgan,
County Armagh BT66 8DD
Tel: 028 3832 3296

email: mail@alwood.co.uk
www.alwoodkitchens.com

90 YEARS

IN THE MAKING

Perspective |29

PAF2Q inAdd 1 22AMNMeMPNn24A 16-AR



REDBRAE FARM
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The Kami and
The Metropolis

As part of the Alan Barnes Travel Scholarship, Queen’s architecture student

Fintan Dalton travelled to Japan.

Fushimi Inari Shrine

Kyoto Streets

Tokyo, the mystical ancient capital of Japan, is a metropolis of
sound, people and never-ending movement. The tempo of the
commute Is set by flickering screens in peripheral vision, high in
the air advertising products you can’t do without. The street iIs
an accumulation of detail - intersecting seedy backstreets, love
hotels and tightly packed ramen joints crammed with insatiable
customers - juxtaposed with the traditional shrines, temples and
urban artefacts. The ancient culture and the ultra-modern sit easily
together, criss-crossed by high-speed trains, Toyota taxis and
overhead electrical wires.

Tokyo was the subject of my research. Focusing on the streetscape,
the collective architecture of people, | aimed to uncover and learn
from the distinctly Japanese gualities that are the product of a
continued reference to and respect for its culture and tradition.

The approach to my research, alongside sketching and writing, was
to create a short documentary-style video that would capture the
raw authenticity of Tokyo'’s streets and Japanese architecture.

With my pocket-sized Sony camera, the viewfinder defined a zone
of focus In a city with an infinite gallery of things to look at. With
video | could merge scenes, collect fleeting moments, and show
what is difficult and, perhaps, impossible to adequately translate
into words. Video allows one to experience; it has the power to
completely enthral you in @a moment from the past and a place
far away. The powerful effect of capturing and framing moments
and streets focuses the gaze and awareness on the elements that
create these urban landscapes.

Through wandering the streets of Tokyo and observing supposed
banality, beauty revealed itself. Streets are incredibly familiar sights
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In the urban environment. Streets are a shared experience that are
Involved In all our 1Ideas and images concerning this city. What |
find very interesting is the combination of the elements that create
streetscapes. Trees that rise behind fences, potted plants simply
arranged at a doorstep, the conversation between materials.

It's very clear that streets aren’t simply for utilitarian needs, but the
meditation of these landscapes situate us temporarily and spatially.
In many cases, the resulting urban form or structure Is not a pure
expression of intention but the imperfect conseguence of cause and
happenstance. Streets are the intentions and calculations of many
different parties at work in a city. However, this is not a flaw. Instead
they create a more interesting, spatially richer city, endowing it with
unexpectedness, hewness, ambiguity and irony.

In Northern Ireland, and the majority of western culture, we privilege
the being over the non-being. What is spoken to, what is left unsaid.
Shinto traditions infused Japanese culture with respect for the
non-being. ‘Kami’ are spirits that inhabit objects, structures and
phenomena. They are also sometimes the force within the living
or the dead which leads to a deeper cultural appreciation behind
the iInanimate and invisible. This force of nature and awareness of
all objects and their embodied meaning informs a way of living,
onhe of self-awareness, of reverence and of deeper appreciation.
Materials, objects and nature have much more spiritual respect. This
respect developed ideas of space and atmosphere through Japan’s
architectural history.

While in Tokyo | explored the Japanese concept of Oku. Oku,
meaning inwardness, originates from the native religion of Japan,
Shintoism. Inwardness is the concept that what is the deepest or
most hidden iIs of the most importance. This idea of inwardness,
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does not mean the physical centre of things which opposes the
western view of the centre or most prominent as the highest order
of importance.

It was in Kyoto where | grasped this concept in its origin. | visited
the Fushimi Inari Shrine where there are as many Red Torii gates
as there are steps up the mountain leading to the shrine. These
Torll gates weave through the forest appearing as something so
natural yet so divinely otherworldly. The centre - the most inward -
of Kyoto Is at the top of this mountain, on the outskirts of the city.
However, it is not the physical shrine that is the sacred piece, but
the journey through the early morning fog, the whistling calls of
birds, the moss which grows over a stone, and the tranquillity of
the city below. It I1s a feeling unique to each one of us, carried In our
being and forever impressed in our minds.

Oku aligns with a phenomenological approach to design.
Interacting with our senses, understanding something that
speaks to our being rather than satisfying our eyes. Oku is the
process of approach, the in-between and the movement to
subsequent spaces, a non-directional wandering-like approach
endowed with mystery, ambiguity and surprise unfolding as we
take our next step. In Tokyo, this inwardness revealed itself in
the developing feeling of place, awareness and understanding.
It is not the first time we walk through the non-centric street
patterns, gaps and intersecting streets, but the many times, that
It constantly reveals itself - its problems, personality, desires and
optimism. The journey to the inwardness is non-directional, to a
probably infinite end.

| aimed to understand how the architecture of Japan developed
through its continued appreciation of its culture and tradition. |

PAF2O24 indd 2
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Japan QR Code

wanted to gain insight on how a nation’s identity can thrive or be
conserved In contemporary methods. There was no better place
to explore this concept than in Japan, a nation with a prolonged
history of a strong identity.

The realisation of the Japan-ness problematic began in the
20th century, most intensely at the beginning of the 1930s.
Modernisation in architecture intersected with the insular Japan.
Then, Japanese architects began to synthesise the modern and
the Japanese while modernist architecture was oppressed. The
state favoured imperialistic nationalist architecture that would
also establish a presence in their invasions of Asia.

It was after WW2 when the Japan-ness problematic was at the
forefront of Japanese architectural discussion.

Kenzo Tange, a polemicist, led the debate. In Hiroshima, out of
the ruins of an apocalypse, Tange conjured a nationalist image.

| took the bullet train from Kyoto to Hiroshima to observe
for myself this fundamental piece of modernist Japanese
architecture. There was a subtle Iintegration of modernist,
nationalistic and Shintoist ideas expressed in his building. The
architectural language of the International Style was reordered
INn a Japanese context. The modernist elements were integrated
with plans, ratios and references of important historical
Japanese works.

While in Hiroshima | also visited the Mitaki-dera Temple. Originally
built in 1526 In the Wakayama prefecture, the pagoda was moved
to Hiroshima in 1951 to console the souls of victims who died in the
atomic bombing.

Perspective |33
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Unfamiliar Inscriptions Train lines

On the slopes of Mt Mitaki was a succession of buildings, although
calling them buildings is misguided. They were of the landscape,
perched over a stream of water or underneath the red autumn
leaves. These were spaces endowed by nature - not wrested from -
and in complete harmony with the surrounding landscape. Screens,
openings and framed structure - a spatial act of construction,
delicately defined edges. Here, architecture is not the protagonist.
It does not declare its presence or dominate the environment. It iIs
one with ritual and nature.

| returned to Tokyo to explore more works by Kenzo Tange, Kunio
Maekawa, Le Corbusier and other architects who built in this post-

war period. It was Kenzo Tange’s Yoyoai Olympic Complex that
struck me as a masterpiece of this era. In the destruction of tradition

Tange rehabilitated the traditional. The colossal suspended roof Is
reminiscent of the great halls of Japan’s wonderful heritage. The
complex was a landmark creation of substantial uniqueness that
no longer relied on exoticism or identifiable brutalist themes. This
dynamic Dionysian space of competition was the resolution to the
problem of Japan-ness.

But in the busy districts of Tokyo, architecture has begun to dissolve
and become the foundations of a media-space, the structure for
signs to be displayed, a framework for experiential marketing ana
advertising real estate. This in itself has defined a contemporary
Identity of Japan, a collection of images rather than a singular
declaration of what it Is.

Since the rapid growth of technology, the world has become a
series of archipelagos, with multiple dispersed and disconnected
centres. |nevitably, the insular Japan has become one of these
mutually heterogeneous configurations. That is to say that the very
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border that once gave substance to Japan-ness has become porous
and penetrable by outer influences.

The persistent self-reflection in Japanese architecture has revealed
sensibilities and gualities moving beyond a singular declaration of
Japan’s identity. It has freed itself from the obligation of paying
homage to traditional forms and from the gravitational pull
of American and European thought. Contemporary Japanese
architecture embodies a wide variety of desigh Intentions,
sensibilities, confidence and purposes that could appear as different
as the buildings themselves.

The most celebrated contemporary architecture of Japan makes
a critical commentary on the present-day urban and cultural

conditions. And often they manifest a special fragmentary quality.
In this architecture, as in the cultural and urban landscape in which
these works have been concelved, scattered elements, incongruous
motifs and materials, fractional and membranous surfaces are
liberated, neither In opposition or reconciliation. Japan may have
finally found its true Oku.

| want to sincerely thank the RSUA and the Alan Barnes travel
scholarship for granting me this opportunity to explore Japan,
enrich my knowledge and understanding. This trip has had a
signhificant impact on my architectural thinking and will continue to
shape my future as an architect and designer.

| hope my report and documentary will spur curiosity, discussion,
and provide insight into Japanese architecture and philosophies for

architects and students. Thank You. O

Fintan Dalton
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Creativity, fas/

Architectural features
Artistic & interpretive metalwork
Signature gates & railings

metalmadespecial.com

A team of dynamic, efficient and experienced
craftsmen producing bespoke commissions for
the commercial and residential market.

Conract Barry McCann

barry.mccann@metalmadespecial.com

or catl the workshop on

+44(0) 28 7938 6060
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McConnell’s
Whisky Distillery

y the late 19th century, Ireland was a major player in the
whisky industry, producing 14 million gallons of whisky
per year - equating to /0% of the world’s annual supply.
As a recently established city, Belfast alone boasted an output
around 6.7 million gallons in the early 1900s.

Within this thriving economic context Hugh McConnell
established his business as a grocer and spirit dealer. After his
death, his sons John and James McConnell opened the Cromac
Distillery in 1899 on the south side of the River Lagan to meet
the growing demand. Producing what would become known
as McConnell’s Irish Whisky, the brothers helped to<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>