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The Lyric of Excess: Bauqialalre
the Poetry of Evi

~Arnav Gogoi

' he modern space

Abstract : _ rded as the primm'y' arci:te;; ;;Z :; g ,-gp,-esem‘,,:g

Baudelaire is often rega t to reconceptualize ! e ol 5 weglg e
in literary thought. His attenz;:, ed interest among writer Sreconcepmaﬁmaon ;
modernity has allowed for renew nificant portion of ﬂ”‘i roanceiafittn
i et SI‘? okl i tial schematic strnrcrure
contingent on the n0t_i0n of Elg‘vil is imagined n's cfn esse; S a]S(;
important then to cons I.jle; ?i?ewhuman condition :;2 :‘2 g:;ea = Bt T ke lz.i;e;f

¥ age to appreci . ds 1o thi d of B e}

Zczlofvzyusgto exariine how htt?rat;?;;iji?: of the tim.'r:'. T hi; cic;;;ra‘ A
Ofdeveloping pidiri ?eﬂz;t:‘;eodeﬁnition of the lyric in
With such consideration
modernity,

K 'n subject
' cvil, modern sub
ds : lyric, excess, modernity, Evi
d ) : 1 ’
—YWwords : Iy

ot
. d that he cann
inst himself an ned.
, ily put up agains s he is condemned.
. necessarily pu nless he il
Ibehe_ve thlz;t . (lis love himself to the engaltlaille, Literature anl_fl jl‘(/;h
I'€Cognise himse an Georges "with Baudelaire, Fr .
ites, "wit t the world;

Alis ey Baudtfelags:i our frontiers. It lSfr(:l’all(()ide:rnity; it enco‘fﬁ;‘ﬁj:
o, o e ILw:issetsl1e zharacteristic poetrglr?her goes on to wnte.erfully
: . s oo w
ft t_akns 1ts: plac.e i countless minds." He ts greater and more po behind
‘Mitation, it enriches here may be French poe ortant." The reason nor'
Lean o b Though t' f;f there is none more 1mpaware of the imponancdem
endowed than ]?,audeleil.r és is to make ourselvef‘e art shaped the way nlllo one
the selection of tiese el riln modern thought Whtognd writers alike haveei : :‘:E) e
a figure like Blaudel'c.ur Ifin literature. Theorlsnity wihists the ﬁnst S o
aesthetics cultivates 1.tse ir project on moder On’e needs only to rem s
back to Baudelaire in their p]iterafy thought. t time, with Baudelaire,
Modern subject was so}‘}Nﬂ 'ullmin . "For the firs

s : njé )

the following lines by Be
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terrogate.

nd sin jp select poems from

Ovide a possibje insight in¢, a Baudelairean idea of the

- € argumep; that the lyric in Baudelaire

©S Moments of, What T wjj call, e CeSses in the Poems, which could
into Ny structureg of thoy 3

* 1'0I, the Problem of the lyric
d itg ramj Ications ip Baudelaire.
]owers of Evyjj

: Should pe 4 good entrry
e yne In Baudelaire. Titleq 'To the Reader :
ng lines .

or, linginegg and sip
0ssess o Spirits and fatigue our flegh.
And like 5 pet w our tame orse
S beggars tay e Urishing fyq;. lice.
Any feader of the e Ii_n Id im ately ealize g, i S
gone te.l*r bly Wrong with his tationg ti di at somet ing "
Or a direct 1ght intq Nt falljbi] anm\:_ﬂllate]y prepe.lres .
reden?ptlo Usoever, Iejectg any attempt for - ! 1_10 Promises 0d
consc1.ent10us Will to the hy ubject, 0 is regy 4 t_IOn of a goo
?OI;T :(lz‘t/i?)ObjeCt :)0 the forces op TUption, Tp, verh "gni:gs;? e poemtf?z
rather th b Stwee Man "Spirjtg" and "flechn . vorks as
<ty Cts of the Orces of folly ang i Ich are objects
eelf 1S an imyy, 1ate pap: er of ¢ incor; bi On of the human
Is forever o ed to or, g lines |, B fallen mqp, h
Tuly the Vil pulig N all gy S E: ¥ \Vrites

ALC
Volh SIS )

. we find charms;

In most reptlng:tog?:g; furt.he‘r. into i‘{-Iell, .

Each day we e across the stinking ?hé Devil pulls on al_l o1

“tniout fh oy he first line, "Truly h which is immediate l{

The emphatic tone Oft lity as a univefsal.tmt-ln the next line whlcd
Strings!", strikes a note f)ff‘ﬁrr::me of human action Lllgnant objects we fin
ropdated by a lo%}faalslz Zivemness: "In most rep I
transforms the tru . S8, HE B
charms". ach the final few ““esfofﬁz I;ondemm:"d Stat? (e)lc
However, onee we re: d such calculation of n is "most foul and .fa fhe
aware of the reasoning !)eh.nZl ces the creature, who eates a hierarchy in n
CXistence, as the PORTI] AP oment in the poem Clr s shines in compariso
than man, called Ennui, T,hls. n;u] commitment_ touto! liies aversion to maCUOI;
ranks of evil, in which mans 1S . world: non-action. 1]; ic of the text of I?lowegs
o the extreme of vices in “:] the entire thematic fa ;n evil and nothlngcril:m
in the face of action would forr tion and inaction, l?etwstigation of the mo -
OfEvil. It is ik g Ofda?nform the Poetl.c 111vece which guides man of
in Baudelaire, which woul Imes in it a driving for omeshiss HEEr Waytswe
“pacet in his work. Evil 1bde “enabling Baudelaire o ot OB, ‘?1};?11m;
all his actions in the wor e e essay, "[s]o far il or good, we are e
looking at jt, A e d; so far as we do e;; n to do nothing: a ards
do must pe either evil or 200 ’1 way, to do evil tha ssity for action toWIl .
and it ig better, in a paradoxlc-a Baudelaire is the necef modernity as we of
We exist." (03 6) What matters 1'1; is both the demand (:116 whole SPectru-mdex
evil, lulled by its Cham.ls’ fer : roject is to Obs_er‘-’e totality, forms the 1;om
CXistence aS‘We'know'lt'.H]S phen understood in its acters and figures the
Xistence in his poetry which, Ws(m that we find C];”asrocietya whio becomiiker,
of Modernity. It is for this re]ie so-called dregs o murderer, the rag-iefuse
Al walks of life, particularly t'1"he characters of the in Baudelaire. The lyric.
“anject of most of hs -y ts of the broken her Ootential site for -tht60 light
d the Apache are all COHShmi«nsocietY: act as the pharacters brings 13 il
i Todemity, and the : Z laire endows thes'e thich is premils iirst have
he heroism with which Bau etheticS of the lyrl(;dem lyric woul

a new tendency in modemt?;i any idea of the m
8round of gy This. means

- 1d require
il itself. This wou il
ing at evil-for-evil ltisrfto the problem of evi
: - looking tion
to Subscribe tg the idea of

i of western
. investiga framework
. ethical In e whole
& Complete Suspension Ol;-al;lyhas sustained th
" ; 4
M relation ¢ the good, whi

9
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POssessed by jt. li

So far, we have beep talking aboyt the notion of evil without actua
providing framewori for itg conceptualization. It is better to work our wﬁz
through €Xisting documents on the Problem of Evi] which would make t
direction of this pa

. . i l
PEr clear, ope that jt intends ¢ take. For this, a classica
eXample of eyjj in Christiap th

€ology Would pe Augustine's figor{?us
Hvestigation of he Problem of . concept, I pig Confessions, Augustin®
©N8ages in a Jogjey) of the problem, of evil where he settles _wlﬂ;
a Momentary Critique of the jdeq of 800dnegg and God, whe is the origin 0

all things i the worlq, Augustines logica] inference of goodness associated
with God €nables hijp, to hypothesise t

qQuestioning

' i : ; = POssibility of immanent goodness
.l .0 b.J °Is of creation Provides the gap for thought ¢ Comprehend the source
of evil in the world, In op, Such iljypy, ating Passage, he Wites
IS not Yy GOd (0] Onl goOd h ] .
> € Supre 2 then
have | the Power to i Vil and ty pe: oo Goods Why
Power in m

_ 0 reject 80od? uts this
€ and Implanteq n me 18 seeq o .
when 3] of me Was createq

Of bitternegs (Heb. 12: 15),

. Y my Very ki p S

Tesponsible, Wwhere dig the deyj himgej¢ czyme“;:rd oy I.f the devil wa
as a good ange] 5

Om? an
: nd becamg devil by , Perversg; ' ven he beg
the evj] will by Which

€Came devil opjgy - O Of the Will, how does
1o : :
1s wholly Made by , Creatoy Who js uﬁe lgn:cte ;I;ss;n ’1‘;/2 W
However, Augustine: ®quiry i the p augibijcy fg ) B
of Evil fa]js sho becayge of his WaVering faith ; Y 0f God 44 the so
l t n

S passa © "Supreme Good" of
1t plants the seed A S Centry Ur Project % becanse
eVil and goo e, ation ¢ l '

Paradise Lost ¢

I Parg OXicg] Nhature of both
e 'ghes;1 | Crature and p ilosophy-MiItoﬂrs
it to the Whole Questiop 0? ;Zf;:’ement Of thig Paradox-which
507 1 L

We see an exp-lonauoq of Such tenge Y in Baygg) d SIn i Western thought.
1S an UHW&VQI'H:I ascmatlon for Evi whi Claire In 0se Poetry there
but rather Provides , S gi ANy satisfaction

i . Hoyy,e : : .
eVil itselp . allow, e f; scinati‘:)er’ : ot o 2tion is not

5 Iself. Ui - N to J; :

participation liegg - 23 o ing invoiye 00t g 1 S oy s
e We see i Augusting wher:b ; E}l]n At of conscious
: Y the Subject always

g
—
(]
(=N
E-
=1
—
[=]

IC
vm%g-s ﬁ‘ 2022

ite of its other
‘ : he opposite o
d transforms the Ob_j. ect into Itaire would have become
desires for the Good, an_] This way, the evil in BaUd-e absent from his poetry.
- oodas Oppose‘ic ?O EVIiiling which interestingly is
1s w ’
good by nature of h

Fassing B}’“.
' a Woman

i oint is his well-known poem 10

case 1n p I

roared the nearly de'flfer}u"agris;rceet
- Jim, mourning, in majestxc. gI ar,ld
o ed me, with a splendid h’l ne
: fing ar pai.sringing her festoon andI em;
Liﬂl?g e Sd stately, statuesque of. eg‘.3
Nlmbl'e ar;'ke an addict, from hex. e;;{ ,in
g 1awner of hurricanes, dlatnkills‘
it Ispt fascinates, pleasure that e
Sweetnezss t]a I . then night! Swee. e
e ﬂdsl’lls- ;nade me suddenly re o 3
L poget 1eet again this side of delzllal;s!
e “f’t nlace! Too late! Never p‘e o
N 'ﬂom tlvuslfnowing where the other in o\:vg
Nelth?rg;:geht have loved, as well you
O you

iect here is not
f this poem would tell us tl;aot g:)es;::sjes the S}lbjec.fl’
A cursory glance (.) ] - the acting stranger Wl We are told right 1
the speaking voice but rather f complete resignation. tic grief" who passes
CoW tumned object, in a state OS "in mourning, in majescret pact with death,
the beginning that the Woman]}his air of a loss, of a Sef source of the charm
by the oator of the poelln- e entered, becomes the \;t?; interesting to n'OtE
Which the woman seems to oY narrator of the poem-f the will through wh?ce
Which she oo on flie pHsKvE articipate in any act o tead, he remains paS_Slll:..
here that the narrator doesn.Ot pe in a rational way. Ins £ ":pleasure that ki m
he negotiates with the e?{perlentc be drunk in a state Zloser look at the poe :
hroughout allowing hlmself- Oin death! Howeve I;laan excess of experienc
hrougp which he is P;’lm i%i::ﬂl moment inl.wcl;lc
ide us with a i in the line:
lizul])cfl:elilr?::mmitted. This is evident 11111 . . then night! cost as it
lightning flash . verlooked at any an
One lig k could not be 0 tion which comes as
re the exclamation mar burst of emo
expres}iZs a moment of sudden out




MOSAIC
Volume- I, 2022

€ss that coylq not be contained ip g moment. The

ture in thig line, and opens a gap

S Poetry ig to a

tween the Subje
mselveg b

agonising tension, the fiyq;
objects ‘which lose the
reflect it,

ffect, at the cost of an
; ct (immanence) and those
Oth in orge, to cauge anguish and to

However, this senge of "
the excess, the overpOWering effe
threshold jn his search for the i,

i i e o 1 ﬁsir-e for Unity of the subject
lost amids¢ the crowd of the mod ;

Might haye loved" is forever
a sense of Ienews

3 n . . .
anguish" i udelaire jq his commitment to
Ct of evj] Whj

s Ich eeps hi .
Possible: the d PS him forever a

€rn Space,

: : L of life i, death of ypig Onhf thing that remains is
Impossible-the €Xcess. For, "the Synthe %, Origin i the site of the
perishable, of the being and ey; P E

i ® Unchangeqp e and the
Poetr;};l seeks, is an uIt_imate definitj, poetr; IJ:;t the Subject, which
into the realm of the impossibe il U rimits 3 and transposes it
Another poem wel] ‘thin e o nsatlsﬁable.n
of the self and the Wworld j i

of such irreconcilable subject

IC
Volume. 1 2622

rrespond.
So perfumes, colours, sounds mgzb;?s Skil:;1
, fresh as a X
rs there are, o
I\/(chllfouw as oboes, green as .meaclllc;\nvt gfun
%thers corrupted, rich, trn{mp as,t
— Having dimensions inﬁm?elyv 'émin
Frankincence, musk, ambergris, Benj
ra A

he soul's.
Singing the senses' rapture, and t

t l

bols" where the
i fhese jguove B FBT A Al
e e i
living/columns Sometin ift, the gulf, which has ope is that the spatial
draw our it o thezilltl;ough what requires. sellyltr}llge confines of nature.
and (Ijl‘ature 1;] the iI; ?IZT;)utside nature; it is well within
coordinate of man

Th i f Time:
& i is poem is that o
factor which comes as a rupture in this p

As th choes. shado ofound
) r )
e long echoes, s wy, prot
S IEIeard from afar, blend in a ucnlltyri,t
Vast as the night, as sun Y |
So erfstfm:s colours, sounds may correspond
p 2

introduces

. | shift which the poem in thesis

Here "heard from afar_" = t::e;etn;i;g;z for a Cor.reSP??gle;Ci’o?r?;gond'"

10 the reader. It b ul.? anhlg:;l which the poet imagm%oem through a P.aSt

or "shadf)\_avy, P mfm:nd ?': ansposes the Preseflt O-f th:hz heart of the anguish

The auxiliary VL ma}ll \r/e corresponded, which is at te in which innocence

.remembran.c iy ma};l . s is anostalgia for a lost. e stalgia is tinged with

" Baudelaire, Wha.tﬁf:anz‘:over experience. Yet, ?}:1: ;l;me time, ignorant.Of

i

;j:uéz?gu%rz?t;rlf_j?ldice as the past was als-oétatln this nostalgia Man ;‘einal Z;

its fallen stature - its separation from the obje ature is once e tranéboa.ncy

the vi d the spirit of his past in Wthh.rl onority, limpidity, vibr g f,‘
. gotfr.an .p Its qualities of "tonality, S to a moment of excess

i:}t{o . Splrm;lal en:g;d dif?per import." This leads to
€S on a sharpe

infinite
ol ) become an in
lied: they . WS
an experi in which "all sensations seem m::;}?! This excess is what allo
erience space.

' ‘ning in the
: - sical emaining in
Number, deployed and p rojeete}? u::;lr].fl:spondence o ﬁ:-rsrte:frthis unison, and
:lgf stﬁbjlect Fto Strlilvf to;\;adfise tfcjt is the possible sensatl
€shold. For what co

10t the actual experience of it:
13
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M

e hermeneutics . . . Generic terms such

; . o e i ibility of a future herm e

Having dimensjons Infinitely vagt understanding, the possibil ty : B e w—

' , as "lyric". . . are always terms of resistance an ‘ ]

Frankincence, musk, ambergris, Benjamin, yrie!, .. ea )f/? tisa] History:® Tt 3 i Bt eay from Theslte of the eteinal,
Singing the Senses' rapture, ang the soul's. from the materiality of actua -

g " manner. What
the future, which could only be heard in its Shadow{° pr(zit;(;ug:nsations with a
femains is the moment of excess which overwhe ;ns d the world.
Promise of a glimpse into the synthesis of the self an

P tion of
: . oy e'sBaudelaire: A collec
] IS Something v, cial to a I See Valery 'The Position of Baudelaire' in Peyre
Baude] . g very cru B
atlll e ax;zan c-f:lxperlence of the €xcess as it allows the body to resign itself critical essays. 7
to the sudden ow of i isi ' -a
' iy e the self's ~ontact with the world. ; D ' d to refer to the nineteenth century and aﬂer. /
The will has beep, subdued to the State of dormgp,, The following Jines from 7 The word modern here is use i 7 of industrialisation and a capita
the poem 'Benedicti on' could Provide yg With a5 e})’;am e] 0 f(‘);}’;/fng mes. e veriod marked by rapid Pr%gress r; irhfoa:;i 3: d any generic usage of the term
€ ot this experience: - carefu ; derns
Still, with . ? ¥ f?conomy. o one L G2 bi between the Ancients and .the Mo le [
T b an ange] guarding Secretly, "M a particular discourse. For the inary t of each age to distinguish itself
he Misfit child 8rows dry on Sunny ’air. n literatyre is nothing but a repeated aﬂffmp i aware of this problem. For a
In all he drinks op €ats in ecgty ’ from its predecessors. For, even Bauc'ielane Wla re see 'The Painter of Modern
He finds SWeet nectyy and ambros'asfh Sustainable development of this idea in Baudelair
1a there, Lito — re with
The Complete resignati ife , re's stature in literatu
On o in n . . 5 ! -ing Baudelaire's .
Sunny air", al]owsg Us to une e Wi, "the Misfit child grows drunk on * Even Elior Aidnt shy au.ay}_?'O_? " honm;: mg-eatest exemplar in modern poetry in
li e into th al‘tha]ay < OfeXPerience Which i ible Superlatives: "Baudelaire is indeed the g % the Rearvest hing o & complese
(s oo 010 the nature o Yric in Baydel; i gl “ language, for his verse and language ot Boudelaire’ 334
this case becomes the Search for e impossible Ire. The Search for the lyric in renovation that we have experienced. See Eliot 'Baude
be grasped, Baudelajre' notions of g, Hiteserss { coulq only be felt but cannot J See Benjamin, The Writer of Modern e 50 's translation of the text.
e be undersioog in these lines; pe n: > i reference ¢ Guy's work could 0 All poems in this paper are taken from McGowan's
and of al] that it Suggests of b € painter of the fleeting m oment 7 See Flowers of Evil. 5
WIItes, "the trangieny g, flee ; “al" Eor Mo emity jg Bg delaite 8 ibig
being the etemg] g : > 18 Contingent. - > 45 Baude 9

v s /
Z lish, which is a sou
. G d as boredom in Eng g ko
he Mmovyaha n TL; 1t is one half o her 1bid 6. Enny; is usually translate el
oment, which js 5 Windg able, Undey Such considerationfoi;rtt}, the Ogent deadening force thar leads man towards an aby.
change is the aestheticg of - € eterng) e pre

; ; il 351 ;
. othingness. See notes in Flowers of EW_ i is essay on Guy, Baudelaire
= ~aire, what undergoes 10 See Baé::ielaire 'The Painter of Modern Life'. In this essay

bject
- it stitutes the modern su /
c Sttiving bec e Impossxble, the eternal altempts to offer g possible definition of whc;{;zz S W £
. | ‘ . ‘ : 0 3 .
ic of the lyric 1, Comes ¢ ti ause of ; S ﬂeeting nature. by hzghlzghtmg the need for the wh_ole mr{g}j e ve of sach age i s qUes
evil itself Any att Provideg Man an ex Nlingent On thig ﬂeeting nature Consideration, qs it provides the distinguishing
: : Cmptg ; Cess g . . Z -
It is an CXcess that gcapture thi n Perience of evil-for- 11 ?r ”;Odermm A Lyric Poet in the Era of High Capit ahsme;f jj?me ¢ ks
Al T e ever . n . . €e Benjamin, yric Poe e
extinguishj ; € cont Y resy]t 1 S ic Poet i g C :
but ogrlll ng the WL, Ag De M a‘lneq- Ne cap Only ¢ 1{1 ang}llsh 12 mp, actuality this resignation is already ":«mgedjan bl et e
€ name dmong Seve 1 hig CSsay, np € lyp: ubmit ¢, it by hero, He i predestined for doom, and no
ate the d Ot a genre,

; ived its due,
once modernism has receive
forth the necessary for this downfall. But ! '
1 ve m Otion of
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13 See Flowerg of Evil 189

14 For g different and yet gy inte
of the Lyyie 26-29. wy,
instant of lack, Wherye

; i rven
15 One can only conjectyre the cayse of grief ang Mourning iy the poem. Yet, gl

Baudelgjre' long drayy Jascinatioy With the question of original sin al{s
COFruption of man, this ideg could noy be somerhing Jar Jrom the truth in th
conftext.
16 See Batailje 33
17 1bid 35

18 Floweps of Evil g
19 Ibig

20 See Poule
21 Ibig

22 Flowers of Evil g
23 I could be dry,

0
resting reading of the poem see Culler T (16;}2:
at Culley overlooks iy his reading of the poem 1S
an excess jg committed iy tho Poem,

24 The Flowey of Evi 1;
25 See "The pgq

intey of Modeyy, Life' 1
26 Ibid 3 .

27 See De Man %nthropomorphism an
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d Bengal-
in England an
DanciSthto 17th Century

borti
Dr. Shatabdi Acharya Chakra

e arrival of written

Abstract with human beings even ieforil ;}; situal ffances a:z

Dance has alway:f been lieve that social, celebra ;: ?:,an civilizat:ans.Da”be
language. Many historians be;fe development of eaf'fy T:ese are COnsidere.d o e
one of the essential factor s of s significance in India. In England, Re"mssanch
and music have special religiou of worshipping C_;Ods- ce forms. During 15t
both gifts of Gods as well “ c;h}:?llpliﬁmem‘ of ex aiing dm:O Elizabethan Court. f0
had played a crucial role in invited from different nations ds the repeated foreign
0 I7thcentury, masters were mic From 13thcentury f)nwc;rssic‘al dance and music
e air's dance and {nusut;tura[ richness, the rich ¢ ;;;,e seats of culture wer L:
mvasions ripped Sengdigfilss atronage and temple:g- d as tools to reconstruc
depens 0 exist du to the lack oj;i rich literature rernanf hness. e
demolished. Ol the [ext:’ Z’;iiidence for its sz”ural ;fof musica’_ Pe’ﬁﬂ::g:f.
and revise and also stan Iy, shifted from being aPh roed with licentiou y

ith time, dance gradually, h, sometimes it was ¢ ;: g,,gason why, even today
10 an independent ari {:?:t ’:a Z’;:;icj aspects and that is the
Irue, patrons presery

in changes
jon of certain
incorporation
but with a different name and incorp
these dances survive U
With time,

Elizabethan
* [dance- 4'
dance, 2. Courtly dance, 3. Classica —
--_._--—-_-_-__; C » i . . a
Key worgs . 1. Country dan iya Nritya. ssance w.
. . Gaudiya Renai . .
=% % Dancing ma;l;fs- ieaf, history referred to z’1;‘;11:E:hl‘:eriod of time dlclirilrig
z uro ) e : an
~ The period ci ol Gftaeel A i Eurcl’llzl of the Middle Ages
tlI}I:lle ot great socia aRenaissance fell was the e Filio pribbes
Which the European in the courts of t} 1d
beginning of the Modern Age;nainly concentratedll?efinement, which “;leid
Dance in t}}is pen‘Oﬁ ‘;;’2\1;1 of personal Cuétl?trilmce as well. In E;gOften
Who haq o acquire a }-ngdrawing and poetry, d the upper classes “],and, e
Include not only music, alty, nobility an ance period in Eng
the court dances enjoyed by r;i’ance. The Renaiss
Imported from Italy, Spain or 19




Volllj‘ngng-s ﬁ,‘lz%zz

S of this peri 1 :
Poland, the Czardgg fr i included the Mazurky and Polonaise from

0
Flaminco frop, Spain th?THUngary, e 7 andangy, Bofero, Seguidilla, and
Gallop from Germgpy, he pﬁfa“teﬂa and Saltarelly fyo, Italy, the Waltz and
and Highlang g; Py Chottische fropy, Bohemiq, the Strathspey
om Irelang Scotlang the H i

Orpipe from, England, and the Jig
Most of What we

g;e c?;fciln6;hnio mid 17ﬂllmcoenturies, ctofngaf?;ils-t DS anfi choreographiezs :nf
choreogra hjes,a Ziit)smz;c;r;;i Europe, They prosliz{gu g:é?éﬁ:?ﬁficﬁie‘
o i,
v L i e
$ period jg coarrrllplzza without

1Scourge on thj
danc;j
Sters ang thejr Mmanuals.

Volgr[n‘el-s 5%22

. . in 1588,
a) Orchesographie by Thoinot Arbeau - P.ubllgheléi 12CI;afrrl§rr§stﬁre1 11 55SOS
Arbeau's Orchesographie represents dance practices in ‘rz o Sl
to the 1580s. It is the only French source f:or tl?1s permE i
a foundation of information for dance practices in other Er()pand A
The text is based on an imaginary discussion between a teacher e o
eager about social dance style, steps and etiqlllette. The treatlscei [‘)3 Ak S
information on 'bows' (a gesture of showing respect)l.lfillll0 o
etiquettes. It also provides information aboujr marc 11 ;ble i
techniques and it is specially important for containing valu
Renaissance rhythms and meter. .
Certain dance forms described in Orchesographle:- fo.rm T
® Branle - Orchesographie is the only source of this dance :
in circles by as many couples as Qesued. -
Steps - always begin by turningdmde*:vzgs to left.
Meter - dbuble, triple and mixed meters. . -
® Galliard - A showcise dance for male dancers, 1t- Wasﬁizesﬁigspeare,
Popular courtly dances often used by great dramatists,
in their plays.
Steps - five jumped changes in six beats.

Meter - triple meter. it was basically a
® Pavan - AIl)so referred to as Pavane or Pavanne, 1t w

i le
Processional dance (a ballroom dance for a SII'lgclie_ ;(t)ilriz ")walking with
Steps - two single steps and one double step indic

decorum and measured gravity."

y - s 'r‘.‘. "

% éz’ P

s ia N L
Fabritio Caroso
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b) Nobiltg di dame by Fabritio
Produced his first dance Manua] By]
Nobilta g; dame vy Publisheq ;
» COrTects information fo
and cop

Caroso -
laring in 1581
01600, g

Oreographies fo

49 dances.
A "
e Negy
) Le Lratie g mo e, imilar
' n ual, thoy, bein sunii
Ml certain agpe. to Cargg, ONtajng et glt This
Manug] g ded ing, t more dificult,
® The first Contajng detaj] ;
ri's i ]
° etsheicg laing 'gall d' fs variatﬁiimnal e * feacher
° e thir, cont :
€€ chor, hies . eir : Of-St d step Patterns with forty
Publisheg ; 02, this treyy gﬁ lite
Provideq 8raphjeg for 1 trica] i e
Om these € many,
ance styleg f

g naissance Source that
Ces esi

| a S, SOme Oth gHEd
. 3 a Period, R

In Frapce In ]

i °d for amateyrg. Ap.art
fancojs 4, 0 alS°. fluenceq the existing

. : ze's Pologje 4 @ danse pypished

N 3 ges in Steps theg inclugeg ¢ t from

A i ; = e;le;sd tt 3 ance bending ete. o
A it < at eljte audiences i
middling‘statgs :l?d?f rbeay Or S0grap : .deSFnbe Court dances,
S amj

18 addressed to a
X o courﬂy and .
22

Stic o Country

This Italjan dancing mas:zjr
but his Second dance man
ere, Carogo redefines and in S?m:
und in his fipg treatise, The dance manual give
taing Specific cp

IC
oS

7th
If of the 1
ing the last half of the f
ical manuals durlngttessed a prohferanO_nS ;
We don't get any technlce and England Wlar; anglaise or angéglan&
S:EE;? "Social dancers mt Friinan ce (known al:g d André Lorin (c. lr? of 105
anuals on English counll'y ford (from 1.6 °1) ster It is a collectio es were
i, luding works by John P aén lish Dancing Ma jority of these danc
1111608];) " John Playford'STh;anygin g tunes. The cmha.(]) hiex
* . om . ea
country dancesf w1tl;';w; any couples facing
fthreea our - S
s 0List of lower class da;rcfisng dance for masques)
le (conc
Branle or Braw jumps) . ilors
Jig (involves leaps anci:l r:Slz,ociated wmi S)ﬁllor )
: ively dan : ircle
HomplPle g“‘;ﬁn’ée performed 111111:; ¢ masqies) ility)
Roundel (any accompanied by haracters in court bol of fertility
Dump iaden d by comic ¢ . ay pole - a sym
Buffoons (performe our}; ding and using ?/IorystiCkS) n people of
Maypole (danc;:. Sl;:d with handkerczlhfanc es for the corr;né?ﬁte amusing
Morris (often dan mentione names Were quit: ;e.g. -
Apart from these ab(;‘;iuntry dances Whozi country actw}::iy Pluck
the society, there were Otheof dance and -COZmHole in the Wall,
28 they reflect the chiping ofthe Nigh e the period between
: ds, chi : icks etc. G pelis IS
gamengfﬁﬁjisaf“vvag, Elcking-up erls o e g
S, L ! c C
o There are no Survwlr(;? anlzlglohn Playfords E':ncing manua} : ilaa handful
Gresley manuscript (C'Lsganciﬂg INBSters :T gSons which Co?laiiﬁces known
Frenc ir English patrons, ession les for
(1651). But two Fren d to their lish proc duct rule
dedicate of Eng ide con rs
n : oup A2 . sters,
e?réi;;t;l;;:pthl:?descﬁptmns Of'IE‘ihirSe manuals als?r;)\f:lling dancmgelsn:cross
gs Measures or Old Measurg;i;idences prove th:t read courtly daclilcaccess to
dances known in Eng]and-lds of royal brides };ish readers hantained such
'arnbassadors and househo st privileged Elllagodley's library co
Europe and at least thealr:ceg it e A o it o Higse i
: - ino p 1
Continental dancing v anual - Ballarin flict in the affa but even the
a copy of Italian dancing mas a result of coll{iespeare-s plays, sesEnt a-view
Disorder in th? statf_ i shelt1 o i ¥ Suﬂ‘erln%;alz harmony can
Buthority is the basic a}fhlthe extremes Ofder is possible, ¢ e both as a part
tragedies, which deal wif - the idea t}}at or is his use of danc
of life which is oplnmlis;:;l to this attitude
e
be restored. Closely r
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vaime 1 %,

) e e
€s Pereeption of character, sjtuation a

Ource fo Shakespeare. At the end of Act

. ard, uke of York, [eft above on the stage;
e Plottmg of hig rebelljo

0, to be Stirred, by John Cade, the
1 Trelang, pe says -

. ~ade oppoge himge|f against 5 troop of KemS:
his thfghs With dyctq Were about Jike a Sh'argt
! eing rescuq, aVe seen him Caper uprig
4L ,.Shalttlng the blgog arts as pe his pe]jgn

€ name 15¢0 js m Usually given tq ance than to g Jrofsox
N the neyq line

°S clear thy CSpeare is referring
is recorded as pa‘rt
€ country where morris
“Chturies, often being
0L a hopp, g ancers weqp elrslbool'at_e
) Orris ancer's bells Were and OIS?’ © Cragon and ‘a man f

dress, thig o be Clear]y seen in 4, it are, his MOst notable jtems o
S wondey. Mporary IHUStration On the title page

: S Wearijp, be]
' . n alnment i, ISIS, it Vvasigthe ¥
dancing achieveq reat popularity in the ,

thanq |
] ay 8ames, T Him e
clothing, These an incyq, Taditiong)

C
Volul"lm(tg-s |1|1.12022

.. 1e
knee to jing

below each 1

's Clown wearing a pad of lljﬁll: and tabor were the usua

shows Shakespeare's his famous exploit. Pip -

; im all the way on . e time. . 's Labour's Lost,

Wlth hl o t fOI' the Morris at 1Eh i medyr with Love's and very
Accompanimen turns to dancing in “ the idea of the dance

When at last Izi elsl it cautiously, using just
Shakespeare approa

ith A
) ded with
P itself. in comedy en

carefully olding t.he i?ar;?ments with dance in

Shakespeare's e

o he used it more
Bieoa In A Midsummer nglit : 1]135:5&?: deliberately tg
Midsummer Night's Dream. to do again. And he the action and influenc
cOmment on the major p _ d while it wou
them, _ tural part of summer festtli:glgﬁsh cot.mtry51de§dvz;‘i
Dancing was a - u} t the May-games of eam, the spirit of the 1 part
tho . Bgeration to claim tIl\?ﬁdsummer Night's Dleaw ,life, is an essential p
o inspiration_ c;fo/?]s with love, licence and ne .
ame, with its associa in e ps
gf the play's movement iscord are confirmed and nlafccliliz(:ulrbaﬂces of natgr?c
Different kinds of d.lscTO'rtania describes the fOushe leaves no doubt t :t
World in the o et I uarrel with Ol?ejro.l?' highly important aspe
Which have resulted f;‘;}’z l;z;ging with her fairies is a
his rude interruption o

o . mer's spring,
of their dispute: er, since the middle sum
n nev s

d’
.......... ill, in dale, forest, or mea
g 0(? f}cl)ltllllit;in, or by rushyhl;r(;zlgj
o i th beached margent o.f tl. ¥
dane o ringlets to the \i\’hlst fcx;gour s
y ‘dame 0l;]rrawls thou hast disturb vl
e the winds, piping to usm . A,
Th.erefol‘e have suck'd up f{o e
G r?vl‘j: gf(?gS' which, falhnfeuso o
Contagio ; s . n
Hathhevegvgeg\l:;rgbgr‘;e thc:iir :;;tments i
That they ek : e,
Towards R i Lfgtl;nmtake hands w1ide]egle ¥
o e 1d v:zhereon th.ese S -
e e d I are new 1n aIII;m;ﬂy
Now'ltlht(;umagrrow midnight so
And wi <

95
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Dance in Duke Thesey
And bless it to al

7

s' house triumphantly,
| fair Prosperity",

i,

Purposes than ip
part of the play's
On the firgt occas
Pedro W00s Herg

any of the
action, jp

ion the dancerg

for Claudio.
The foyr Principg]

: $ Eloups of Plays Shakeg
Comedies, tragedieg and 'Jag¢ playg'

: ked
ed with more wicked
Plays so ssed, Dancing oceurs twice
the first SCene of Act

V.
Ctii ang at the end of Agon
Masked apq under this false cover

Way in which dance
and characters.

In Comedy, Which vy,
Shakespeare see

: tories,

&9 Peare wrote - hlswrl{ie

VS, are IStinguisheq almost as mych by s

and allygq, to it are used ag they are by their theme

s to uld 16 to be g MOst natyrq] place for dance,
ama-in relation ¢ dia] 30 Climentj iSCOV&r how ¢ can be used 11
OoI'the actipp One :xtlra et fice on pj > 35 a believable outcomeé
anany o ther i em 1dsuplmer Nighg Dream, With more dance
no actug] dancin y.bute Othel: ?{treme 8 VC‘S Labourls LOSt Wlth (pr Obably )
it din % i;:cl)]nteumn mo Teference to it ¢ an,any other Plaj:i
Sed in try e ‘e :

control ang jis SS0ciation, ) §v nt; pos tlyequahtles of regularity ano

oounter the eyl With yps €os Ny, all are used t
Which jt beco linke T i st

aWays danee CUIS or 5 re orred to jpy g, o The Tesult i Irony. Almo
the theme (¢ disorde, " 5 T a tragedy pefore

Sh haS g lled mo ag y
; eSpe ote leve] ¢,
a wider Visiop,

% at once Simp)

°r and embraced
26
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d
: image of harmony A
use the dance as a wsuilhl;lrzrllgonya that resolution
He was thus abcieitt;l‘ A —_— tow;r.ds tll;a;; : "
i an . i 18 : alue
orde.r In the wor‘ld, is the essential basis of Ingia are respeCt.ed ;.md Vd‘tion
of disorder, which is actised in modern found buried in tradi
The dance forms (f;ts of these dance forms ar; ave established and ::ci
all over the WOTlld' T}fc; and the society butfgﬁs They were re-co:lS}:)tlf;JS‘;led
of that particular p ime and again in new ' form rapidly esta
. orm .
establlshed. thernselVeIS tlsr;lZl dances. Each ,danCZOple believed that Kaﬂzlailz
and established as clas s and for a long time Pl classical dances of India.
themselves as classical f.omii Manipuri were the only ere in a queue waltll}]lg
Wi .
Bharatnatyam, Kathak?illlaieveral other dan,Ce -fohr/rfr;;iniattam also S det in
Later, it was revealed Ily, Kuchipudi, Odissi, nised for the first tim
for their revival. Siradu; %} audiyaNritya was recog e
Status of classical dances. ) But the revivz
fltS OowIl. It 1S
the year 1993, had no dance form o N — -
. t Bengal ha ancient ¢ ot ey
It Wi behev;d tll(lz this belief. Bengal hf]i]:tnyashasu‘a is an anclentd "
of Gaudlyaertya 1dr 0s Natyashastra or older. encompassing theatr;bo AD
beheved s 'thadetails on Perfomlm‘g arts, tween 200 BC and ta. It is
of Indlan. theatre wi it duging The pened ted - this: See B}-{ara i.n sy
and music. It was Wg is traditionally ﬂ?tr.lbu e d acting ever written g
In classical India -, n dramatic crit1c1am e t on stagecraft in the - ils
elaborate of al] treatises o the oldest surviving tex et of Indian drama
language and is regard;i;ia demonstrates every fazance and virtaally :;’;;g
harata, in his Natyas o s,tage' design, make uI;c’,ach, with its WldTr o
aspen S 2rcas like mu ’th’ its kaleidoscopic s rowth and deve 0% stra
Nago Of stageeraft W(i a remarkable dimension ;:;ia and art". Natyésuz of
atyashastra has offerc?c T danc:es:_n India. The teChmsci: e
of Indian classical music, tone of the fine arts i One can observe 4
indeed |aiq the. Corneﬁs based on Natyashastr?the era and other his
audi}/aNrit)cfia Ii t?}:: p);ssage of time, demand o S
changes in it due to . f 'Prabritti' or d
8€ographical and social fa;;g;;,ashastra four_ typcscoh.ali, Dakshma't}’_al ”T“Illle
In the 14th chagter oThey are: Avanti, 12;1 ;ld I,‘,mlagadhiPr.':lbr.lttl.from
abhinaya find-mantlo'n'Nritya comes unde;t covered a 101?8 reglona and
Oudramagradl_n. GaudlY?e was widespread. ngal, Rajshahi - llalagrirhan d,
ramagadhi dance ;g.a.r whole of West B-e;nahal hills of Jha
Bhagalpur district Oir th Bangladesh, Raj
adjacent areas of Nor
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. g arati'
udramagadhi is Bharati and Kaishiki. 'Bh

d

t incorporates dialogues :er:lt

graceful movements. DlﬁetWo

» Kirtan, Nachni etc. reflect theJS ’ (6th

polished classicg] Version - GaudiyaNritya- In Kaihan's, dasi

i Ini, we come to know aboyt Bengal's Dev ing
Who ig Portrayeq 5 , classical dancer, danc

a5
to the ryjeg and techniqyeg of Natyashastra. As this danced:;is
presented ip temple, e Can say thay Bengal had the tradition of Devdas®

s e
dancmg In templeg. € can g5, Say that since this dance form was temp
oriented, jt had tq

iki refers tq soft and

. the
-~ SOft ang Eraceful danee describing and praising tge
greatness of the Almighyy, Benga haq this rich tradition of Kirtan Nr itya sif a
time Immemorig) Which stjj| SUrvives ip fural Bengy) NOW-a-days. Kirtan 15

beautify] blend of'g ati' anq Kaishij ich inco orates both graceé
Movements apq Vigorous m,, ements vy, interactions Ari’)ter Natyashastra "2
have the age of Mat QUni. I pig text Brihaddeshi (5th to 7th cenﬂ_Iry )

\Svedzfilme};(l)] know g, _ Gitig' o Ivisiong under classical music
Auta b?; _klnnaka Saudi or Caudik, dhargp; Bhasa, Bjbhasa an
G:u drkaizsl ]a ;a?j}? » Brih i mentio;ls ragas, like - GraUIdI;
engal, People not ¢q o Mances on these ragas'ary
works Jike playg, €Y tried ; _ Creation of good meTrhfs
Was the regg, - that oo Pelleq °S€ great workg of art. e
SCrIptures to ¢4 rope COnstryct different keXLs ing
tHerent seripg, €S, their authorg a o o dramg oowis a table list

Apart fr, atyas astrg gi o COn.strucuon_ I
Jportant dap .. ipture COmpoge 1. ad.deshl, there gp0 several othe
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said to be multifaceted and versatile, adept
dancing.
¢ includes invocation of gods and

th Dasabatara Shloka based on
tion of Prabandha dance and

'Eo be very talented. They are
in playing instruments, singing and

goddesses. Second chapter starts wi
Gaudtala. The text ends with the descrip

Prabandha instruments.
ed classical texts or scriptures there are

Other than these above mention
Sevseral other texts that deal with classical dance, music, instruments and other
attributes of these like dancer's make up and costumes, Nabarasas, several ragas
zgi t:llias e.tc. It is.also believed by eminent literary experts tha}t there are many
- If:) ,1;5 in Manipur cor_nposed by Bengali authors, about Whl(.?h we have little
b dl ea. It can be easily claimed that Bengal was vlery fertlle. culturall)'f as
Gt Istu'Ch eminent authors who had composed these rich and unique clas_51.ca1
of 1‘ Is also clearly understood that ancient Bengal possessed a rich tradition

classical dance which was practised and popularised among masses.
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amluk district of West Bengal shows two dancers male and female, dressed

up fOI‘ da_nca.

a dance sculptures
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longs to 3rd - 4th century B.C. The
art of a dancer wearing ghungroo,

Terracott
GXcavAt Asutosh Museum (Kolkata)
seul tated_ at Chandraketugarh which be
andp ure is broken but depicts the lower P

an accompanying musician playing Veena.
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e Study
Folk-Dance of Tripura : Ap Explorative

—Dr. Sipra ke

st

Abstract ; ion of India. THP"
Tripura is 4 hilly state, Situated iy 1, north-eastern region o d,'verszl)"cﬁ
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evd
out different dances pr'
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Keywords . Tribal dance, Jhum, LebangBumanj, Mamita, Garia, Hoj
MasukSmnani, Cheraw, Wangala, Bijhy
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Jhum system of culthaanr'e focused on Jhu:tlice Jhum Dan Molsom, Reang,
on Jhum cultivation. They Lo of THPo™ P akma, Halar, of the dance vary
and Song. Most tribal Peo%ipmi, Noatia, tyle and rhythm
girls perform this danlf - Dance. But the sty
: Jhum
Garo tribes perform

" mmun]tY'
from Community from co 37

ed to
e been accustom
ages hav



4 Socje
WJhum Dapce is a new entrant. AbOY

ists of the Chakmas &
g as an indigenous item 0
Stang. i @ high tempo.It s a got
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fang is divided into’
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. Felling of trees (Owataaimo/Ongfa Rotaiyo)
. Setting fire (Hu chhaoyo)
. Cleaning (Hu khaoyo)
. Sowing of paddy seeds (Mlaklanoikaaiyo)
. Hoeing (Hagrataayang-Maaiyagutangyay- Mai maaiyagukaram)
. Reaping (Maairamo)
. Grinding of paddy (Maaigumo)
. Returning home (Dechuongsnaim)
2. Lebang Bumani Dance

Lebang Bumani Dance is an agriculture-based dance. This dance is
performed by the Tripuri community. Their agriculture is mainly
centeredonjhum cultivation. In Kakborok language 'lebang’ means one kind
0f 2.5 cm long insect that attacks jhum crops. 'Buma’ means catching insect
by some tricks. 'Maami' is a kind of red paddy of jhum crop, which attracts
the insect. From the young paddy the lebang insect suck the white juice of
the paddy, Consequently paddy got destroyed.

The Tripuris catch the insects to save the €rop. It becomes a sort of
competition to catch the insects. Catching more insects will save the paddy
flmd will provide a good harvest. In this context, Dr. Padmini Chakraborty said,
; ¢ Lebang Bumani Dance is associated with Jhum based life. As the theme

° catching of Lebang insects it can also be linked with harvest or good
E;O.d"mtlofl-" In the nights of bright fortnight Tripuri youth, in group, Iau'nch
in Insect catching expedition in the jhum field. Firstly they move two Stl.CkS

their hand differently, to produce the sound like that of the insects flymng.
catttramed by the sound insects come down to the field. Then the young girls
ch them and put them into a basket, called 'Langa'. Imitating this process

I ggn ce has been composed by Tripuris, and this is called Lebang Bumani
ce,

O oo N oV bW

kha[nThiS dance is performed with the song. The song is accompanied with

M (drum) and flute. The rhythm of this dance is very fast. From the very
Nning it moves on a fast tempo. There is no interval between different
hinns of this dance. In the words of Priyabrata Bhattacherjee, "The purposg
€N in the Lebang Bumani Dance is caiching of insects. Both male an

*Male dancers take part in it. The boys dance with two sticks in two hands
2 though they are chasing insects while the girls show the gestures catching
and emrapping insects. Along with this Tui-tareng and Labangtl. instruments
Are played. In the present age the Tripuries perform this dance in the month
0 Jaistha.n P g

o
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O Worshj, the ity the he"O_Wner) take wyip Meg % VOIS 0ja-
per traditiop, Ore h inzn;las. i Ay s thejy CE:)S Pfas.ada of gﬁt s
orship o, th : Sy iﬁllly I the g, i NVenience,
OT @ mongp, O Mope than ¢ Mity f,
Rellgion h at.

iva] ;. S€ Canpoy perform the
val jg Celebrate g in a village

I‘Ole in the hinirmman

I
Voo s

: ul,
; rtality of So
’ God, immo b
f religion are existence Ofre revealed to the prun;tl &
society. The basic truths o r ciple. These truths . spirits of ancestor tl(?n
existence of Supernatural pr To please various delt;efg) be worshiped foucc)iwzing
B b la:itel"tﬁl;is God and Spintshrf;i:ng various Hindllld(igs The
i ites and ri ; ite of worshi : ther Go e
gave birth to ri ituals. Despite ‘me deity as mo rship.
i i d rituals. - ir prime deity -form the wo
oA THLES i ipura worship their p 1, who perio; and
Uoddess, tribes of Tr lpmak\:;own as Qjha o ACh‘fu’d with various songs
Priests of tribal people i,re orship are accompanie
W
These performances o
dances,

: iety
. in the tribal soc :
jas or festivals in ity Garia,
4. Garia Dance iggest of all the poojas -y symbolize the.de.gl This
Gariapoojais t-he blg_g used in Gariapooja. A v 1 e Garla. i ﬂ;e Last
of Tripura. Ria or Rlchhi;; ground. Ria is rappeli Chaitra month lﬁéw Year.
; a
2 bamboo i planted on on the last day of BelngSeven days of the nesh are
Worship of tnb.al beglélsr ear. It lasts throug 130]318 Shiva and Ga —
day of Bengali calenda t}l;e welfare of the pT' ura perform the Gar Garia
It is beljeveq that, -forAll the major tribes of “g rituals of worshiping
Worshiped in this Pd(?ga' nce between the rights an f rich harvest
But there i slight differe eed of ric
. The n e must
The object of this p;)eoj ave birth to Garlﬂpf)otj1 harvest. For agrlcThiS s
2d well-being of o] e ra% convenience or ric onal requirementsiti\fation
be followed for agricujm t according to the Seafinish a phase of cu
PUrpose there is need to acl of North-East try to ife into the
the '€ason why all the people inject life in i
: m to aria.
Y the month of Chaitra. hip dance and song are zc:ld feeling to ﬂ;ee C(}Baria
Along with t.he- wors XI;reSSiOH of devo‘tloﬂvmage carrying tldancers
aria festival. Thls' 13 an; singing through these to another. Y Oungce Kham
Cople go op dancing and moving from Onelgﬁzm In this Garia dtan wild birds
; e : ifferen
Symbo]. ]?ance is Perfol.? the strict thythm Ofr Gestures of dllﬂ(;eto 15 minutes
Make thejy steps foll"ZWV1 & disciplined manner. which last
flute are played 1? ftgctthroughom the dance,
and Aimals gre imitate

; iest
hai or pries
iq dance Ac ; . ’
illage. In the Gar1a uri, Noatia, Jamatia
i 5 household of the villag formers Trip
I front of each house

: belong
. 101 danceI‘S
Garia per. : i and Ko
€S a major role, Among t}::, tribes, but Ru}_)ln

Cang belong to Bodo group

© Halgy, group.,

A1
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S. Hojagirj Dance

s oo i
and religjoyg ceremonies. Hojagiri gﬂeﬂ
Wearing beautify) dress ang Ornaments. [n the opinion (-)fdance

j as come frop, the Bengalj word Kojagirias this
asion of

s of
Laxmij pyj, (the worship of Goddes
wealth) I
This dance ;g Performe Standing an earthen pitcher with the he
of ankJeg and fingers of the fe t

. rohté
€ bottle op the head along with a ligh
May dance w

.mcs
tle on thejr elbows, Sorlzlte}t]land.
: €I of the Je and rotatip it by the rig !
8 th?’ Chitta M Tracts g balance ance ig kn%)wn as 'bottle dan;fe
n this dance, th IS MOvemens of the body which is solely based on
Waist and paye Without tpe Slightegy MoVement iy, ¢p, er part and
€eping twg feet close i the upp
0
their lim g ke " SSected 1o Petform this dance, This is due;s
e l;:Elln ~like ¢ DStitution of bod is dance requires a marvelo
i : A
Posture of aI:nceclll}}% : }Nan ll’flpressively Present the poses aI;
With so Fokns gl OJagiri 4 is aCcompan; d by kham and flut®
.ng wild tune ha_ving ond Panie Y : dol’le
rhythn}lcally his dapeg & Crful rhyy + So every step is This
ance 1S performeq In the Republic DZd ;)he g throughout Itte worlgi[ndiﬂ-
ifferent Fthis dape, - Parade 5 Other folk festival o
itcher fy Aot ; S glvep bellow: g
S
! T}?n W ]l be rought to the Stage by the Rea.ﬂ
: elRe g bene wil] ter Intg th . lth
; Ottle o their eads, © stage Waving their plates and W
- Thedpose *'pran and tatiop il ir
1 De;nn c_e Wil be With the plates in the
5 Da]awii‘iv lb AL ed o the Ditch
: g Cher . .
left hay, d Oved by, the Tight kes r): . OVing round jt. he
6. Dalawill n the foreﬁngef of
7 E Moyeq bY one h
U s BaYe & Boge 20 plagg'y
8. Dance vy € Perfop, > Ottle gng Oil Jqpy, > 0ther o by turns.
9 Dance With bottle armed on the Plateg. P on her heaq.
10. Perform e of i nci lam on the EIbOWS
asan on the pitchers:
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ndkerchief from the stage.
g giCking lﬁjl zi T(i?;{l;;; \?J?th the pose of Pranam. festival
- Dance w ) ipura. This fes
. Bijhu Dance - festivalamongthe Chakma ‘flb“’.°f§§“§§§ 4 (foul) days.
Bijhuis a popular festlvd 's of Chaitra and co{ltll}u The main festival
is started from i twf(? t?\}/al by dancing and Sll]g-llll%bance is performed
Chakmas enterta-ln n the fes the last day of Chaitra. Bul uand female dancer.s'
is 'Mul Bijhu' which oceurs on ith equal number of ma ed ncers perform this
by the young boys and girls ;;lcome the New Year. Tl;;ru?n) Baashi (Flute),
By Bijhu dat?ce Ch.a.kmals ::tire. In this dance Dhul -Eh a tun:: of lovely song.
dance in their trad1t1.0.115111 i pla-yed v:lc :
Khengarang etc. trad}itlo the centre role in this dal.n {wo rows. Later on aj
Words of the SOAE ek cers enter the stage i face each other an
In the beginning the dit- a circle. Sometime they ts of female dancers
oot of this dance o mahoulders and waist movenllendance and the music
dance back to back. RIS S ction to the onlookers. The ume the dance. This
o his dance are of pin ‘am%\/ith the 'hei' sound, they rés emblance with the
Stop in between ffilr a whlil:'of Chakmas have a great res
dance-sty]a and the mus
BijhuDaﬁce of Assamese people. hey take home all
- Wangala Dance N nize a big festival }Nhfr‘lstk:gwn is Wangala.
2xo communities OrﬁaofAshwin, This f‘?stlva. (;ance is performed in
|t o CTOPS in the mont dance. As this p arnCU]alhe Garo people depe it
In.this f.estive.ll -they perfom%/angala Dance. Most of tof sowing, harvestmgé
fhlS' ostivl, 3 1s‘nam€d E1lS elihood. During the time monies. Out of thes
O.H Jh.u m cultivation for ;lv celebrate various cer?vity mood. For Gar.o S;
Yleldmg of new cl‘OPS_t = eat enthusiasm and festi as a symbol of Shiv
dngalais celelzil‘atf‘?d Wl;hsg; an idol made of bamboo o
1Va is the God o crops. 50, ) rirunuy
od js Worshiped in this f_esgf"ilaed into three parts- fer;fg; (]?(])'II ding a s‘worgl
The Wangala qance 18 fl_ ishing the worship daliln another. He imitate
Panidakhnia. The prl(?:SF, Bhlel u;f bamboo and Caneinusical instruments f;re
1> hand and a Sniti (.mad;e sword. In b‘?tweegown that, he is r?heari;rs
Altacking of someone with th ough gesture i1t 15 S terpretation of this getsival.
Playeq slowly. In the dance, thr ible enemy. The in ted act over the fes e
FO oy el mawst an 11'1lvsllszalirit to cast an u?lr:rmtribal communities.
1S that, it IS to protect an evi eofo
€ can class(i)fg this dance as a war danc
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8. Cheraw Dance
Dance jg the

—
most popylar dance among the [usais of Trip l:ns
Wi as Cherolam Dange, Che mMeans foot movements, Ro .methe
bamboo ang 4m means dance, 0, it stands for BambooDance. While
I'med by the female

: by
ANCEIS, a rhythmic sound is pr Oduce?her
amboos. The 1, he groung and bamboos with one ano
€ thythm, Tpe 8irls dance With the;

hm
their foot-work with the rhyt

ity . is
. a INtualistje dance, But With the tide of time th
ance ig being Performe iffe te mon

used to b performeq

the end o

ce
e ies. In the past Cheraw dalrlds
- female rejariy o >' 8 pregnant woman towa

f Pregnancy r Ime of delive

. ed
TY. This dance g perfole.
el EOW confiq €€ In the Mind of pregnant wom
Mog People are er ch fe le i$
. ¢ st al-loye,. ir daily lifestyle
assomatf_:d With diffe, nt t Of fagt val. The Tl}e;)r dauli/1 sc “fostiva
perfqrmmg dlfferent SOngs dances I 4 ce.e Tate tho been
lassifieq Into differeny ain] 1 Mog S0ciety dance have
society, 1Y there are fj
1) Kyanmy;.

Pes of dance in Mg

€st one in the M
2 Omed jp, th
Teligioyg leade, or © death

acteristic
y-gestures h Ough Perfy
Muing._ Thj i

e iy 8- Thig d 18 performed

Specially in the
€ par
r iS cong; dEredpasil}lltS Of ney, Marrjeq Couple,

. ance ity
onglnated ilnitating 1 the Mog commun
a5k Dange,

ne

08 society. d

Ceremony of any renowne
Ing e community.

Of thig dance jq to show different style

e

Marriage ceremony

Oderp Style of dance. It i
e
Prim v
hunte, t € map first o .
TSt took thousands (l)lunt:lg- Be transfonnation forn
ars, u
44

any aborioinal

1€
L
S
through songs,
; itional culture roug .
ive a light to their tradl?londance of Tripuri peoplse
Pt g glvik Sumani is a hunting erform this dance. Sce
Canices and folc tales I\/{:a;som two to four dancers p
: i g .
eer—huntmgdan(f ; st B |
itflsleir-hunting activities are ena

T 18 le in
daily lifesty
the way of
Conclusion hat,song and dance has become
We ﬁnd tha L

done
ovements
ean some m ted on
ity of Tripura. By dance th?:e;l; folk dances are Crg io take
the tribal commumtyt}?ing or some activity. Tt‘hese dances got rrcllerge different
imitati n
in imitation of some liefs and later on are based on ditfer |
iti 1e1s a ces ”» itiatio
the basis of tradmon_al Eedance form. Thfese dfagifferent deities, pgogrought,
the shape ‘of e uch as, worshiping Of cing high rain an or dates,
factors of their daily life, Sowing and harvest, aof different seasons portant
ot evil forces, for gooi:d B O O s 1oy el i
SatiSfaCtiOI'l of the ‘Elecea of a neW'bom .babYa. dally aCtiVitleS’_ I"e 1 Cu]ture
welfare of the society or king tribes in their da their traditiona
role in inspiring the hard wor they are preserving
and song
mind. Through dance

and unity in diversity.
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The Goddess

Mahishashur Mardini : An
Iconogr

aphic Study of Assam

i Choudh"
~Dr. Indrani Chou
Abstracy . ., The dell
Saktisn, j the cyjy of Worship q Jfemale goddess qg 41,0 Supreme de!t};rkhdbhaﬂ
is variously calleq Dey; Dy a, kal; maq, Targ, C'!:randi, Chamunda, sa. : upreff”
and so oy, 80ddesy j, een Conceive g the saksi Or energy of Siva, ;].;e rlfefar.,
&odhead, Ty, 80ddess Worshippeq N varipy, iconjc "epresentation or moddesﬂ
of a yoni Tithe cp, alive pipe: le. The Procedyre of worshiping the g -Saktis
mainly reCommeng iy, € Tantyqs AncienlAssam was veyy, important seat of 1o sakt?
Treditiongqy kampyy, én Tecogniseq as the Principal centre of[[eﬂff’e J
cult With th hief 1, le gt hya, Digraph, also Supported the preva e com”
sy Tt in very ¢g, perioq ,, SSam. Kaligg PUrana, ohich is said to ha-.‘al sak!
posed U'? eaf‘f).i 10 ¢ Centyy- 8ives 1ho iconographjcal details of sever Iy per
eilies iy 4 iefftA Sam. Evey, in Presen; ¢ Durgq Puja is mosy CO[owfu- imag
Ormed by, Hindys o Eastey, Indiq j, ludiy, SSam. Varioys bypes of sakti ! will
Ve been 1 2urd in Assap, € imaqg, are sy tz;red in various periods e
dzsrmctzve €S With grace nd b ) £ . s show
aristiy ety : AU, Thoge SPlendiq gy, of sculpture
With the philosophy of Saktisy,
Th Cult of the u | into *
Niverg ‘ into
cult o Sakij, ; entifieq o 411 Gradl.xally ransformeq itself fema
ot e Of Siva, T © Worship of the dic
Principle yag valent gy, o ly Ve
Period, the p, € dejy; - alley Wilization, 1, the early an
! 168 were given i in the epics
© Puranag Saktj Cult gog Pre e, and i
. Accordl € 10 the Vimahy : € bt
anlfestatlons Bl Mya, a)1 the 80ds apq goddesses ar
Th 1€ single Supre Cing, ) ha] i2
€ ev Ution op th arloyg e gag 2ha & e, the
SUpreme Gog s, Mahalaksh : .COS.InIC 80ds o Goddeggeg from he
arkap, deya ! e mi jg N in the evimahatmya of
The Dey; ' '
mahatmya Whic} . intur®
€h noy CXists aq an independent scriptt
48
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iis the
-93. Devi is t
ters 81-9 all
ndeyapurana, chap es the world and
he Marka ho creat
iginally formed part of ; lee is the mother wh Lot the name
or1 1 . er
s ower. deity un ishnu
Divine supreme p SUpreme detty"V d Vishn
s the . sm an
creatures. ! ipped independently a: n with Siva in Saivi N t‘;
Devi is worshipp shipped in aSSOCIauOd more akin to Sa kamikagama.
; is also wor sidere ion in the Uttar d
Sakti. She is a . is often con tion in es an
?rf Vaisnavism.Saktism is ‘; tt of Siva ﬁnds rnenr1 more hands, threii:\};eloped
vaisnavism. Devi as the consa have four, eight o look with a well - 4 should
The goddess Durga 1:nu31( d have a handsom"3W garments. The hea —
of dark complexion. Skl:-e Sili; and be clad i“g eclil; decked with alf;iz should
3 d big hip, d the bo he bac
bust, stout thighs an uta,an , and th t upon
b:sadorned with a Karandall??)le(: in the abhya p(i)s: made to stand 1(:1.:1(; a lion.
The front right hand shou e of Durga should seated on the ba(;d cover the
carry the sankha. The lmaagd of a buffalo, or zea red bodice shou r of Visnu,
@ padmasana, or on the he d with a snake, an a calls her the siste work ,she
Her breasts should be boun’[‘he SUprabhed?gam' According to this and when
Upper portion of her bOdy-e out of the Adlsakng;he has eight hanjljanu vana,
and informs that ,She C?nf}our hands, and when kha cakra, sula,
may have eith;r eihttﬁey should carry the s i
ight hands, 6 . in the Jaya
she has z g khetaka and pasa. oa are mentioned i a, Vana Durga,
khadgas ga,_ forms of Durga -emsa - Durga,
Nine different ko ri Harasidhi,RudI,eDurga_v d have ten handsci
: : ankari, : iyl . . 1
Nllakani‘:hl, Ksem. - Durga and R.lpum.a - mardini, shou es. She shoul
Durga,dehyavasl as Mahisasura having three ey handra - kala
The Goddess Durga] ich describes her as hould be the C that of the
according to silpasastra, wnkma and in it there 3 should be hkl::l se lly; she
Wear on her head a Jata- muh colour of her bo i);otpola or the the trisula,
b R et e should cary the (e
atasi flower, and the eyes Sd T —— andd in the left han?t&‘rhpits head_cut
should haye high breasts an d stringed bow; an lie a buffalo W uld be visible
2dga, saktayudha, cakra an her feet Should'thjn this neck Slfl‘(zhe Devi. The
€taka, parasu and a bell Att from s ec e miaga-pasn 0 h the Devi has
*fand with blood gushing ou und down by the T e H should hieve
the halg emerged real asura, bo o sword and ading profusely. Devi should be
Sura should be made o cafl'bic and he is ble:ight leg of the
Plunged her trisyla into_ Tiln:;e brows. The
A terrific look with knitte

49
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vame i

-body
Placed on the back of her lion and ghe left should touch the buffalo
of Mahisasrs 8 '

) carry,
Some youthfy] hag twenty hands; the right Onidsa.m -
respectively, the sula, khadga_ sankha, cakra, vang, sakti, vajra, abhaya,

asu;
and an umbrella, while the left oneg are to hold the Naga-pasa, khetaka, par
ankusa, dhanyg j

'eld'
the Naga Pasa, carries g sword and a shi

iy 1)
. account of the destraction
» the sakti of Visny, was doj

e
; ; enc
Connection and in consequ

out of her, They begun to aﬁeﬂe
fter by these damse]s, ghe began to contlno
‘ her Tesplendent auty, and to]q Mahisasura
the existence of a reg) Paragon of beauty on the Mandar, mountain. Seiz®
by the madnegg 0 POssessing her, the asura Prepareq himself to capture a?
marry her, He seqt 4 Messengey to the Dey;

Prowess and ¢,

; s an
© felate to her his greatnes

ask her t ACcept him g4 =
to her the origin

€ Were born

» looked 4
her austeritieg, Narada saw

e
and higg, I Consort This messenger narri;a’
s : 12 Risi Sindhygip son of supar
w?s praf:tl_cmg penéu}ce In Mg 1Smi. A girl Nameq ) ah? 4 ti, daughter 0
V.lpl'a.Chlttl, Came wiy, her f; nds ¢, s 1sma 1{,11 1] were
dlesniuzsed as she -buffaloes and threqy 0 gore tizr:iztia'whoei;as doing
nce, s i
If?Ol‘midable nat s cu?zc:.;h:;n he bu aloes_ They represented foI' thel;
“hature woulq g ar ﬂ)(:m thetllrlle isi Promigeq them that their buffa:i
: ismat*
;ilée I\?Sl S;cr;:lh Vipa met elestiy] g name??n‘gas bOIrn to 1}\14"‘{3” ank of
This seed s s SWa loweq With the Water un}atl e i mati'
EW in the Womb of g oo, 1, Ot the riyer by Mahis i
After the Ure of th Messenger o time isasura was bo
mf:;g; e: °F that Mahigagy, Was bory, ara;lf ip pde"“"d before the Devi a7
bef; . €de
definias allh gmdsore the Dey;

el
arture of the messeng
WA gOing t (?1:: 1nformed her tha ahisasura, havlﬂg

her aWay by fOI'Ce, The - Came
S0
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dants, met
i i female atten
to attack the Devi. She, with her
with a large army to

10
d all of then}. _
in battle and Completeb’ desul(\)/?]z;ﬁsasura is given in the
him and his army in .an of the destruction of |
A different versio ne of them being
. f nine figures, o b 5 Tle
Vamanapurana- : d in the form o g Orrespondlng (0]
Durga is O.ften WOES}:LI)epfemainiﬂg eig.ht p(‘}sitt:Jirrlr?a;e in the middle has
b S RS aﬁ seated on Padmapi thz rned with various omamen}t]s.
cight sides. That e e sts and thighs, and is a Otuft of hair of the asura, tde
cighteen hands, big bre'aht of her left hands the a, the remaining left hands
This goddess has e elgdhanus dhyaja, damaru, pasth,e sakti, tanka, sula, vajfal»c
khetaka, ghanta, P T’he right hands carry the eight other figures o
being held in the tarjani pose. and chakra. Each of ddesses are Rudra Canda,
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. kusa and hair
shield, bow, battle axe, an ras, mala,
trisula, cakra tanka, %rrow,kk};a\d;vgi?}; Karanda, mukuta, kundaliii::i];ag the chest
lock of the asura.She is decke i. The goddess is shown her;?s pat:ura is pounced
valayas, kankana, and wears ‘Sﬂirti*le trisula. The right leg O‘t;ttleed 1;eck of Mahisa.
of the demon Mabisasun Wlft leg is still inside the deicap}ll . space between the
upon by the lion, while e e n lying on the pith, in t eouid and plain. The
The head of the buffalo ilapatta of the image i a.lmosttt; This image, which
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o Tt log of the ’?}?: rcilc;capitated head of Ma?lilsqside the severed neck
the left knee of the asura.
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S0 far found in Assam

of the god is absent. 53
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Jhumpa Lahiri: An Introduction

—Dr. Pankaj Luchan Gogoi

AbS{ract
read ﬁg::ec‘;;’e"’fpoml'y work_i li@ratur@ Jhumpa Lahiri is a wc'*H-known and wid(.zly
diaspora .o j’ "Hp('Ji‘tfmce lies in Ihefcfcr that her worksﬁ.f into many ﬁeic?'s viz.,
Subalterr_: Iz)d; jolomahsm, postmodermsn-:, I-Jo.s't.s'tructurahsm, gender, chzlc{ren,
50 far is 'ﬁctio ngy and many ot_hers. Majority of the works th.at she has written
Besides the t/‘:na. {‘Ier non fictional w.orks are equa{ly touching alnd engaging.
varrative sty ematic resonance, her hteraf'y world is known for its distinctive
is enlighten; & f{"d profound sense of aesthetics. Her oeuvre possesses a range {hat
(0 litergtyy, ;"i in many aspects to the readers. In re_cofgmt'zon to her com‘r:but-rons
the vising n s be is honored uf:th many awards of distinction and repute. Besides,
and rece umber of readership and vosearch on her works further add to her glory
___________g_”ilfon.

Key w;
ords : Dj — = ;
ds: D laspora, postco[omal:sm, postmoderm.s'm, posrstructurahsrn, gendef;

%bakem, ideology

Collterzhs Indian Am.erican author Jhumpa Lahiri

is the dguriry world literature. She was born on July 11, 1

or OfﬁCialgi dter _OfArflar Lahiri and Tapati Lahiri. ‘Her. bha

is her dakn entification to the outside world) is Nilanjana Sudeshna. Jhum{)a

and relativam (pet name) affectionately addressed to her by her parel}ts, family,
es. She was brought up in Kingston, Rhode Island, United States

afte : .
oerhhler father's relocation to the U.S after he joined as librarian at University
1ode Island when she was barely two years old. She was enrolled in school

by her pet name Jhumpa

as itlr\f:;garten in I'(ingston. Her teachers called her Jhu
ince th comparatively easier to pronounce than her good name Nilanjana.
en, she has been known to the world s Jhumpa Lahir1. -

After graduating from South Kingston High School, Jhumpa Lahiri

Co
in o ber B.A. in English Literature from Barnard College. She enr(?l!ed
Iversi d her M.EA. In Creative Writing

pleted her Ph.D. in
reflect her

is a celebrated figure in
967 in London. She
lonam (good name

she com

€naj ]
- lishments in a Way

Sance Studies, These academic accomp
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brilliance ag student

and her quest for know]
life is concerned, she

was initialIy on a
Provincetovvn's Fine Artg Work Centre, Aftert

, iting
hat, she taught Creative Wr;lt(ljf:}»l
first at Boston University, hey alma mater, o4 later at the Rhode Island - het
of Design, At Present, Lahirj is 5 resident of Brooklyn, New York with
husband Alberto Vourvou]jag and

£ 0 children Octavig and Noor.
Jhumpa I ahj began her literary

iond
edge. So far as her profess;fsﬂiil
fellowship for two yea

dies
ICtion, which includes Interpreter of Mala

Jan

ts (2007, CoUStomed Eqrg, (2009), The f;‘i?an
uts 1), i

Unaccugtomed Earth a ). Of them, Interpreter of Mala

T
of short Stories, and The Namesak:ics Y
are novelg, Besides she has two wo

. aie The
S 2018 Iyt Words (2015) s Jhumpa Lahifls

rought her ingtq t reco mt?(:erpreter 01-° Maladieg is her debut COHeCUO-niou

Pulitzer Prize £ Fiction in 2(;10‘8/02dW1de. She wag awarded the prestig

t (S 0 e d

i 00
B > the Ney, orker Prize for Best First B
est Amerjcyp, Short

o Wa
3 ; Stories, the PEN/Hemmifiap
fansatlantje eview Award, The Lou ;
miE a Guggenheim OWship. Begides. she recei’
S Angeleg T P. Besides, s

s
* M€ second work The N?m‘;ai -
Plation e, ° M0ted film director Mird i
Haccustome g lshiok ame anqg accolade fy,. Lahiri, Her third woor
v ational Shory g SHOrtstory “ollection, wop g 2008 Frank O’ Con
ork Tlme§, Time Sides being the book of the year for b
iuﬁﬁ?ﬁ ; s dit tc - 1€ Lowland, a novell wh
. OF both N, Criticg ve
riz .Besu-j s, she am:rzl B . AWard apg - i:agelfs' T}I& no];*,ook"r
a2014 Natiopq) H i ed with many awa: 0 Prestigious Man the
A1ack Obapy he s dal wag MWardeg 1, - PUte, and among e
Versiliq for I . Salso Onoyreq With the p_ 7 the forme, U.S. Pres! 0
Thumpg 11 parole M0 Internagionate Viarogs
Unaceyg, ‘;11 S Works | terprete, o
IaSpOI‘a ;N?ln Th Wla]‘ld fgcu aladies’ The Namesag
Dter-g Deragj,, l 'ecti?,-l Selveg locafem} € liveg of the ]lrIldlS‘3
i to be ¢ thie o In g limjng) space. Th?ty_
58 T0Ssroadg of cultyra] jdent!

IC

, the claims of
empt to negotiate between the new and
Their liminality stems ﬁ?rt?lt;}:;?:s,trafland and the defn:)?;dtﬁi; purview of
inheritance of tradition o These four texts can be ;fLahiri'S works and
changing e and. Spacl(?' age. The TigOrous Emalyselshow diasporic subject-
Subjectivity located in a s l?dp erhaps be able to unrave condition and define
their dominant themes Wou[ t[;rms with their in—l?etweeg.ong connect towa?ds
positions atteljnpt t(.) cgm;e Oace il expel-iepcillg 1 ) roblematic of identftya
the§r ettt inse -hr.nma SE: process of depicting 8RS I Efe and from the native
Iﬁelr s Olf Orllgl;;jtllle from personal life to socia
€ texts seamless Yy

, : a literature,
country to the fore.i gn cot lntl.y;;e lies in her Cont_ribuuon?:;:Zpé)l:aracterized
Jhumpa Lahiri's Slgmﬁc?ir‘zerary studies. It 1s a bro:;n countries as noted
Particularly Asian AL of people of diﬁ.nefenf-is th's The World Next
y heter(?geneous (-:Xl')e.rlencff:w article on Rajini Sri :anmeri ca (2006). ’ljhe
bDy i Youn-g lr;;l;z;i;n Literature and the I?::Iilems of different Cu;fmrl:;
Iicct)}i);‘ivsec:slitt};’ ;\fs 'Itli: field is collectively forme:u}gi;@ and so forth 'fronjkiie:ican
Teligiong ethnicities, races, social Clas.ses’ o studies, South-Asian eriences
Parts of ,Asia In A!sian American literary s an integral part of:e?(p mostly
literatyre is an. unmistakable subfield that foc?:sh and Sri Lanlfﬂ hgrll]ish, and
°f the people from India, Pakistan, Bangla hanayagam, Amitay American
_ beople kg iters like Indran Amirth In South-Asian Am i
In T\_Torth Am'enca. Wi ltel’illjlted a lot to this field. h‘l)se works deal “'qthﬁen
?t:lrl;;js ?T‘;:ulrﬁi;: Iizggll is a renowned ,fgfulrg’ﬂ:s regard, ?eli(? ?5{1: gl‘?arati
. : icans in America. II o the field "The
Eirtzzlzt?C;ifting:EErA\;?iLl:: rVlvho have 0011?-1[;:11::3 ;I Katra.k l;ﬁ;:i'icgn};"
ukherjeg and Chitra Banerjee Div}iléz?c? Lives of Soua:iﬁ;]ﬁlng the Asian
(;:(t)};ﬁics of Dislocationsf;ivftl;;;glggians (NRISs) _Etls icnotﬂhse works of J(ile‘-;“;sg
.) finds Non-Resi © American subjectivity ni, Meena Alexan
m?rrilcg?l i tt'hliiioﬁuij-i&glllitra Banerjee Divakarunl,
s arati >

d
in her nuance
rati ; t only 1n in her
Agha Shahid Alj. . s as a storyteller ll'ishlg works but alsotilrlrll::y
g th}lmpa Lahiri S_ Sui:zferican subjectwﬁytilon bear eloquent o world.
Uation of the Indlafl hese works of f:1c ichness of her lltef]ﬁ‘fi’b from
"*Markap)e craft of ﬁCtlorii-T and the thematic me Tan in theﬁougrab the
- 1
> IIT's talent fo_r stO{}’tZ 111 5’ summed .UP :;ho makes you wan
ntel‘pfrat‘ft asf Ell\dwlrl:l(?r ISnTI;le kind of writer

Cler of Maladies:
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thing own an
ing to some citel
el g R OTf‘l?elwogrgk iz certainly an exquisitely
and the requiremen : ne. The
: inoe ti ith any
NEXt person yo S€e and sqy Read thjg)m Khaled Hosseinj in the blurb tg refusal to strike lasting ties w
; ar
Unaccustomed Earth Commengs, "Lahiri's enormous gifts as 4 storyteller
on full play, e,
of the readers ;

‘banite.
orlorn urban
Nuanced and poignant portrayal of a fo

S
er versatility
iri undoubtedly prove h orary world
tion orks of Jhumpa Lahlr. h tapestry in Conter}l% has rightly
Nced, and can arrest the attenage = tll;;[ese ‘:uvre constitutes a ric ]of her works The lellleubest writers
' ! Y i n
ays. She POrtrays her characters across at o VHter. o depth and the artistry - Words: "One of t
gender, space, me and cylpype ith undergtang; d assion. Her literature, Given the. P blurb to In other
of storytellmg 'S appreciateq v er: :;‘Sea{id Irltg.anth conz:];q;ts of reviews Summed up her genius in the
of leading ines. q.r. aent in the ex 101 % of the 214t century."
Jhumpg gahx S Er(?:és- Al Magazines, Sukhdey Sandhu's Observan(r)es in d
the blyg, of ¢ Sl amesake i, Daily Telegraph (that figu id Lives of South
Eloquent ahiry Prose is ikino < ) transcultur’ Works Cited : tics of Dislocation: ks. Vol. 19. No. >.
Wordplay of Many Asian-A ... - King, Spurning t_he antsy, tr rnalistie I Katrak, Ketu H. "The Aesthe en's Review of BO[? 30 Jan 2018. d Beyond.
Dref:lsion, Lik e oriciy. Crican ag Ors, she Writes with _!OU ntories Asian Americans." The ngzn) 5-6. JSTOR-_We f:Bengﬂls Boston an
188 matter ¢ her ang i Chromcler, she loves to amass inye ¢ dri Publishing, Inc., (Feb., 20 f Maladies: Stories C; 59, PRt "
d confyyg;,, . o Characters;, they are bulwarks agains n 2. Lahirj, Jhumpa. Interpreter o publishers India, 1 India, 2003. Print.
a0 eXtremg acco 1'mes © Is lucig, Eenerous jp iy narrative scopes New Delhj - Harper Collins Collins Publishers 2009. Print.
Matic gy [t oy, (Sandhy iden' ¥ The Namesake, Noida: e Random House lnd;a,Print- int
N al he ks. §  brilliance of prose of Jhumpa Lahir is evid® i 4. Unaccustomed Earth, No'ciia' m House India, 2Olulses [ndia, 2017- F;ro17. Print.
formatj, il deals wity the life of Indig ican diapora. and the 5. The Lowland. Noida: Rando in Random Ho House India,
Namesak e v n lim; al space i, tmencaﬂ tzfﬁola’dies ; 8 In Other Words.Gurugram: Pengu Penguin Randolmdia 2021. Print. ature and
S Nacey 0 Nterpreter 0 a ,’ 0 7 . ks. Gurgaon: House India, Y& n Liter -
ubjectjy, ty, Ij : and T ding * The Clothing of Books. 0 Random :an America 1. Mi
>~ Minglity, o d di o the Loy and. An ynderstan 5 8. on: Penguin . South Asian A Vol. 47. No. &
toa g(;eat eXtent. diaspor, Will be €nabled py, reading Lahiri's wo* o Ouf;rga};zgsiff;ii World Next Doﬁr‘;\smerican StuglejséTOR- Web. 22 No
: € other ’ . +ini Srikanth". 192-193.
Itis an ; t and, her 1, Othe _ jon- the Ideq of America by Raji ing, 2006).
Originall o Persong Work v, " Words (2015) 'S a work of non_ﬁct'an- Americay, Studies Association, (Spr
into gy, yi e W the wop ; eIrte fhe *hares ey love story with the Itahte 2018
glish 0 Italjap . a '
autobyg, raphicbl " Golgs ein % In altre Parole and is transl
Nguage o il is

°* Words. The work, 2
s 1 . rds. e !

Th Versatiq Wri a testlmony £

Um Lahj

i Mahila
FEnglish, Digboi M2
ficti o hirj's The lg:lr Who Seeks g ne\sr St-r ong foray into an
10n as Oth]
at Fegy el The Work ; ng of

fessor 0
A istant Pro
foomy > Pa“kaj Luchan Gogoi, Assis
Voice for self-reflection- y aVidyalaya.
Va] deor: ok i the re k‘OOkS (20 is also 4 work of no?
o Working puebgl!rhscr;tmr {in 3015 7,11 Of her SPeech delivered in “315
: 1Shed : . 1€ Spee ) n
Eﬁihprofou d "eflectiop, glish o talia(;h’jna . having underhg;ws
ang the r Ader g g the vp: he art o the by, jack 2015, The work s ¢
lmage’ author Writer. t explores the et ﬁ'Orn the VieWpOmts :
Her fatest vy OCSigner, d art g 20111 "X Telation begween teX
unp, er Omme
While sd-nanamr’ a Womaneabopt.s (2027 4 Work r(;e. , the
olng 5, the qiak -~ I €Xploreg the yyy, 2 f_ECtIOn. Through |
Or is foung to w ver b an Solitude in great detail
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cultural forms of both the regions are interrelated with each other due to which there

has been q strong sense of cultural unity amongst them.
-_-_-———_

Key Words ; Culture, Influx, Transparent Borders, Exchange, Population,
Governmeny
Jovernment.
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p fe Centrg) Bov the only 0 Nalisaf; Many pg confused about th®”
this failype ; tw Onse o 3 bro boples’ movements &
and expe,s [ L0 bring o0 2 the Ing; I they o 20Ut more distrust
the M., . Dents abouyt . a0 arm Y 80t for the;
AIginalizyy h the arme doﬁnalcy Ly But e ca eir demands f1°
9 Ven afge, on of N, forceg in he re ion 4 ﬁn See clear evide{IG
essI:S. Ceive ¢ thap I:;St Indigry S illdfbpeer 36 years of trlé
Mg, Urthey Crentiq) Years Ofindep fdence. ("Reveallﬂg
eat end
hed e €hnce
> the regjop a5 2 whol

0
7 erces have instead ©
2 People; the intensity
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an security increased to manifold levels. In
sts and uncivilised people.
description from

ﬁf:ﬂfdisz“i; of ineecurity rather th

maiﬂstrei . of the region as a land of forests 2

Outside ra;]?1 media has also played its part by providing a
er than from the inside.

The media has shaped the mainstream India's perception of the

Ort . .,
e fzeaSt.’Insurgency, weird cultural practices and dirty politics have been
. Vourite topics of the mainstream reporters. They just report with (the)

1 people. Lack of cultural

Intent;
un dlelg?:n?- capture the imagination of the mains.trean o fens bt
¢ North ing coupled by superimposition of their OWR eonstructe hl e i
Tealitieg f{aSt people result in suppression and distortion of trut ocri girable
Situatigy, ; ardly, there is any visible effort either 10 change the w;\] 6151 e
People. Tll;l the,region or methods in depicting t.he identity ef the No
Maingt, o8 Images soon become ingrained 1n the consciousne »:
®am Indian citizens. Occasionally, stories about cultural ectmtles appe
® Newspaper but these are usually given only in passing. I?Sufgen‘fy’
(i'-onﬂicts and crises get reported, genuine people stories rarey:
ahlsgl the Marginalization of Northeast India") s aspeots of
marginalis l.teratu"e of the Northeast reflects the \arld At of
indjy; ation which people have suffered through the decade Dy e
'dual anq collective works of various writers written 10 their respectty

. Hacul dward Said 1n
h ar lan 3 . : ouages. Edwar
e o e Ic;n:vhiih implicates 0 "the

At of emonemalism, introduced the term 'othering, Wi | apoups 45 3 WaY
§ l‘ess'phaSISi“g the perceived weaknesses of marginalise¢ &% (Gahatraj 1)
ltis ¢ -Slng the alleged strength of those in positions of powef-e experienced
fr()l’n the SenSe of the 'other' that people from the Northeast hav
have uti]ireSt of the country; a sense of not-belongieg- However,
their S'ed this very sentiment of other-ing as an instrumel )
writer @

c
n e icq :
the Othe . ents. Temsula Ao, an ethnographer and Wi ® -
their isolation o1

g g NCSS' has he | rcome .

Not di:alngs are textuélljfzicli}-l:r;tt;: t;iqueness of their eultu%ai_ S >

acknowlpprHTEd_" (Gahatra3 6) Despite such an as°

for the edged that literature from the Northeast stllsl h;ls

Chy ariyﬁt is reccived by the mainstte™ iy pos
Ingn Wit ender in "Ethnographic Poetry 11 N?h

amp,: Xprees that the ethnographic poetry Of. e
blvale 58 a range of feelings over W s poems are com

aspectg of cultural change or loss. The P
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1a... Individyg] po
elings or cop

draw on strategies of expression ™
°emns of their respective groups. The™

Creis a ¢q
to cultura]] TIMON bong thyg Unite

y divers:e backgrounds h
Tter from the 7y

g
s the poets of the region who belo”

avi ; ing,"T¥

e ng their own geographical setting: "

orth-East i 2 the!
- WIIte from the inside, have

means t n
O tell the ("Indian English Writing fhe

Ove fOI‘ the la
p d : ;
Arunachg] Pradesh v:;lrs Ofiun o 0 which they belong is one °

1501, Map,
arl LY .
0se work Teveals thengaI is a poet and novelist

Rive :
Omeland, Ay, ' Poemg consj Olklore and tradition of the fa?
ai's Nachal Prg e Sts of poemg which | facets O 4
: Poetic w, reveal fa
yrical reflcy; 1d is One .
on of 1€ of river, 1 ol
verd : t > 1017 . 3
eve o With myg, t'anserraln Fher home - and mountain, a limp ld-ﬂﬂe
Wwhere, (i € with State. Nature here js mysteri®
Howeyer 218 Daiy Temory. There ; e );Je 0 /
, ' is magic to
Just elateq vy a deeper 5y, lysi
th be alysis o
neglect gp, -2Uty and g . T Poemg s g0
a growip 4 subjugatiy, tﬁg‘c’ but it js g1, infor IS that the land .
Mall oy out i Whic (i’Wns and the River", thef®
y homet : ays re > Ngers ip the poem.
IS alwayg g, o cal .© Of death,
in g Y8 the g amidst ,
ith the nter,
. 1

C
Volgring-s EIZUZZ
only the rituals are permanent.

A shrine of happy pictures

marks the days of childhood.
Small towns grow with anxiety

for the future.

The dead are placed pointing west.
When the soul rises

it will walk into the golden east
into the house of the sun.

In the cool bamboo,
restored in sunllight, )
- life matters, like this... (Dai) "
¢ death of someone leads to mouri, =%
: = : nce. \
“OUntaing peq witness to such atrocities, but 1 e ess of distanc®

s : et miquen
an((i) Hded iy mystery and as it is covered I mist 1t gelishi;ste?‘n states from the
. SMigma, Much Jike the invisibility of the °° . hidden in mystery

n ai ;
1fitlonal radar, even the lofty mountains of Arunachal reI;lor P myste.ﬂ-ous,
thOmt € so called mainland. The I-nountaiﬂ asa metap e e reSl]lelts
. OWn and the mighty can also be seef 8 1oprese ion
e ; — re
adfast,_. ' (Vohra 51) aiof Suffermgs in the 18 :

led".
th_ro The ertS Of the region pol'tray lldouble trOUb

gh g, 1 et m time 10 time
he 1. . 1€Ir verses, Nirjhar Dey sta g 20 Indian army

ang s::d IS disturbed first, by the insurg

Whg ond, by the 'protectors' of the 13‘301_3

lnnge - CMPployed by a special act €0 PrO*

they e People are becoming victims Ofﬂ:; Iis " (Dey ci

e cOmtOrt“red and molested by the .sc,).lhf g.un's shadows Sujareatmcnt 0
™on to almost all the poets: ! i gval

mjlj K "
Qmen"ltary and of jmmigrants, Joathing

aruWalla) s a poet
ian agzm}zi N Manipur, Robin S. Ngango™ lipicts the Su-tiltflig
a S-Eng]i ipuri. His po¢ jfes VAL ife of @
"0[};1. I iS ()g ISh and Manlpull States that he wr carna] llfq-the lf;fem the
Chthyg Wn words Ngangom mm Ked individual 0
p°llticallysn?g my readers with my ©° 4 ly-overloo

. : ‘storiC
ISCriminated-against, histor!
-p

but 1n 'silence.’ Even. th'e
nThe mountainl is

tive Of th
the fac

e-the soldiers Of.

tect the peop®
litical con




nook of a thlrd

providing images
a5 well as sociq

world Country," (v
of the landscap
SCenario of ¢},
First Came the scre

Robin Ngangom") His poetry besid?

=13 _also a critique of the internalized polit®
€ region.

S 1t " .
subaltemlzat'o Ornamenfation N UManity, ( Native Land" 154)
s essay py o (€ People i1 -189M PrOVides straiotforard picti®
€8say "Poatr, : 7€ 1n thejy OWn native | 4 g ; e brutﬂllty'
e it and, churne i
of Tepy. > YBangom gives voice to W ot

e . 's

; ndig . il

Ctter Writer. 1:. - amland N 3 gipn: > COHSeqUentIy differs from *

5 ! ) i p
indulge iy ye* "IN with g, >'ENifican j

W s 4 €
Menace f ay. While it may not, mak

.
I'w € gu it him
Cthe oy oY stheticg, 0. . 90€S not permit MF

tes, byt jg 4 constant remindel " |
Ness. Fore : s th?

“has self-de e's Working under slogan

> a_ggl'eSSiVe ess ‘Nation, r ve my society. Wel an

: 8Inaljgaq: > S€Cession;

of Corpypy0 oS i go Hsation op . oSSionjst ventures, cultur@ ™

Minoritjeg and the poor, proﬁt i
“Mermath (o thege, the ban? of
I, the Uneasy coexistenc® d

eSternised, virgin forests

e : , virgin for J

(Ngangop, 545 10e i > ISurge p.ir,asltes of democracy, ancezﬁrs
isn - de

€ast og ' and the sengsitjye outsi i

P ecia“y Vulnerable to trag®

S. FO
. ave

(4
¢t has 4 responsible ros["
I place through s effort

::m Sing Nongkynrih Wl; ‘;
oWiguIre a subaltern stat

© rules that gov®

vmgrlng-s ft‘.l%m

about their environment.wh%'ch
neglect and marginalisation
"They write about the ever

language, both Ngangom and Nongkynrih, Wf'l,te |
has acquired a subaltern status because politica
of the north-eastern region for various reasons. diers and insurgents, about
Present sense of menace, of mutilated bodies, (}f soldi languages and English
tribal identities and conflicts, using their.mdlgenouse is L%sed as a strong tool
ambidextrously..." (Prasad 150) The Ei}gh?’h languzgof outrage, their sense of
o depict their predicament; "their continuing sens

colonizatiop " 150 . . - its Shillong :[he
Nonglyn(ggi aIf)loem )"When the Prime Ml?lsgzr:ll;tween the region

BMbOOS Watch in Silence" is a satire on the state 01 8

and the centre:
When Prime Minister C{Ujfal
planned a visit to the city
bamboos sprang up from the p
like a welcoming committee.

avements

But when he came, he was

only the strident sounds ;
‘ nes
like warnings in war-time bombing

some say he dropped

like a falling star

and was sighted by a few
disgruntled leaders

they wondered

Wwhat he could have seen
of the land

What of the people

ence

e . ‘1 .
only the bamboos watched 12 S 159) . zation of
c

e subaltel’ﬂi

’ en. : ' -ts hls
t0o used to the antics of M to de . o Minister V1S!

the ;. 1N€ poet adopts the weapon of satir® © the Prime on peopie
e lall ~wh p di nitary suc d of sirens; e SymbOhC
gion 1y - at happens when a d % by the soun ly the sounds ar D isible
hargly o 1 all along accompanied by fimpse- 0% flash and is © it

Of the pg?t the opportunity to h;fcﬁn%es an 0356 ;Iih; in the poem bY

ritigu

10 the b“me inister's coming.

oet C
00s and some leaders. The P
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that if his coming is [

the
! aml;tggso; Lneet the people to discysg or li
v Passive to the gjohy
11:1 his €ssay, "The Poet ags Cﬁfoth‘e N

P N posse .
Teg1on has jtg 565 @ rich tapestry of cultural heritag”

: OWn fegt; :

ffe.rent faiths inhapq Cstivals, ftuals, customs and way °
netive dieq, i the region, speak varied languages an
sur. OUrc:eS_ he unsettleildepen.ding on climatic conditions
gencies, bangp, conditiong Witnessed in the regio” ;

°r despotic gefiv; i
. activities i ethi?

Nialic ome or the oth 1€S 1S not sofrl
Cr form of unrest is 0

ry I‘idlan S
ta ; : .
Sinco . Despite this fact, the regi%”

E_very State of the
life. People with di
POssess their djg;
availability of res
the form of in

sen Mpari
t (;SE Ef Subjugatio has ng to somepar'lso.n. t0 the rest of the court™”
81 varied moq s Primitive Palaeolithic age. T

€ poets ; .

es In worq tiod
Poetry though , ud ang Straigh S the raw emo

ot strj ghtay, gangom ging
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roil g;ed Tthe Poetic Caio Itica], ponry Xpress the;, angst Nfa rﬁ ang pai’
L el D 05 Suffer; ioni b
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s e ; i ;
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kind of fogto, o UNSE Of he; eMselyeg o+ .1Vid. They also expre®
at, Teatm Mg exg and th
Cnt bemg showp uded from ¢ 5 € common masses ;
Y th [est of th sor?
Notes . CTest of the P COMM ¢
- Theé { Motherland is ting
u
Inthe 19g tudieg roup
COIOn' Rt € a
1al/ im ial o ; °$Si3ted P iOf South S , ’
, Nen Sc 3
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and formulate new, emergent and untold narratives of the South Asian region and
also other regi : o et

; gions which share similar situations. o ‘
History from below is a type of narrative of history which is desgnbed t}"lrom] ittl::
Perspective of the common people rather than from the view point of t ; e t
or politicians. The narratives of those people who are often forgotten, such as

.Poor and the downtrodden, are brought to the limelight.
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Of‘?]aolhAnalysm of the Postmodern Strategies
Fil n Fowles' Novel and Karel Reisz's
m The French Lieutenant's Woman

—Susismita Sharma

Abstraey |
trend that flourished around 19505

POSt
an, modey < .
dJg n fiction is an influenttal literary
ch fix definition of the

Os i
n Britai
ain and the United States. There is 1o Su

ame by

life o i could
in g o Wf'fnessinbe understood that it was born oul of the western turbulent social
e g the aftermath of Second World War. They are far too diverse
enging and disintegrating the

fo and qy,
w:;::;f fiction ?;;efl;fnT;:"fﬂen in obscure tongue, chall e
nder the 1 ey deconstructed and reconsiructed the past trad:t:pn {)f nm_fel
influence of the new time. For instance: instead of using interior
postmoder fiction

Mon
olo
Sue g
nd sty
eam of consciousness unlike modern Sfiction,
like irony, pastiche,

Playg

Wit

col} the Iq :

e nguage itself and includes narrative techniques

c.John Fowles' T he French

Lfe rJra .

Wh;fna”t'sg’;oen}:;atw"' plurality, intertextuality el | t
Wit g, S later a; (1969) is one such difficull and challenging postmodern 1€X
KQPe[ sc & o opted into a screenplay by Harold Pinter 1 1981, This .Pafjer
Sug, €ISz whe stmodern narrative strategies of the novel adopre by the direc 01’;
h attemptedto reproduce the postmodern irony of the Sameé: Itwi

e film ;
n ;
wton to its literary sOurce.
* pos . :
tmodern, metafiction, intertextuality; parody, irony-
ng sensibility; @ set of

esthetic- e
in the writing of

cific currents 1 :
esentsits readers

pl‘in . OStmo
the 10 Ples, o ac_i emn fiction is of a particular @
9 chaa ®r half fY alue-system which unites SP°
! € un‘zl)ikthe twentieth century.” (Nico XD th?tt 3 ires the reader
to ; € an : : us times: TETEAW7="
0 ingey, Stantly aetiy, y Oﬂ?er fictions (')f previo ° challenges s readers
e during the reading sess erature

Whe jon.
hlch gate the co s Onplace ass tions about
nsense and com™ :col disousses the important

g its own

fa Prey,..:
Aty Cvail ;
e In
Stagyg S foung inoul‘ culture." (Nicol;XIV)- BraIlF' o it acknowledge
as postmodern texts in his P°° ;neltraflction). gecond, it 15 2
t

ructed; an aesthetic arte ac

nA



M
V{Jlurn‘.g.s #uIQ%ZZ

implicit (or
Sometim '
and to re > Xplicit) crit at
presentin > 1°11) critique of reqlj y
8 a fictiona] 'world'; al.ISt app roaches both (0 BT
» and third it has the tendency {0 “

. ; b - ‘ ‘
Includes some of ff, leutenant's Wo ers own interpretation as o/he 168

% Parody, P’astiche e postmoder;n an is one such postmodern text
Experlmen‘iaticm a - fragmemation narrative themes and strategi®s®
Ctween the

nd myls;
old liters ul“pl? endin

s meta‘ﬁction, historical metafic’ y
g8 It is considered to be a lan ms I

altempts ¢
0 brid itio
wo : ge th  and :
Orld. It is 8 ¢opyg © 83D betwee new experimental movement
Ictorg SCloyg W n the Victori - odem
hist AN novels otk writte, . orian tradition and the ™" "
en oY but only ¢, Snot mere recye ithin the tradition and conventio’ 5
l‘él'ag}ng i ory serYe the style ofatlon of Victorian novel. FOw]es'usﬂﬂ
Chav;mh histo ldeft'ln the beautify] POstmodern fiction. The novel 1567'
augfht:s Sm it a ‘Sand traces of rs:a side town of Lyme Regis in ?e‘):
er of g walr .. | lCtor] orals e o
W lan and ¢ S0
ut Charle b ell fo do gentleman hei Ode-s of Victorian tﬂﬁ
Who i the 15 Scomes ey, CIgent migqpe . Ielr to a title is betroth®
rench 1: us -class . . e
The comgy 7l ltepgyy? “Eed onrgy rf;?mxly,_ Brmestins \1:;00 ol
|
i Ircl)es Altiang }i‘st ing of g o the 'wi, ys,tenous ?ar womﬂﬂ.
€ or the al preiyg: . Sah b ore' or the 'fallen W°
posi; OVe, sex, dy ect ¢ the time, A characters in o"e]
ition ofy,,. " 0ld bepi e ¥iCtor] - All the characters of the ® i
CONStrygray  CTEN. Byg 5 1o S S ian attif,q ions P°
o UCted by Witis tg 1, y > Clasg (j es and conventio? al’d
]msl b;: 1t 18 ertt nofl"l the n]netee t st alt}iﬂ“erences and SOCiaI 1o . I[)
ist:rif Nterveneg arom atWEntie 4, lough the novel is beau” o
Elssof:iat0 Py rtld “Onstang) B ury pe:CtorlE.m society's SP e atﬂr
work ofef(-l With a{flctlon isy on rems.pec.twe; in fact, the 1% it
raws :tlonc gy, I the g Ind{ng the readers ab0 ally
Onstry ey Attentjg,, g witp ¢, 92 Hute rfatlve strategies tyP‘c.ous
R e e "N term it § ons®
Ween .. 90 arg reaq etaj] it is a self -€O"~ o
a Ictip fac er S fro . Afict
are of 0, regl: tan f the e the history Met } @
. 18 pre = llty Talseg ICtion . ’ us |
Self'i Sene Fo the s to its own St8°
imgg] Nto ‘[heW € it S ugeg queStiOn b ! 111[1
§ e fsudde orlq of .lonalit > thege i ) about the relatlo def
1 CXamp orél APpearg Iction 1? ;ﬁl Chap e?t iques to make the *° g
OW. Th: 0 S .
W. Thig ¢ rylf)Ierf ot metu}- ofln tile Vict()ria:elv?’ the reader lmmzwf
tellip i;ctlon 1 1 n epi Ifl?f:lety until the n# # o
al ginat'r req ling of chapter th! o0
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digression continues in

exist :
ed outside my own mind" (Fowles; 95). Similar
about the agency of an

m
au?g;;?::h‘fhapters of the novel raisix?g questi_ons bout ney of
Ctween factls own ﬁ?UOn. These authorial assertions diminish the distinctions
Narrative get .and- ﬁct.lon.In Fowles' novel, the ‘reader shgfﬂes t'"rom.a rea}lst
€ novel' Ln VlC'EOrlan society to the present ime narrative voice fhsruptm.g
Metafict; istorical realism. Critic Nicol argues that Historiographic
on presents its readers with history as a concept SO that the fiction

C()mes : . i
Ust to function as a kind of theory, indirectly, and often directly; asking
With this, author changes

ontext. This ensures
stiche and
bience of
arrative

€ proto
the 1 types of Victorian novel and revives it in a new ¢

€ brea)
Paroqy tot hmlfg.h from the tradition but Fowles also employs the pa
.+ 10 revisit the social and literary history. It recreate the am
fluence of modern 1

Id - pj
- Vices Zitgenth century tradition but under the inih e
B ironiy; techniques. Post modern parody inscribes the past an
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the a\izables the reader to recognize the textual traces of the past and makes
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the film. The If;z:ti:ho B also- the character in the novel is eliminated fro®
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o ality by i e Screenply 8 to the Victorian 10V¢%
COrpol-atln Dlay hag ad Gd
ictorian £ opted the device of P* g
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Anna, b Y R
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le of Saral, g room S 0 comf, i Play does the same in t e : p

Ot in the niéht that we s:;emplates the :.Vlb . §he avoids him 87" /¢
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fictigng) PreSSUres on the individual to conform (Lynch31) H:xgmple of

. :
MaTatjye a;acters "freedom" from their authors. Sarah Ean jetal norms
a ee b i ‘ - inst the S0¢
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AP C
ostcolonial Reading of Birendra Kumar

Bhattacharya's Rajpathe Ringiay
—Papori Haloi

effects of colonialization o7 native

from different nations wrife o1 their
n condition of cultural
1alize their (raditions.
rid identity of

‘R
Z"Irures fo;(;olo,”i‘_”isnz' is the study of the
‘:" -respecfiv;J Zze]z ies. Though different Writers
h:"nation_ i pl;l‘”’ = 0"6‘1 histories but they share the commo
Y 1y 1o prod MCO[OI-narl texts, the writer attemp!ts 10 revi
wce a literature which helps 10 reconstitute the hyb

e colon;
im Ohized people. I :
. In a postcolonial approach four aspects of the novel becomes
of marginalized communities, women

pErat.
lve tO ]
ook at: language & art, issues
er focuses O all the major

n
et
issye, . 14€ Of nationalistic i
les o ionalistic ideology. Here i? this pap .
Bhattacharyd through his novel Rai}uathe
of indepent ence.

hoj t-col ia I d
i POsl-colon / i a
gy 1 hS”?. B" e}?dra KI””
C?’”Cial time 0

It Sh ay has Sh

o own aq vivid pi

S q w‘? the effects a ‘fw’deCF ure of Assam during the :
of independence in the different strata of the society which gives

ide
0 look at the condition of post
ritique on

ties, women, €

Ke
Y wo
nqt- rds 2 I
ogy
e Ringiay (1955)
in th

l‘eco Birend .
Drot;1 the e:la Kumar Bhattacharya's novel, Rajpath _ ;
o ents on the day of India's independence in the life of the
cron h Mohan's interaction with

diate post

gOniSt
: . M :
Inde aracter:h;?' Like Joyce's Bloom throug Bt
, the novel highli . issues that al imme
el highlights yarious 1 e achar

Do, dent natj

Droiz . acri?iatlon faces. Through this novel jrendra emar o

matchgates- Ingue of the nationalistic rhetoric tha e o .man ;

the tr ed Fan()nn S,ense, Birendra Kumar hattacl} s crlzque 0lrl

Reney Ster of S idea regarding the pitfalls of natiolt ism. Accor

transfal rn%anpower from the colonizers 0

SocialerS rom the attainment of a T4 in endence

the . 8fou one dominant group to the © er.
8ove PS specifically the upper & o middle

ent, but the marginaliz® ccvmrrluﬂi’[ies
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left untouched by this transfer of power. The natlonallsI 1 s and the iss ]
liberated country Usually glogge over such prob_et”;s usually negle
Tepresentation of the Working ¢lags and rural proletaria
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altachg

Kun¥
. . dra 1[]
t-colonig] societies. Biren
Oroughy addreggeg
this Nove],

d pGOp ¢ h
- 2, e ic
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Am
yAas Femme Fatale and patriarchy :
study of the novel Gone Girl

_Manmita Sarma

Abst]'act .
s of flawed heroes or characters having

Li
;egaﬁve f;;?;z:e f’las witnessed a serie

.DC:?,,I; has beet;a;’(:"e?j;rcf:{;:’]g’ef ctale can be classiﬁtr’d as one cuch character Femme
has b?‘s have depict d’l able figure throug ry, literatur® an
Com een described ed her as a sexually APPEY
mits acts thay has a beautiful bul Jethal woman:
n:;her Amy's rf) laﬂenge the regulations of society. H
J,.th'emu:io“Sfy, she re as a femme fatale questions 1€ .
Stereq, Shf‘—’ 5 eware efuses to bow down 10 parriarchy by being the fi |
folfowtyp ical and he of the fact that in parriarchal society, e vole of wome? is
Stereq S the stereo ,r evolution as a femme fatale is 4 plow to SUCh S

femm pes to tyj kJ’pe of women, nonetheless she Joathes it.
ck the other characters i their own e figure ©
eedom, preaking

€ fatq
an ; e coul, .
M be considered as woman's
n
€wo '
W
The Jfemme Jatale, patriarchy. feminism, anti-hero
aim . g
o S the prQOf this paper is t0 analyze€ whether the figure o1 S
fatq) © fatale tago,niSt of the novel Gone Girl (2012) by G jan Fl?mn, a
cay € meap flueStlons the patriarchal order of the society: terallys femme
Shipf?SitiOn t ¥ Hence, a femme fatale 1S someone who is 11 a f(‘})i:;
g . thrOUgohwhat is regarded as pormality” Amy, 11 G
Wegp €T ideit-l ot of identities (Co0l G paly uses B
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A rainbow in the sky:
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And not melt snow or start a dormant tree.
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ne level higher than the earth below,
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n Eco critical readin
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Abstract
e. It is the STt
od by literary

ECOCrf 2oid ;
e”}’iromﬂem Z:;’?. is a theory of analyzing art or literatut
crn‘z:CS to evalu m”em”n'e through different P ¢ which is US
environmental I_SSG the texts. As we entered the 3rd decade of the 215t century
of eco critical ¢ he“es have become crucial for the survival of humans itself. The use
M order to highl O? to analyze literature has become an important tool for critics
In this pa ight environmental affairs.
of poetry i j? per we shall use eco critical theory 10
?f the 20th (.:en;)b.e rt Frost. He is considered 10 be one of
‘mmense love flny who dealt with natural themes: Frost po¢
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African Americans at that time

1925 and publisheq
L e by the :
Graphic, title Harlopy. M};iiral 926 in a special issue of the magazine Survey

: . of
mnvolved in the Harlery, Renaiss the New Negro. Langston Hughes was
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of great works in literature pc?f:tr},fmen-%lrls of the time that produced all kinds
’ > Painting, musica]
’ , sculpture and other areas:
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American family.The speaker demonstrates
claims to be an American citizen. Here, the idea of Double CO[I-S?
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slavery America and it sets a structure t0 understand t.he p?srluonn?qecgorl wi
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Although in today's era the Slave system in America .];070 amidst the
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CVery aspect that limits their rewards for skills and 12

conternporary US politics.
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Understanding the Concept of Drag Queen

~Bijoya Laxmi Singh

Abstract :

8§ L:'ing the first half of the twentieth

g = 8y people who dressed UP
0 feel like celebrities. Sinc®
a very Cye catchme drag queens as men who

> Drag generally means th

: Y. Here the wj i
: . ” widespread
nity that pre "8 Drags yith wide skirts worP

the term ue

The secopg half of
the positiq
Instead gg

definitiop N in the term drag quee”

;Tnl Og the Concepé of Cira € paragraph says a brie
. nof dfa g I'ag queen CritiCS tin Ueen' .

ag Queen . S
S var rson
149 led from pe

SAIC
Volggg- il, 2022
i The
. tietinet definitions. :
to person, ideas to ideas. Yet they have concluded ll;i S:tt}]llat definitions varied
underlined definitions and examples will §UPPOTt the
from scholars to scholars; they are as toll(.)w’S )
. . " r ¢
Ramey Moore in his article "Every thmi aid in his abstract that, :
Gender Parody on RuPaul's Drag Race" (2013) S;kinﬂ and performing e ;e
drag queens featured on the show use ways of sple ed goundm'ies between M
and identity to create hybrid spaces where nattt 1z
and female bodies can be bridged." (1) uences: Choosi
In the book known as Codes and Conset?on Rusty Barre
Varieties (1998) edited by Carol Myers, S;‘?ﬂﬁ -
number eight 'Markedness and Sl)’les\vit(gtl "
American Drag Queens distinguishes Drag G
to clarify the meaning of drag queen 5
queens are gay men who dress as womer ~
gay bars. As a social group drag queens @ and female imperso
transsexuals, transvestites, croSS-dressel;S; 1 e
In a video RuPaul's Drag Queerlibe a man
primarily used as a theater term 10 desc

. ite sex. Be ssing i1 W
n clothi i : the oppos! oss dre
thing typically worn by q female parts C; escribes the

.

to perform in the theater men playe e ce" Cast
pecaus ' Drag Ra
clothes. It's thought that drag was chOsfgédlurf:. "Ru aPlIhSeDr ebruary ©
long skirts dragging on the stage floor. suTube publis
Explains The History of Drag Culture. e gcribes a drag
2018) o is an Asian drag 4 r‘; queen iS dlﬁ“lerenew
é . 1 Ve hole n
In an deo Vedi Roy Who 25" cause € caw
Queen as v;tyhig:x;ident and very intrlgu}ngxzit face 1O i and off St2€°
He explains that drag queen put ont al differeﬁt his mascur:;g
different person; they have Comglzig 1e has t0 d s likel : :;nc o
Putting on makeup and glittery dre i that 4 70's St%  he has

. iy ) . . a : 1gs
Which is with him all the time- e lous turquois® wfeens are gaifot
When he is all dressed up 11 fabu drag 9 en @

things. According to Vedi RoY m;; enjoy bel e Tube. Pu
noticed that a lot of straight me?Asiaﬂ .

Self Expression Through Drag
May 31, 2017)
As the society has vety

minilﬂa;ii(:ihem i
(0]
some of them come up and SP° 149
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that about completel
of makeup,
he leaves at
he can't use
they are ste

y transforming himself into a drag queen with the hel?
after that he takes a duct tape and straps his genitals to his ba_Ck’
22:00 and gets home at 03:00 or 04:00, within this time period
washroom. Another drag queen Sir Honey Davenport speaks that
reotyped, they are called mean and bitchy which is (30r1’lpl‘3tely

untrue when it comes to each other. They support each other, they are very
sisterly. Drag queens tel]

that before taking their photographs one should take

their permission. Being in drag makes the drag queens feel confident and
powerful. When they are drag queens, they know who they are. (Iris. What
Drag Queens Want You to Know. YouTube, Published on October 18. 2917)
To perceive the intended meaning of the concept of drag queens' various
theories have come up. These theorieg could be divided into three different
concerned categories; they are social, psychological and sexual. Recently the

performance transform

Sexuality (1976) puts forward the most ¢co

taboo, a thing which cannot be spoken of,
In contrast of that Foucay]

talked about. The center of his r

s the gender identity. Foucault jn his The History ©

. ity i1s @
mpelling issue that sexuality 15

5 ; s

538 that in Victorian time sexuality W2

esearch is the rige of homosexual. The terl’fi
tic fields of knowledge. Therefore: |

C
s I 22

: lic
ccrimination against o se
a full time drag performer says that they e mtlfj;:il public assume:rl -ﬂ:;ey
and also within the gay community. T gup or sounds like “fOIT-lnisil this
communities as woman f thzy ﬁnctlls‘l;r)lfddsrziids like Iganh.zopzsil,?;]for them
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man and woman, to differentiate LGBTQ] change 0 ¢S 9
initiated their idesa to bring a PSYChOlf)glca
they belong to a different gender. This ublic by Perfomlm
to bring an identity in the mindset O,f th-etg and ph}’SiCi.af‘s s were inbort
In the mid-19th century psychiatrs e se i
sexuality, according to them the .Samrs rej
deformations, so the same sex pracmlonefor th holars
imposed to them and coined new names ' me S

t1e
n. ¢ ident!
impersonatio wi
gay men, who cross dresses gendef 1maI:1d their perf eate thell 0der
that transgenderism, same sex identtlevyé genders in (_met . erosexual %:.mthis
& forge domma ; rmatlv ]

0; th? Ay (‘:lueerclls- gigmes the weapon t(l)lat gender 15 perfger. Most 428
i E(;’ltlty.J "l;il}te;r};oﬂy - queer theorist sal tthey perfo n s also. But
codes. Judith Butler, o s :

theory is felevent i the case'of 41ag qu;e!:-e are feW hetero stray their own

o h x desires though th° masculine theY

queens have same sex des :hine nor tors bu
mostly drag queens are neither fem! i

imperso™ . yrag.
female 1 t of
gender. nany theories o8 tsfan 4 the cgniizir study ©
L licn Hiors RIS S0 ton tried t0 und\f,rton find 0Ut 11+ drag ever
5 idaLOgTy Ingaekvf;[hi and Esther Nen i emporarys I;fileep Baksht 11
According to Sande§P - dared transfo : performauce.transse cual
drag queens that their gof penis during ﬂl_‘?las_ they are the i
approve their presenced drag queens © Hlth ¢ d maﬁecau o 1
his ethnology compare blessings & emD +aries: Both \
found all over India. They Offfjr looke ld the g€ d Hijrass thous
as neither male nor female adﬂ hijras €0 e %g‘er in many wﬁi;. perfo

t :
plzocreate. Qragmq;ef;ljkagmilar ut they di ns but
these categories
they dressg up as a womarn Samjrag queens | o
ceremonies in the society: Thjeﬂns have the!
Newton analyzed that drag 4 151
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carry out on and off stage; they break the law of heteronormativity and gend®!
binaries both symbolically and socially by their performance. is
Judith Butler in her book Gender Trouble (1990) says that gepdel‘hi
performative. According to Butler drag performances confuses the relations _61:
between gender and sex and gender and performance. Therefore, these theor! ht
states that hijras/ transsexuals are different from each other even if they m‘%e
look somewhere similar and Drag queens perform gender and have cre?
a unique gender of their own breaking them gender binaries.
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