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THE EDITORIAL

Dear Reader,

The Department of English takes immense pleasure
in presenting to you Mosaic ...Footsteps Towards the
Literary World - our first literary venture.

Generally speaking, English literature is the
literature of the English as well as literature in English.
Being a world language today, other literatures in
English, apart from British literarure, have also been
added to its study.

Until the first quarter of the nineteenth century,
higher education in English was a Church of England
monapoly. English was appointed as a subject for study
only from 1828. However, it comprised mainly the study
of English language. English literature as such was first
taught at King's College, London, beginning in 1831,

Thereafter- from the nineteenth century to the
rwenty first century- the contours of the subject of English
has changed considerably. The contemporary literary
scene comprises a wide array of inter-disciplinary
discourses swch as Philosophy, Anthropology, Histery,
Linguistics, Translation Studies and Cultural Srudies.
The advent of literary theory from the twentieth century
onwards further widened the horizons of the subject as
it now offered a variety of critical approaches to
interpreting literature. English literature today is
therefore akin to a richly laid out tapestry.

As Mosaic rakes its first modest step forward, ir
has attempted to capture through print, shades of this



tapestry's vibrancy by encapsilating a few of its strands. Thus,
through the main genres of poetry, drama, Jiction and the short
story, Mosaic has also covered areas of Modernism, Feminism,
Fa.m::aianiaﬁsm, Postmodernism and included Philosophy too.
Keeping with the increasing importance accorded to Translations
in the globalised scenaric Mosaic has also given place to a
translated ;:'rfec# from Assamese literature with the hope that it
:wubf f:mwde cfgiimpsr of the versatility of Assamese literature
0 a wufsr audience. Furthermore, it has also provided a space
fo creative writing,
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ETIOLOGY OF ENGLISH IN INDIA

Dr. Gobinda Prasad Sarma
Former Dean, Faculty of Arts,
HOD, Dept. of English
Guwahati University

:: The Coming of English to India ::

English came to India in the later half of the eighteenth
century as a “by-product of the eventful encounter” between a
“vigorous and enterprising Britain and a stagnant and chaotic
India™ -to use the words of M. K. Naik'. When this language
became the medium of instruction in India about half a century
later in 1835, if did not come as an imposition on us, as it is
erroncously thought by many zealous Indian patriots. It became
our medium of instruction rather on our seeking., The East India
Company got a charter from Queen Elizabeth to open trading
posts in Bombay, Madras and Calcutta on 31 December, 1599;
and the Company ran its business in India from 1600 to 1858. It
took the responsibility of administration from 1757; and its
government went under the British Crown from 1858. Even
during the rule of the Company however, when Sir William Jones
came to Calcutta as a Justice of the Calcutta High Court, he
established the Asiatic Society of Bengal in 1784 and delved
deep into the vast treasures of ancient Indian literature. His
followers like H. H. Wilson, H. T. Colebrook and James Prinsep
had also great love for Indian literature and culture.

When they thought of the education of the Indian people
under the rule of the Company, they naturally thought of Sanskrit
and Persian or Arabic education. William Jones had such love
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for Sanskrit that he wrote tha this language “... is of a wonderful
structure, more perfect than the Greek, more copious than the
Latin, and more exquisitely refined than either:”? [owever,
against these ‘Brahmanized Britons’ who wanted for India the
Indian system of education through Sanskrit and Persian o1 Arabic.
there was another group of Britishers who wanted for India the
Western system of education through the medium of English.
And as we all know, the earlier group came to be known as the
Orientalists while the latter group came to be known as the
Anglicists,
_ The Anglicists had the support of the Western' missionaries
like William Carey (arrived in India 1793) and his associates,
‘:ia;: :::Il :'i::h:r: who opened their mission at Serampore i
» While opening schools and colleges, laid the

Indian intellectual and social |
Roy (1772-1833) who made
of education throy
hope for a “dawn

eader of the time. Raja Rammohu?
strong plea for the Western syste™
ugi‘hk::;:;;di‘fn of English so that India cmﬂd;
Governor Gv.=:|'|.|p.:rEE as he put it in his historic appe®

al of the Cﬂmpﬂ.ﬂj’. Lord Amhgﬁh

: 10 : :
he, with some of his Eng] o through the medium of English tha

ish g : : ed
a few English schools jip uar?:::ntﬁ like David Hare, ope™

W s
o ablished by him iy 1816 while anothe’

5
COUTSE We know (hyy _Chnul "3 established in 1822. And ©
such grea Aigltsie ;' was becayge of such zeal and efforts ©
‘ Faders, both Indian and British, that ™
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some British administrators or colonialists and of some Western
missionaries who did immortal and pioneering works for the
modern Indian languages, but also of prominent Indian
intellectuals of vision and foresight, there were the works of the
Orientalists who also established rols and madrassas for the
traditional system of education. Some such Oriental institutes
were Oriental College, Rampur (U.P.) established in 1774,
Calcutta Madrassa established in 1781 and Sanskrit College,
Benares established in 1792.

The East India Company itself did not like to go against the
native tradition in the controversial subject; and instead of taking
up the cause of English on its own or supporting the Anglicists,
it rather established the Calcutta Sanskrit College in 1824 much
against the will of Raja Rammohun Roy to whom “this seminary
(similar in character to those which existed in Europe before the
time of Lord Bacon) can only be expected to load the minds of
youth with grammatical niceties and metaphysical distinctions
of little or no use to the possessors or to the society. The pupils
will there acquire what was known two thousand years ago .." .
as he put it in his historic appeal to Lord Amherst. That the
Company government did not pay heed to such an appeal and
established the Sanskrit College shows that it was not enthusiastic
about the imposition of their own language or their own system
of education, 1

Anyway, amidst the raging controversy of the Orientalists
and the Anglicists, the dumpany had to institute in 1823 a
Committee 6f Public Instruction to advise it on education. The
British Parliament as early as 1813 directed the Company to set
apart rupees one lakh for “improvement of literature™ and
“promotion of science” for the “improvement of the native
population™, Tt was exactly for the fulfillment of this purpose
that Rammohun Roy wanted English education for India. And




’ HESALE : vol. |
yet the Company for long ten vears could not take any decision
on the kind of education and its medium through which they
:-m:-ultf ?min this goal. However, even though after ten years of
?ndﬂ?lsmn and inactivity, the Company government ultimately
:‘P'P'ﬂ:rucfi .thc Committee, the Committee itself could not come
t:r: S FE” of its members was for Oriental education
- ivasurg: S;f;fm ™ P"'f’“" or Arabic while the remaining half
h: glish education, Ang we are to remember that the
Eu.;:t:nﬂ: e w!“f' Wwanted the ancient Indian system
Committee fuu:f- alsnan“Sh members. However, when the
added 10 it. Ope “:Elf N 2 stalemate, two new mentbers were
- Macaulay. {-1 800 lnasshem "as the famous Thomas Babington
: "189) -a historian ang very powerful, prolific

wh 3
Pacliament. Known f, © Was also a Member of the British

= “Bum t "y ;
there in that vagy lihrar:e i Museum; because all that i

Macaulay was e gy 1, " i0 My head.” This formidable
Council for the pe W Member in the Indian Governor Genera!'s
ppointed the Chag;nd 1834-38. And in that capacity, he Wa*

40 of the Commigree of Public Instruction:

of these Views he wroge h' U\femnn And ultimately on the basis
'S Bistoric Minute in his exlm-urdi:nﬂﬁl}'

: NBuage whi ay all
And th&ﬂlhe Elfcncm all di ich swept aw ¥

(18 CoVeror Genergy - - © the Anglicists” opini™

28-1835) declare g al of the Company, Lord Bentinck

H1OPean literagyp, miﬂmr’:”‘-‘h. 1835 “the promotion °
€" ang «

English education” as “1°
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great object of the British Government in India.”

Not that in adopting English education for India the British
Government thought exactly like Macaulay. Tt became rather a
historical necessity as the circumstances would show. Also not
that, Rammohun Roy in his opposition to the Company
Government patronizing Oriental classical education and
establishing institutes like Calcutta Sanskrit College, he was
against Sanskrit or ancient Indian or Oriental culture. Vastly
learned in Sanskrit, Arabic and Persian, he edited a Persian
periodical and wrote widely and voluminously on Hindu
theology, the Vedas and the Upanishads besides editing a
periodical in Sanskrit too. But he wanted English education for
the regeneration of his countrymen with the knowledge of the
West. Similarly, when on the strength of Macaufay's Minute, the
British Government adopted English education, it is not that the
Company Government was swayed by all his opinions or
objectives. Macaulay wrote in his own characteristic way that
the objective of English education in India would be to produce
“a class of persons Indian in blood and colour, but English in
taste, in opinion, in morals and in intellect.” If Rammohun Roy
were alive in 1835 when the Government adopted English
education for the country, he would have been the happiest man .
in India. And yet he would have been the first Indian to protest
against Macaulay's wish to produce a new breed of Anglicized
Indians. But alas! Rammohun Roy was dead two years ago in
1833.

It is difficult to believe that a man of Macaulay's learning
was really serious in all his stunning utterances expressed in
brilliant rhetoric. In order to show the worth of Western leaming
against the learning of the East, he wrote : “A single shelf of a
good European library is worth the whole native literature of
India and Arabia”, Similarly with his passion for over emphasis
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and long-drawn rhetoric, he wrote about the Bengalis :

Whm‘wer thc. Bengali does he does languidly. His
favunfe pursuits are sedentary, He shrinks from bodily
e€xertion and though voluble i dispute, and
singularly pertinacious in the war of chicane, he
seldom engages in 2 personal conflict, and scarcely
ter ... There never, i

A people so thoroughly fied by natmi: ?n?ipsb;ltllilhnﬁ
for a foreign yoke,

Worse still, he wrote in another context -

What horns are 1o he buffalo, what paw is to the tiger,

e 0ld Greeh ilolhif bee, what beauty, according to

"eek song, is 10 woman, deceipt is to the
Jengalee. Large promiges, smooth
Ussues of eircumstangip] fal

:""iﬂl I could .bu as cocksy and half in seriousness, '}
15 of everything."s Ty S any one thing as Torn Macaulay
the WESIEII] syst

. : ma :

M India pgy alone for th H€ vehicle for New Learning

= ﬂh:ie Drossure of o handful vocal Britis

r Jigh =

:T 2 handfy| of 1“‘“—'“11111 ' Macaulay or for the urg°
Ut also for the Indiang i, % the mould of Rammohun R%Y

who w, erg®
oved from, t i

more books in English- »

.m= & e .
: Mlms.[“_ﬂf England of the time (1835

he heetje enthusiasm of 1¢
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Trevelyan notes about the great demand for English books and
lnckadaisical attitude towards Sanskrit and Arabic books among
the Indians at that time :

Upwards of 31,000 English books were sold by the

English Book Society in the course of two years, while

the Committee did not dispose of Arabic and Sanskrit

volumes enough in three years to pay the expenses of
keeping them for two months, to say nothing of the

printing expenses.®

And we have to note here that the School Book Society was
only a voluntary organization of the Missionaries and the
Anglicists while the Committee of Public Instruction was a
Government Committee. To give exact statistics of sale of books
in various languages in 1834-35, the year immediately before
adoption of English by the Government : “32,000 English books
sold in India as against 13,000 in Hindi, Hindustani and Bengali
and 1,500 in Sanskrit, Persian and Arabic.”

The feverish clamour for English reading material among
the Indians of that time can be seen in that real episode of an
Englishman landing at Calcutta. Immediately on landing, he was
surrounded by a crowd of native boys-all seeking English books
from him. The English gentleman who did not have enough
English books for all those boys had ultimately “cut up an old
Quarterly Review and distributed the pages”®

Such urge of the Indians of the time for the New Learning
through English can also be seen from the rush for admission in
English schools and colleges opened by the Missionaries and
the Anglicists against the lack of interest in the traditional type of
schools apened by the Orientalists and the Company
Government. The Hindu College of Calcutta founded in 1817
by Rammohun Roy and his Anglicist friends David Hare and Sir
Eduward Hyde East drew “100 students™ in the first year. When
Hooghly College was established in 1836, in the very first year



A HesAle :vol. |

Em were “rl?ﬂ[] applications for admission in 3 days™. Against
: 15, -lhﬂ traditional schools and colleges inspite of government
acking presented 3 very dampening sight
The i 1
ni iEnglfsh_ language thus was ot imposition on us by the
mperialist rulers; it came 1q us on our seeking for our
JHjective of our regeneration was soon
- As EW. Bain an Anglo-Indian writer
on the fruits of English education in

l' l-lI - = :
shot out with G38ion fidinaenin ndia- a withered trunk suddenly

3. l? r;’m?' b Literary Hﬂ?i::fﬁﬂm Literature in the Ninetcenth
o WA, Nationatien A Jua!;, ysore, 1970, p. 7

Publlshers.N A -
. erhing
o e Dol 1o . ig:.ug iction (1978), St
;. I(;I K. Naik, ap.cit. p.12
?, K.I;;Sa;'r!m. op.cit.p. 5
« K. Srinivasy Iyen

. § B2E, Inddian vy, I
8. ;: bIICJShrHIE House, Boy, ynﬂ;uﬂ Writing iy English (1962), A2
i . - Naik, gp iy p11 P28
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Shakespeare’s comic characters -
rising above their genre.

Mrs Aditi Chowdhury

Associate Professor and Former HOD
Department of English

Handique Girls College, Guwahati

In which year exactly Shakespeare was drawn into the orbit
of metropolitan theatre has been a matter of conjecture through
the ages. It is accepted that he was very much a part of the London
theatre scene by 1592. The University Wits had already infused
a new richness and variety in popular drama and Shakespeare
set it pulsatingly alive with a myriad of characters, dynamic and
versatile, In the thirty-seven plays attributed to him, he created ia
body of characters, each sharply individualistic, yet rooted i
real life; men and women of mystique as well as of plebeian
origins. He thus created a colourful palette of diverse individuals
which remain uniquely ‘Shakespearean’ to the present  day. As
perspectives and interpretations have changed, new perceptions
regarding class, race and gender ambiguities have surfaced. But
Shakespeare's ingenuity, insight and understanding of human
frailties and foibles have remained unquestioned. His ability to
create vibrant worlds of people, his intuitive knowledge of human
psychology, his subtje explorations of the different states of mind
and complexities of attitude - all these extraordinary qualities
ensure his position as the greatest dramatist of all times.

Shakespeare's comic vision was to a certain extent influenced
by the vernacular comic traditions prevalent in his time; by the
court-plays of John Lyly, who aimed at “soft smiling, not loud'

A T i e e e T T
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laughing” even with his low characters; and by the two great
Eli:rs c:; iﬂ::: ml::ssical Comedy - Plautus and Terence. Mﬂi’f]’
drama of  16® gng 1; :m also drawn from the popular comic
be saw performeg 1 . <OV 85 Commediadellarte. Lyly
must have studieq andpnvate meat_“"i Plautus and Tﬁrcnce.hc
influence, he muys ha e I.me"d in at school, and the Ilnl!ﬂﬂ
of actors, By the *¢ mbibed from the travelling companies
invested in his cum:;m of hamin reality and worth which he
Comedy, or the chwm were essentially his own.

: comic, is everywhere in Shakespeare. Just
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 Gncles o Comedieg whi!;m P of history plays were followed ::
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Much Ado About Nothing has the comic pair, Dogberry and
Verges, officers of the Watch, who accidentally stumble across
the villains and proceed to handle them in their dim-witted,
clumsy manner. It is now almost conclusive that the part of
Dogberry was written for the famous comic actor, William Kempe.
With Touchstone in As You Like It, the Shakespearean clown
took on new dimensions. He is the first of a series of discerning
fools which culminate in the Fool of King Lear. He and Audrey
embody an earthy kind of love between the sexes in a most basic
level which contrasts sharply with the rarified romantic love
that blossoms between Orlando and Rosalind. Touchstone's
mockery of pastoral life and his grand rhetoric adds to the comic
spirit of the delightful play,

The sub-plot of Twelfth Night sparkles with two immortal
comic creations - Sir Andrew Agucheek and Sir Toby Belch,
both splendid in  their cheerful absurdity. There is also the
mocking voice of Feste, the worldy-wise clown who adds to the
fun and frolic. Feste sings three of Shakespeare's finest songs.
The festive sub-plot is full of their riotous carousals, verbal
sparring and their baiting of Olivia's conceited steward, Malvolio.

The clowns in the romantic comedies conform to a  certain
format. They speak home-truths and add to the general
atmosphere of bonhomie and fun. But Shakespeare did not
confine his fools to comedies alone. Romeo and Juliet has the
irrepressible Nurse and Mercutio. One of Shakespeare’s most
remarkable creations, Mercutio is “wit's scintillating star”,
audacious and full of razor-sharp mockery. The garrulous Nurse,
full of improper confidences is endearing even in her immodesty.
In Hamier, the two grave-diggers help to lighten the solemnity
and poignant tragedy of Ophelia’s death. Their rational approach
to life and death brings about a sense of normalcy to the ‘rotten’
state of Denmark.
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Macbeth has the drunken porter with his rambling

inni
endoes about hell. In one way, he relieves the horror

i
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Shakespeare's ¢
particular construct. The
comic and reveal depth
which enhance their characters and add new dime
plays. They are based on the professional fools who served in
royal courts and noble households and often took advantage of
their being “all-licensed”. Redoubtable actors like William
Kempe and Robert Armin played these parts. The fools provoke
laughter and they are also catalysts in drawing people from
discord, loss and unhappiness 0 peace, unity and concord. This
af his comic characters. Through their
brilliantly displays how his comic
frivolous, have yet, undertones

omic characters thus, do not fit into any
y transcend the levels of being merely
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writing. His writings are highly original and thought-provoking,
Like Bernard Shaw he was an iconoclast who throughout his
literary career waged a war against the conventional values and
ideas. Modern science, modemn intellectualism, modem education,
he condemned as dead and mechanical and in their place he
formulated a new science, a new morphology, & new cosmology
of his own. He was not only a great artist and a great writer, but
also a seer with a message of his own. His views have been
expressed forcefully in one work after another. Thus fiction and
doctrine co-exist in almost all his works

It is generally true that Lawrence's short stories treat themes
similar to those of his novels, but with a greal conciseness of
form. In his short stories, Lawrence treats his themes with a greater
degree of impersonality than in his novels. The same concerns
however recur inspite of different forms and plots - Lawrence’s
concemn for individual relationships, for sexual relationships and
for the individual's ability to identify himself. There is often the
same fear of industrialism, of self-negating will and thought and
of obsolete forms of living. In the short stories there is an emphasis
on sexuality and the ‘religion of the body’, but Lawrence explores
this from many angles - from the strange intensity of Henry and
March in “The Fox” to the *automation of sex’ between Cathcart
and his typist in “The Man Who Loved Islands”. The stories also
contain humour, satire and wit, though most of it is personal and
bitter in tone as in “Things”. In addition, in the stories there is a
great deal of accurate and careful observation. The mining
background in “Odour of Chrysanthemums" strikes the reader
as authentic and adds powerfully t0 the sense of gloom, while
the mountains and the whole gnvironment ©
Rode Away" is evoked with great actuality even though there
may be doubts about the validity of the story. In “The Man Who
Loved Islands”, the increasingly desolate sea-scape created the
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and decline.”? This atmosphere also seems to convey the loveless
marriage of Elizabeth and Walter Bates. Although Lawrence
revised this tale a number of times, yet he left this image
practically antouched. In each of the versions, we move directly
to Elizabeth's cottage where we first see her. As evening sets in
and the miners from Brinsley colliery return home, Elizabeth
Bates, a stern disillusioned woman, calls her reluctant son inside.
Her father, the local engine driver, SIOpS his engine outside the
gate in expectation of his customary cup of tea. Before leaving
he mentions Walter, Elizabeth’s erring husband who has evidently
broadcast his plans to drink heavily that weekend. Elizabeth,
cold and bitter, moves to the kitchen and she resists her children’s
attempt to speak of other matters and grumbles incessantly about
her husband's inconsiderate drinking habits. We come 10 know
through a succession of scenes, that she is & condemning womar.
But at the same time, it becomes clear why she has become S0.
Her husband does not come home after work but goes directly
to the pub for a drink with his friends. At the end, 2 miner comes
to the cottage with the news that Walter had been suffocated
when a fall of coal had trapped him. Elizabeth prepares the parlour
for her husband's body, which is later carried in. When the men
have left, the mother and the wife lay out the body and wash it
together, As they work, Elizabeth realizes how separate she has
‘always been from her husband and that she has never known of
understood him for what he really was. She tries 10 understand
what actually went wrong between them. She sees now how he
had suffered through her denial of him, but only death has been
able to show her this truth. Till the last moment, we set the life of
the couple from within the perspective of the Bates family and
its community.
A mood of gloom pervades the whole story. It is not only
the main character Elizabeth Bates. who is heavy with depression

e
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state. There is a lifelessness about her which suggests that some
vital force has been extinguished. She has an understanding of
her husband’s pre-occupation with himself as she watches her
son struggling sullenly with a piece of wood."? We can already
sense and see the total lack of understanding and communication
between husband and wife. As such we can understand better,
Walter Bates's drinking habits. In her ceaseless bitterness,
Elizabeth ironically predicts what is to happen. “Eh, he'll not
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Zna:dkfl:::uti ﬂT:gtn it is the time of the day with its uncertain
pitbank --iik:m: S ?"d. f“'.rs“k*“ fields™ the flames of the
of the train "mmms licking its ashy sides™ and even the trucks
inevitable mm:mpﬁ? heavily past, one by one, with slow
the same pmfmm:nl - We also see her coltage infected with
house, as if nd gloom. “A large bony vine clutched at °

» @5 if to claw down the tiled roof. Round the brick yard

Erew a few wi :
trees, winmrT:;:; T:::uz = FHATS WS SOI° ":”igg}r npp:ﬁ come home now till they bring him. There he’ll stick! But he
hung dishevelled pink c.h ragged cabbages. Beside the P needn’t come rolling in here in his pit-dirt. for T won't wash him.
on bushes.™ Elizabeth s Cyshutisms,. ke it dmh% hurllj He can lie on the floor ...""%. The irony of this statement becomes
landscape. “Her face w cems to blend quite naturally with ! 4 apparent as the body is later prepared for burial.
‘Ii'-'ilh disillusionment " Eas calm and set, her mouth Was ;:505';5 In the second part of the tale, the rhythms of the prose quicken
15 “resentful, l“"'illll:n i ven the young boy she sternly summ® as her fear increases. The opening pnrngmph‘ is filled with verbs
This gloomy ﬂtn:| - of movement such as struck, rose, dropping. went, opened,
Plucks a few chrys osphere is somewhat relieved Whe® ¥ listening, scuffled and started. Just as gloom darkened the prose
band, This &Pm“mmﬂmums and pushes them into her apro? of the first half, so fear agitates it in the second h?AI.
Something of the h: as @ hesitant attempt by her 10 captv™® The conversation between the Rigleys and Ehzabelhl ctna.ﬂ?r
10sses them whep thll!.lt:«r which has passed her by. Howeven she shows the social difference between (hem. The Rigleys with their
EXISt betweep htr"'*hhtauty they represent - the love that sl‘tf’“'_r":l heavy local dialect and Elizabeth with her educated accent: “Oh,
meaningless, By usband and herself prove once aif 1 wouldn’t think of bothering you that far™*, form the c.m‘t[r:i.si.
beauty picks the °r daughter who is still sensitive to Elizabetls radiates disapproval and hardens her heart agaldn.‘.t l:tﬂ'
daughter's Emsi;n "'-lp and kisses them But Elizabeth rejec husband when she hears Mrs Rigley run across to gossip with
married him, an:‘)’ and says ; vy was ch :: themums w en! her nei ghbour. ; ;
the first time (he Chf}’samhﬁmum & ysanin® « borm: a:’ld Elizabeth's mother-in-law appears dressed 11.1 black nm:l isa
chryu“lhtmum 7 €ven broggpy hin; h en you werld ot o™ complete contrast to her father. As she is emotionally mmlv_ed
Elizabep 510 his buyoy hole” ':mc drutik, he'0.8 with her son, his death causes her rerrible sorrow and she begjns
fathes. Once 1 % Coldness almogt 1 : chﬂﬂd to feel a new warmth towards Elizabeth and hn?r 1.1.|anm f:'mh‘i.
on the huumhcr father g gon instantly subdues P®' = o Except when Elizabeth hears the sound of the winding engine in
ow of mc“":?ld. “Grp.y mmhe" the gloom closes in m.:cﬂdrﬁ | the pit, her reactions are prncti.ca'l and controlled, she W'Illl l'li:ll'L
thig gloom ifﬂss by, ﬂllh.;um groups™® of miners. E - ol give in to grief. When she enters t_he s:f:ld, dark parlnur‘ v-_*hu:h is
Pecial ki CVIronmen; h ght Lawrwnce was well a%° hif as cold as the emotional relationship with her husband, it is filled
"d of drearingg. 5. F OPADlY wanted to shoW e o

515
4 resuly of Elizabeth's PS:"cho

e



to function f;
or her not only as a symbol of her marriage and her

husband®
bl?l?:a;edl::;k:;rl:;zs' " ”,m-"" Symbolize his death too.

long before his phye: i ﬂ‘ﬂi_ she had killed her husband
was - she saw itp ysical death. “she had denied him what he
now, S.he had refused him as himself, And this
"‘:d h!s life ... it had become hopeless between
W littles Eﬁnbe; d[;:f :Y“ he had been her husband. But
8’8 stemn spirituality had snuffed oul

IE'.I.' h“Sbmd'
§ sensuoyg fl .
had been irying 1o knoy ﬂ;:: :E life. Her fault had been that she

We fuy)] .
. Y realize A
Wardg that the 'Mage of darkness and gloom works

m the gupe:

but also the People '::tfiﬁ world. p envelops not only the house

SFiris:lde' their clothes and also their thoughts

Arate frumu: !;;ﬂﬂ-'ness which has kept the husband
. a Other :

sht kﬂtw ﬂ'le‘ hﬂd

| neve i
Ebﬂ. they mer i:l’““-ﬂ him, and he had never

2k, nog j, =y, Ulﬁdﬂrku,n.dhndf hui
; ocught n
foughy 1 Wing wham they met nor whom they
.La "
) fieti
Separay; N often : €
on m - Cxploreg thig spiritual darkness w

these " Many g N b

lifeeg angles, in its g5 gles, ?‘h:s story is most F{]Wﬂ]‘fUI fl'ﬂﬂII
ang . Eplﬂliun f . ality

Alth Mean; of the strange qu

EI[::;:f: '}IE hul'd'en :fg{::s:lm Which_ suCh d’arkness induc'E:;
¢ ilt Rz

Maturity r:: o feelip for their failure is seen throV8

E’Si 1
8nizes thay e sense that Lawrence with S"G'wmg

: : n

tho, Mlysis p N lT"“I”“'ﬁ‘ﬂsh'tr-l' is common to ma®’ :

% himseyp i, *% blame ang fayje are irl‘ﬂl"vﬂn:ir

Same ¢, ::H 5 She had fajled to see her hus he

®Cong u' In this ¢ ¢ had unconsciously 49 ; s
e of th ' HdWreneg captures with SUP’

g5 2
¢ traﬂﬂdicg of unfulfilled hum

HESALE - vol. | 21
relationship. “The horror of the distance between them was almost
too much for her ...""" The final words of the story implies the
inevitable guilt which accompanies such a failure. “But for death
her ultimate master, she winced with fear and shame.""™

"Odour of Chrysanthemums”™ appears to be among the first
stories of Lawrence using the realistic technigue. It is thus a
pioneer in the art of English realistic fiction. This story has many
similarities with Sons and Lovers and in many important ways
explores and corrects problems raised in the novel. Lawrence
knew the subject matter intimately and from 1909 to 1911, he
deals with this subject which he knew from inside out. In 1914,
he revised the ending of this story and this revised ending allowed
Lawrence the scope to express an alternate view on the Morel’s
bitter marriage in Sons and Lovers which had been completed
two years earlier.

The subject matter of “Odour of Chrysanthemums” deals
mostly with the experience and memories common and crucial
to nearly all of Lawrence's works. But here Lawrence deals with
another vein too. It also shows Lawrence's development as a
sexual being. However in the earlier stories, he works these two
veins separately.

Throughout his life, David Herbert Lawrence wrote many
short stories. He went through several definite periods of
development as a creative writer. His settings and subject matter
changed as he travelled to different countries and had many new
experiences. It changed from the intimate presentation of his
beloved Midlands to Europe, specially Germany and Italy where
he spent long periods and then on to Australia, Ceylon, Mexico
and New Mexico. In his short stories, he wrote constantly about
the places he visited and the people he met.

The settings for his novels and short stories often change to
reflect the new places he visited. The subject matter of his fiction
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the events through Uma, the main protagonist. Forty-three year
old Uma-plain, clumsy and a ‘perpetual child’ (74) is unable to
outgrow her home and spends her days “serving” (23) her parents
for about twenty years now.

Her parents are nameless and are referred to as having one
identity Mama Papa. Their having one identity implies their equal
control over their family and now especially over Uma- the only
child to be with them- by constantly ordering her to do their
bidding and trying to supervise and control her actions.

Their opinion differed so rarely ... there was no point
in appealing to the other parent for a different verdict:
none was expected or given (14)

The novelist satrically says, with reference to the parents,
“Papa’s chosen role was scowling, mama’s scolding™ (10). The
good-natured Uma generally tolerates this “Scowling” and
“Scolding" attitude yet, at times resentment builds up in her.
However, she is denied all possibility of self-expression and the
maximum she can do is bang the door or retreal  into angry
silence. At times, she yearns to write “a private message of despair,
dissatisfaction” (134) but knows that in the absence of a friend,
this is an impossibility,

Uma is apparently doomed to failure in everything she
undertakes. An “abject scholar” (21), she is forced to give up
her studies to help the ayah in bringing up her younger brother
Arun, after his birth while Mama continues with her social life.
Lacking any special qualities or expertise or charming beauty,
the parents depend on their offer of dowry to arrange her marriage
and Uma waits patiently to be disposed” (83). The first time,
their dowry is cheated out of them without any marringe taking
place. The second time, the groom's family dupes them by
arranging the marriage with their married son in order to  secure
the dowry to revive his ailing business. The parents now, desm
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Uma shares an affinity with her cousin Ramu, because like
her, he too is a failure when compared to his beautiful talented
sister, Anamika. While Uma is heavily myopic, Ramu has a club-
foot and wears an orthopaedic boot to steady him. These
commonalities help to establish an easy rapport between the two
which is missing from Uma's other relationships. Once, on a
visit, inspite of the alarm, outrage and protests of the parents,
Ramur takes Uma out to dinner. Uma is consequently termed as
an “idiot", “hussy" and a “disgrace” (52-53) by an enraged
Mama. This again brings out the neglect of a lonely individual's
feclings and the callous attitude of the parents for on an earlier
occasion, they has sought Ramu out to bring back Uma from
Mira-Masi's ashram. When it is to their advantage, they use Ramu
but when it comes to Uma, they disapprove of his company.

In cdontrast to Uma is Anamika - beautiful, good, talented
and loved by all for her ‘moderation, good sense” (68). Yet, her
parents fail to value her as such a talented individual. All her
talents are paraded forth as a necessary qualification for marmiage
as she was a prize’ (69) of the family. Anamika is equally docile
- never defiant like Uma - for she never attempted to “contradict
her parents or cause them grief” (69)

Thus, she is married to a man who was “too occupied with
maintaining his superiority” and who is “totally impervious to
Anamika's beauty and grace and distinction” (70). Anamika has
1o value in her husband's life for he is totally subservient to his
mother. He marries Anamika as her degrees and her eaming of
the scholarship to Oxford - which she is not allowed to avail-
would enhance his superiority in front of other men. Thus, after
marriage Anamika no longer remains an individual in her own
right but becomes the ill-treated daughter-in-law. She is regularly
beaten till she suffers a miscarriage and becomes incapable of
childbearing, scrubbing cooking, massaging her mother-in-law’s
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Mama’s subtle change after the birth of Arun, Uma is filled with
disgusted wonder at the mother. “Was this love?... Was this
romance?" (31) After Anamika’s death, Uma enquires about the
letter informing Anamika’s winning of the scholarship to Oxford.
Uma perhaps grasps intuitively that had Anamika been sent to
Oxford, she might have survived. Rather, she had been sacrificed
in marriage by her parents.

The unusual reaction of Papa of jumping like a boy playing
leap-frog to the birth of Arun indicates the  high worth of a son
in the traditional Indian family. As Anita Desai ironically says

about Mama-Papa

He had not only made her his wife, he had made her
the mother of his son. What honour, what status.
Mama's chin lifted a little into the air, she looked
around her to make sure everyone saw and noticed.

She might have been wearing a medal (31).

Unfortunately, the son here is not treated as an individual
with his own peculiarities but is taken to be “an object of pride”
(31) that has to be dutifully fed and brought up.

While the girls were being raised for marriage, education
loomed large over Arun’s childhood. The rigourous
regimentation of his life by his parents leaves Arun with no will
or emotion to call his own. After the completion of his school
examination, his father arranges “another phase of his existence”
(121) that is, of going abroad for higher studies. Seeing Papa’s
frenzied efforts, Uma wonders if Papa was trying 1o fulfil his

own unfulfilled ambitions or hungers through Arun.
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In America-which is Part - II of the novel that is projected

4
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Melanie rejects any kind of food but tries to assuage her
gastronomical hunger by stuffing herself with salted peanuts,
ice-cream and candy. Thereafter, she forces herself to be sick in
the bathroom. Much to Arun's shock, her parents are unaware of
her sinking into bulimia. The real reason  behind this emotional
disorder is her nursing of a deep anger at her lack of love,
understanding and the emotional neglect that she suffers from
self absorbed parents. This is brought out by her words to her
mother accusing her of not being understanding to her needs,
“Why don’t you ask me what I want? ... What do you think we
all are - garbage bags you keep stuffing and stuffing? (207).

In the rebellion of Melanie, Arun detects a similarity with
Uma.

... atesemblance 1o the contorted face of an enraged
sister who, failing to express her outrage against
neglect, against misunderstanding, against
inatiention to her anigue and singular being and its
hungers, merely spits and froths in ineffectual protest

(214).

Aguin, seeing Mr. Patton’s expression to his wife's telling
him that she too, intended to be a vegetarian, he is reminded of
a similar reaction by his father;

... he reacted by not reacting, as if he had n‘mpl_v_nut
heard or understood... his father's very expression,
walking off, denying any opposition, any challenge
to his authority... (185-186).

Arun thus realises, that although he had travelled to a land
of both ‘license and plenty” (214), he had not really “escaped™.
Instead, he had “stumbled” into what was:

... like a plastic representation of what he had known
at home. not the real thing - which was plain,
unbeautiful, misshapen, fraught and compromised -
but the unreal thing - clean, bright, gleaming, without
taste, savour or nourishment (185).

g
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..by ... education ... their eyes had been opened to the
benefits of meat eating along with that of cricket and
the English language ... They had even succeeded in
convincing the wives ... of this novel concept of

progress .., (32),

While in India, there is a surfeit of eating- suggesting the
close-knit Indian household -in the West, there is hardly any
cooking or eating done - suggesting the lack of closencss in the
Western family.

It can therefore be observed, that what also emerges from
this successful juxtaposition of gastronomical and emotional
hungers, is a painful and scathing account - that cuts across
cultures - of greed, denial, double standards, false pretences and
familial power relations. These act as tentacles that ultimately
serve to stifle the hapless individual.
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drama, which consequently advances towards a climax,
denouement and catharsis. Ferdinand Bruntier, a German critic
who first introduced the word ‘conflict” say’s “In drama or farce
what we ask of the theatre is the spectacle of the will striving
towards a goal and conscious of the means which it employs".
William Archer says more openly on this matter that "Drama is a
representation of the will of man in conflict with the myslerious
powers of natural forces which limit or belittle us, it is one of us
thrown living upon the stage there to struggle against fatality,
against social laws against one of the fellow mortals, against
himself need be against the ambition, the interests, the prejudges,
the folly, the malevolence of those around him”. Here Archer is
emphasising more on the struggle of man against the forces acting
against him rather than the conflict itself. But whatever it 18, the
interest of a play is embedded in its mystery and suspense. The
extent of suspense and mystery of a plot and its treatment by the
dramatist is the measuring scale of its success and failure.
Conflict is of two kinds, one is internal and the other, external.
In external conflict, the protagonist faces opposition from outside
sources, but in internal conflict he is at war with his own
conscience, heart, or mind: Although conflict can be of many
faceted but self interest has been the main ingredient from the
very beginning. In Shakesper’s Julius Ceasar, Brutus is at war
with himself, it is at war with his own personality versus inferiority
complex. This type of war originates from psychological reaction
that germinates inside a person’s mind and spreads like poisonous
tentacles which either kills, or totally devastaies a persona.
Examples of Shakespeare are Hamlet, Macbeth etc. Jyotiprasad’s
“Xundar Kunwar" is an apt example from his play Karengar
Ligixi. To establish his ideology and principles he had to fight
with his own conscience. A play advances with a specific pace
where the beginning, climax, denouement, wonder, mystery




36
H@SALE : vol. !

everythin :

b“fﬁ ﬂni Ir:f??:::nfulfnd In its conflict and therein lies the

not only brimmeing ;thadplay, J'Iymiprasad Agarwala’s plays are

of varieg hature. He hag r.amm‘cl'?l“ﬂii!ies but also of conflicts

are Sonit .‘."uuwa*‘i‘e Kg,:m“en_nfnc plays altogether, and they
' "gar Ligiri, Rupalim, Nimati Koina o

Rup Kunwori
Hivaker 2, A Xﬂ{? Pokhilj, Lovita, Khanikar, Kanaklata and
Wor. His Xon Pokhilj :

_ _S1m1il Kunwaﬁ's sto
Ligiri j5 5 fictitigys St:’
Kunwuri. Kin Bap s
wllhn shoulg also be 4 b

-law ga;
. Engulfs pi - W gain

, is an incomplete lyrical dram®.
15 from Puranjc legend and Kareng#f
Y from old feuda) society. In Sonit
't Search of a partner for his daught’
eﬁ“i“E combatant too, His search for 0
" Prominence in the play which ultimately

e rad btfm: -'15 a divine boon from the Lord,
fgar Ligir unbeg him as his son-in-law.
rable suffering is poﬂrﬂ}'ﬂd fror"
°T¢ socially constructed rules ﬂrfd
ig :";r: Aracters im“a:]:: instincts play a pivotal W“‘_ ':
: Conve " Web of eternal conflict. The Ki"
Ation, the son has to marry 10 9
g2n Mother l:u-1 the Rajmac ica gtaun
ich rs? "Mposes marriage on hef sa;l;
" hmat’ﬂ}' becomes the root of 2
g ig throy hwﬂr Places his argument that “if my
the holy fire and under the kno®® "
My goal at afl”, Kunwor f ”ﬂhg
. nor }"C;U: please do not dis{urﬂ
Oth mother and son are fif" cir
the seed of conflict. All 'a[h;}

* Anap . ing
See xundﬂrgaj Sewali portray i“mms“urff

flog

“nwor agreeing (0

HBSALE - vol. | 37

Kanchanmati in the last scene of the 1st act but the dissent did
not end there, in the 3rd scene of the Ist act itself we get a glimpse
of the two characters, an indignant Kanchanmati reprimanding
Ananga for his cowardice. Kanchanmati is further enraged when
Ananga expresses his concern for the woman suffering like a
mosquito under a net being a coward himself. In this play, the
existing social custom’s of that period is the factor which
ultimately takes Kanchanmati's life and Ananga is sent to exile.

Jyotiprasad very aptly delineats the characters who are
gripped with conflict and at war with their own conscience.
Kanchanmati is not wailing at the court of justice and Xundar
Kunwer, without hurting his hereditary feudal pride convinces
Rajmao that as a prince he knows his duty and will never raise
the position of a royal maid. Rajmao’s administrative supremacy
and arrogance on one side and Xundar Kunwor's perplexed
situation on the other frames him as a misogynist. But his aversion
toward women in reality is nothing but a clamour against the
class discrimination in the feudal society.

Rupalim is another play which deals with deep ideological
crisis. From the very begining struggle and conflict advances
parallely towards the end. Here the conflict is between culture
and miscreants or in other words between the beautiful and ugly.
The significance of this play lies in its treatment of conflict, fear,
€Xcitement and a successful solution of its problems.

Lovita is not a stereotypical play but based on a realistic
situation, [t depicts the reaction of the Assamese society afier the
onslaught of 2nd world war and 1942 revolution. He writes,
“today's Assamese generation feels that afier going through much
traumas, tribulation and a depressing phase they have remained
a$ a society only with a cultural background, but through this
Play T want to establish with true facts that Assamese people have
ROt yet lost their resistance power and they still have the capability
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religion your custom, rules and your society”. This explosion
against Golap is the result of Lovita's conflict with the existing
social rules, She sacrificed her life for her country but had to
suffer acute mental crises. Lovita’s conflict with her revolutionary
spirit is the reflection of Jyotiprasad's own revolutionary character.
Jyotiprasad's “Khanikar" although cannot be adjudged
equally with his other plays, yet through the character of Nabin
he portrays a different scenario which throws light on the cultural
side of the society. Nabin goes to a foreign land to leam the art
of sculpture against the will of his parents and relatives. This is
where the root of the conflict lies, the ideal artist in him is at war
with the social customs fighting against all odds, Nabin goes to
France to establish himself, he succeeds and gets international
acelaim too but is unable to free himself from the internal conflict.
Jyotiprasad could not avoid the existing social system in any of
his plays where we find the characters suffering and suffocating
under the unjust social rules of that very period. The characters
seems to be nothing but the mouth pieces of the play wright
himself. The characters portrayed from the feudel system are
heart rending and attractive. His meticulously constructed
diologues vividly express the inner turmoil of every character.
Jyotiprasad's construction of plots and treatment of every element
like struggle, conflict, crisis not only reflect the contemporary

society but infuse a unique driving force in the plays.
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perception. Gender hegemony has been a subject of research for
the last several decades from *Virginia Woolf to “The God of Small
Things’. Arundhati Roy’s depiction of the miserable plight of women
arouses the suppressed women from sleep to consciousness. What
strikes us most about the novel at first sight is the novelist’s espousal
of divergent social issues like casteism, gender oppression,
marginalization of women and the underdogs of the society, domestic
disturbance, misuse of political power by party’s stalwarts and police
and so on. The male gender is viewed as the oppressing machinery
to marginalize women, the domestic oppression, and dominance of
husband over wife.

This study brings to light the gender disparity where the husband
Papachy is presented as a dominating demon to let loose his anger,
eruelty on his innocent wife as well as the horrible picture of domestic
violence and finally a plea for women'’s freedom from the subversive
attitude and dominance of the male ego. In this study an attempt has
been made to show how the females have been suppressed for an
entire life and how they become free from the hegemony of patriarchy
and in the marginalized women-folk against the backdrop of South

Indian ethos.

Arundhati Roy’s ‘The God of Small Things’ is an extrnordinary
achievement in the ficld of Indian English fiction. ‘The God of Small
Things® marks the novelist’s disturbing awareness and anxiety for
the age old oppressive system of the Indian society like casteism,
untouchability, dominance of patriarchal society which Indians have .
not been able to eradicate since the bygone days of Sita, Droupadi
Ele.

The meaning of the novel is based on Indian history and politics
The novel also focuses on the

Which shapes its plot to a large extent.
historical background and develops a profound insight into the
frustration of human beings and the desire
confines of a firmly entrenched casteist society. Throughout the novel

that emerges from the
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brutalizing masculine power. What is more painful is that Ammu

was deprived of higher education on the ground that in Pappchi’s

view ‘College education was an unnecessary expense for a girl™.

Ammu is the sentinel of Arundhati Roy whose heart yeamns for

freedom and in a state of desperation she goes to Kolkata and

hurriedly marries an assistant manager of a tea estate only to find

that her husband was an alcoholic and extremely self-centered. Her

husband was even willing to handover Ammu to the arms of his boss

M. Hollick to ensure his promotion. The husband’s character enraged

Ammu because Pappachi’s exploitation repeated again in the form

of the husband’s bouts of violence. A mother of twins (Rahul and

Estha), Ammu’s marriage transformed into a divorce and the

traditional Indian society, even today has no place or respect for a

divorcee. She is an archetype of all those neglected, ignored, helpless
and humiliated women of the Indian society who perish in misery
and pain. .

The novel deals with the transgression of ‘Love Laws’, which
has been operating within the family and the society since time
immemorial, and its terrible consequences. The trend of patriarchal
dominance and its severe effect has been seen in the Ammu-Velutha
relationship which is another unfortunate development by the cruel
destiny. The novelist portrayed Velutha as an untouchable of Paravan
caste which suffered untold miseries in the hands of high caste people
of Kerelean society. He always lives on the margin of society and
could not become a fine engineer because he was a Paravan. His
essential identity is his caste. When Mammachi hired Velutha as a
factory carpenter, Velutha was paid less than what she would pay to
& touchable carpenter. The picture of casteism enriches the art of
social realism because Mammacchi did not encourage him to enter
her house. Velutha is the most loved person of the Ayemenem children
in The God of Small Things, who makes beautiful toys for them,
Playing together with them, doing all the menial household works of
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Clear g £roup to i entirely possible. For instanc®
: i 2 Male Chauvinist Pig”. It 1§

and he, mnmm. Estly dl Eender hegemo ny has supp

iety, e fellgy :Lﬂligmwi?trcir mjl:nmI:;::;11:::";:l

Of the male

inistrati
a low caste e agg 1on h
laws - Ammy becom

trap

¥ lhg -rIE

¢ infe . 5
7ed that feminism a:tms+::|{>l1-"'"""5

i ot )
O even if it is there, it 13
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properly comprehended. There are several obstacles in the minds of
Indian women which are not fair to them. They are not conscious
that these obstacles have resulted from traditional, religious,
sociological and mythical conceptions and deserve re-gvaluation and
reassessment. The patriarchal hegemony is prevalent as a common
phenomenon in Indian society. Arundhati Roy, thus from the start to
the finish of “The God of Small Things™ brings to the fore the plight
of women under patriarchal dominance in the backdrop of south
Indian ethos. Roy's portrayal of male dominated tradition of writing
is very much implicit in her exclusive details which have been
documented so vividly in “The God of Small Things™. This points to
our women in the country to open their minds to know and establish
their right and identities from the subversive attitude and dominance
of male ego.
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The Philosophy of Existentialism emerges c::t :: III:I:
problems of man-- about life, suffering und. ren r;' cial so
modern world. It negates all that is artificial and su;:: ,,;]isp,-,nce-
that by avoiding these man can realize the real value ::;i“  ai

The problems of man existed in all EE‘?S' ot Pudcm world.
the centre, as a distinct entity happened = e m.n bandoning
The subject *man’ was treated with all se;mu.sncsa. ahﬂm i
all the material and transcendental ﬂmur!d " mrdt'd not take
condidered as illusory. Also, traditional Ehtlosugher; i i
the problems of existentialisim too seriously in the p

: , It is for these
48es or gave some spiritual solutions 1o these

i m and
Teasons that Existentialism can be sa_ld Fn. i}awfenbz;l ::Sﬂid e
Best developed in the modem age and its initiatio chrkegwﬁ‘
have started from the Dutch philosopher, Sorencd s
The optimistic spirit of people was destroy

s n desolation
War I and the calamities that it brought. There wa

. rld War-
angj misery following the Great Depression and I:SEZ by the
IL. This despair, gloom and anguish 'I-'I':IS‘ s opular mode
EXistentialist writers which even today f_“mmr.m:ri 1I:'er£: Soren
of Feasoning. The important existentialist thin f’jabriﬂl Py
K&crkug&a:d. Fredreich Nietzsche, Jean Paul Sarte, lesser known
Kar] Jaspers and Martin Heidegger. ﬁ:-fcw' Berdyaev, Leo
Existcntialists were Simone de Beauvoir, Nikolai
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Louis Lavelle. These people played 8

significant role in he Propagation of existential philosophy
throughout the continent, The Existentialists,

take man ag the cen

Sheshtav, Karl Berth,

tral theme of philosophy, and that
by man they mean the free, self - creating, sell-

:rnnscending subject ... existentialism may be
Tegarded as g reyg)y against absolute idealism ... illfd
25 a rE".frull BRaingt Positivitism, materialistic
::Ic;mmlsm and phychological determinism, against
anyil orm of Phﬂﬂsﬂlph}; which would reduce man to
e rm in the p!mar.nl cosmos, so far as this would
h'ilj ¥ dtu:rmmiﬁm. and against any form of
Philosaphy whiep excludes a consideration of man's

inner life ang destiny (Copleston 5),
The existeq

T o jack ©
Perfection o basically consider that there 15 3 %a‘;ﬁnﬂ
becay L uI; timﬂ;:nd Control; 5o life is never fully sati® do
€ sufferiy

4gree (g g . 5 2 losses

: Journey for trye | mean!

life. Wiy, 50 Self and true persona g al
% € or 3 s . a

their beliefs, Valueg TOCely tries 1o impose or def nd

2
: Tleg : accepté g
obeyed, (e cmstentialists . D iy

4 : gr
I"ﬁividualism.i believe that, it is then that @ P~

. dEs:rng 1 y e Whﬂ d
Ihf Pe'nplf in PO T'hIE. mtﬁ:(‘-su pﬁrﬁﬂ“ becom , ,.'].ﬂ'
reduced 1, eing e desire, thus they are dehumani?® o

oy an gh; . be

obje Clionable by the Eb.!ﬂcs_ This act is considered (@
Person’s j, s X

ey
that oceur. However ;h.

(
z i s fiem 15 .
eaning. Existentialis ing |

pat :

e —
nt jg Slentialigyg, Existentialism “'”bz o V¢
hniitvgd r theg by lh!]!:_ ell‘:rrninmg factor for what 1!1',;5.
E-’ﬁiﬂe ial: aor religioye vorl 10
Stenj * "ligious or spcular v :
Dhilasuph i, "OWever Hsgnm mqaincd cnnf'-“ctﬁﬂr
: o , rema
15¢iplingsg c{ne'. 1 has *Pread oy jes pranches ©© jo""
PS¥eholg , ﬁUde Ii‘rerutun: theatre. film and u—.]r:'-'lf',iﬂﬁ
Svch i e, h ' '
so PS¥choang) : 4
in;;ll! EXamp]ug tries Ysig, is study therefore: by od il

- | i
" 5

How existentialism he 44) "
Eatrc. Sﬂrlrc's No Exit (
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st::g: in existential thoughts. These F]emﬂﬂl;sﬁuile :'Iay
manifested in the “Theatre of the Absurd’, ﬂl—;a: Stoppard,- Jean
being Samuel Beckett’s Waiting for Gﬂdﬂ:; Adamov are other
Anouilh, Eugene Ionesco, Jean Genet, Art :; in their plays that
important playwrights who well dcnmn_stmt rgshen e
we are absurd beings who live in an universe W
- ?}?&iﬁufaﬂ::;:; relating to existentin]isn;cl;a:& :::lu':

T . . »

place since 1922. From 1922 to 1960, writers C: T::ing degrees.
and poetry which contained these elements |b'E 'u;;mpusﬂd -
From 1960 onwards, these elements came 10 :n the form of
new ideas that were coming to the surr?i;:;eﬂ Camus, Franz
postmodernist thoughts. Fyodor A ac are writers who
Kafka, T.S. Eliot, Herman Hesse, Jack Kemumer novelists such
wrote works containing existential thought. Bukowski and others
as Chuck Palahniuk, Crispin Glover, Charles ¢ from the earlier
have derived from these writers as Trtili 1364 novella Notes
existentialist philosophers. (J ohnson) ;{ is considered to be
from Underground by Fyodor Dosmc":fs d from an anonymous
the first existentialist novel. The "notes are irs or corfessions
narrator who writes a confused set ni: mzln':;:atad from modemn
declaring and explaining his state D.r e sections. The first,
society. The novella is divided into _twnhe 1860s, when the
gt 35 At T; 'Il'nilﬁ{s section serves as an
Underground Man is forty years old. Thi; n, explaining
intmdf::zniu the character of the Und,_:.-lgmuﬂi::; society. The
his theories about his antagonistic position :;] entitled “Apropos
Second fragment of Notes From l{"dﬂrgm"ﬂ ',ln the Underground
of the Wet Snow", describes specific events

ears old. This

Man's life in the 1840s, when he was twenw'ﬁ:;iru{t of the more
: ical illustr

Seclion, in a way, serves as a practical il b tn:the fist

et fort
abstract ideas of the Underground Man, 5
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d section reveals the narrator's progression
P Perspective, influenced by Romanticism and
“als of ‘the beautify] ang lofty”, to his mature perspective in

] TS
‘86{1_‘ which is Purely cynical about beauty, loftiness, and
literariness in general,

Franz Kafy,
often created ch li ted
ar 1ena
and who sty acters who were a

Implies with e .wi[h hopelessness and absu rdity. ‘Absurd
e iy 1nut nn}If inherent or intrinsic meaning. The characters
circumstan 00 this world within Set circumstances, but these
the r:iluau-:.au;gws i meaning only to the extent it is created bY
C13. F‘}"’ INstance, i Kafka's The Meramarpfm.ﬂ'a‘. a
MONStroys yepm: --m"“g And realizes that he has turned int0
The Frencp, = *.Uﬁen interpreted as a gaint bug or inﬂﬂﬁ_"
> EXistentia)jg and absurdisg Albert Camus in P¥#
wa .Mf th of Sisyphus describes Kafkd™
“Temendous cry o hpmfig’lﬂh (39), but at the same time finds ?
in religioyg existent; °Pe” in Kafka which was also to be fou
himse} Tejects f:‘;tli;hg: such ag K-if-l’kﬂganrd. and which Cﬂml;j
: -In ) : W
Ut in g gy 1ﬂmmrp&ﬂ“’* the idea of existential!®
: te yey definite way. Grete is a chara® #
_ tolerance for Gregor shortly m:js
Sistep { TE[E} and h r Way aPParﬂﬂﬂ}" rather fﬂﬂd .-:_:f
oped 1g finance her education i °
50 Mesmerize with her violin pl2y e

W th o
f ;ﬂug these acts of kindness had led !

n o \ ; .
afka yg § the ¢ £'s Maintenance of Grﬂgﬂr'i o0
Ove doe Aracter iondl
n\ﬂintai . | 2
Care w“r: 8 life o '::ahnnm uphold itself. Grﬂlf ,;:ns y
to r URL b Nothj EComesg sure that her tim r

& i I : . u

- SXistentialign, requires an ind!Y"

v cnndilinns of humanity thrﬂ:i'ﬂ
OIphasis of Gregor allowed
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t:!::c.lagnize the fact that he was being suPprES!}ﬂd by :‘fum:ti,r.
His exterior form caused his family to question their own lifestyle
and re-adapt, shunning all that was usch.:ss to t.hc.m;“]"t::
Metamorphosis causes readers to question their own Iw;'n ‘o
present with regard to living with purpose n"d, MG = ghut
may cause conflict as one fights against the will of society, of
with it comes liberation and a whole new understanding
existentialism (Johnson). .

Kafka's The Trial is about the trial of Josef K. who1s IT::;?
summoned, released, attends a series of bizarre tnal-';: T::hlzﬂimuvi
Prosecuted by a court which seems to have 2 uas; fore being
place in society. He attends a series of trials t‘:h s
prosecuted but the nature of his crime is revealed neit erh and
nor the reader. K's life seems to be out of oy :l::: I-:::ﬂliﬂn
the reader try to understand what is going on. Th?ug seem urban
of the novel is not exactly known, the Smm.ldl{lgs or another.
since K. spends most of his time in one bu:ldiﬂﬁa critique of
Through the trials of K., Kafka seems to portray f individual
‘talitarianism which is a hindrance in the way of W
freedom. He attempts to reveal the evils nr-mﬂd'-';n absurdities
the rise of evil forces in the society by taking aim %t ; 5;': between
of the legal system. The novel questions 'M. mmwngedpm be an
law and justice. The paradox is that lﬂ?" ._s _ﬂﬂl'-'aii“humu cases
edifice of justice, for it transcends all I ases. (Tranter)
but in fact it is not, for it is oblivious to i 'mt The
Also, the idea of defense seems paradoxical in the nrmn;ll-' o
Purpose of a defense is to give the individufﬂ un DITH for all his
defend hig innocence, but in the case of K, th‘.i = f'ﬂ': c feriority,
Claims are overlooked. This brings in feelings ﬂsi:i"vc picture
i"S:curity and paranoia. Katka does not pm:sent nwp:ﬂd where the
of society through the novel. Rather it depicts ad have been lost.
interpersonal relationships have deteriorated an

A R
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Josef K's intense feclings of isolation, alienation and anxiety are

evident in the nove|

There are many remarkable thin gs about The Trial. Its
TEpresentation of moder working life as an alienating

anny environment, fijjeq with strange and
ab“frd_"‘“mcmsi the supposed anticipation of
“ottlitarian horors, complete with meaningless arrests
and unjusy death sentences; the portrait of a
Protagonise Negotiating o meaningless and absurdist

Ckistence. By what interested me most this time
the atmog here of th d the way
Paranoia seeped jngo 1 S, A

e N0 the texy through descriptions of
s enclosed spaces This claustrophobia
b cales The Trial like o

perpetual cold sweat,
0 incidents that much resemble
On of un asthmg attack. (Tranter)

d is essentjayy

€ @ specify
5 rﬁl&liunship

Y hﬂﬂﬂum thﬂ

often Mmanifests jigeqf:
despera

: e
¥ chaotic, and this is why “ﬂ:ﬂ
© philosophical or religious “*m
With existentialism is much m°

]ab:l T T N T h ilSﬂlf i's |
rather Meaning|es ; existentialist” by .

5 4 Certain|
MAOr theme
y difficy),

face of an ahg niw:rs: i

d
¥ remained fascinated 27

esponsible commitment i“_ the
- Deprived of al metaphysi€?
renders eye thil-::lhngm'ﬂ!:I to act morally in 8 WO
The absurdiy Which a f"’n'::::::f:::'nighmmsh ctorie*
utter incumpug:E:chnCt of the whole human cnndil’:::
and Kafka's :illabi]i[l o of the “divine 1y and the human | of
of “Strﬁng‘: . Solve the discmpancy are the. mo::f .
No Matter hoy, hargd k:}':“' from which his protagonists su .
i + they ape 5 hergeg Striva to come to mmnfmj
. "% 10 & network of accidents

R

i salist
of all varieties of existential .
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incidents, the least of which may lead to the gra oy Tran
Absurdity results in estrangement, and to the ‘:; an eminently
deals with this basic calamity, he deals wi
existentialist theme. ) sed on
Existentialism in literature is ﬂﬁtﬂfﬂfﬂ_ WP‘?:E;::;S e
individual human lives and the jncwtnh!lll}’ :nd social patterns
one has to endure. It unmasks the conventions a sl aemomeann
with enormous effect. It was therefore an influen

inst systematic
“of the 20* century which appeared as a Tevolt againet 7

; f traditional
abstract thought, categorizations w0
philosaphy,
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Wofford oq Feh o ezstue, She was bom Chloe ﬁn.lhﬂn!‘;_
Lorraine, "Ammm?]? 17, 1_931. in the northern Ohio city :: d
Morrision’s lil':g ) lﬁga.nes form her family that inﬂuﬂnca
eXamples of e and Wriling are , strong, black self-imag®
the power - *mal authorjty and equality in marriage: ‘f"t
GoOng: Wotforg . MMty Although bitterly rac®®"
Imparteq 1 hig daughyer a strong sense of blac

identity, Ramah
. o offord, ¢y . asainst
Crippling hatreq, became o mudctl}sellmg her daughter ag ful

- srce
Women jp Bt or the powerful and resou
- Morrison's fiction, gy dparents:
ohn Solomap , M her maternal grandp

2 g
p““‘Rﬂfunstmmlﬂn Su:’:: f]"m‘ Morrison heard stories of Iﬁ!
tradition, " O the Black community’s ©

J son i om L
black hismr}, and lh:a]j:;emm"g and inspiring stories abo¥
Thlﬂ paper" : 't'l'gmuﬂd Railn:’ad." |
remumnrj,- 12 ;‘l: ﬂhjﬁcl!‘h‘_‘ 1 to ‘gubSHll'ltiﬂ[E the use Q
memorieg Connec 1 Tison* E!ﬂu,ed and how mtg]”ﬂg Ua
and jts earlier titiope Nl Tonj Morrsion’s *slave nara?
elfects of s

PAVEEY O the bjggy 2" she portrays the 3%
% People, dehumanizing the™
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lhe!:lmm that anything ‘white’ seemed ghastly to them; t:::
‘whiteness' blackens their future and Sethe, the Pmmgnrnulii
refuses to propagate her species and slashes her Iwuf_v:en o
child to death. Death assumed a beitur.ﬁmspect than a fz :: e
in slavery. “It is Toni Morrision’s ambition to Emﬂ:h:r the ne:ed
a storytelling, that keeps alive the suuggje R isln process
to forget, and the inability to forget” * Rﬂ‘“"“"“:' retelling the
by which Marrison presents the  story of Sethe sithr.-. wants 1o
episodes of her devastating past. Even though Beloved. first,
forget about the infanticide, she is not allowed m‘d e ns.a aall
returns to Sweet Home as a two-year old ghost an u|: have been
fledged twenty year old woman (the age Sha— w?amn of Sethe's
had she lived); and Beloved becomes the manifes memories’,
Conscience. ‘Rememory’ enables her to 'mme:ﬂfhe:;nd brutal the
to remember the past, no matter how traun‘mhcl = the
Past was, “If a house bumns down, its's gone, bu but out there in
Picture of it - stays, and not just my rememory,
the world™ 3 R m the
Morrison’s use of the ‘slave n.'u'rﬂ“""if= = M::cr:n;:liass's
earlier ones. The earlier slave narratives l"fm Fre:drr: the Life of a
Narrative (1945) and Harriet Jacob's Inmdcnf: t:gntnined i
Slave Girl (1861) invokes memory as monu[ngf;lze wrote about
description of facts and incidents of a 5"‘“’. !:md escapades
the cruelties of the slave owners and the suffﬂ}:“imw to revise
leading to freedom. “Morrison uses the trope 0 aking the slave
the genre of slave narrative and thereby m rary readers.
“Xperience it inscribes more accessible - W?l:h[:imﬁor life to
She uses memory as the metaphorical sign D|'[¢ that the classic
€xplore and represent dimensions of slave li to make slavery
slave narrative ommited. By doing so, she seeks but remote
accessible to readers for whom slavery is not m:::lc:‘?[n Beloved,
historical fact to be ignored, repressed or fﬂrgﬂds iI: hard to cope
Sethe is “institutionalized" by slavery, she fin

A e TR
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up with ‘free life’. She could ive only twenty-eight days of

‘unslaved life’ even though she is not captured again in
consonance with the ‘Fugitive slave

: . laws’. It is experience and
nteraction with one’s own ¢

: ommunity that leads a person 10
exermsr. his / her freedom and hence develop one's ‘subjectivity’
Slﬂ’hﬂ I.S only used to taking orders as a slave, not o use her
-:Ilscr:tlmn but the process of ‘remémorying’ leads her to ‘self-
actualization’. “For Sethe, Beloveds central character, g,eIf'

ﬁe\felupmﬂm of subjectivily; can be realized

ed alternate discourse signifying individual
the: frse 1) This alternatiye discourse, 1 argue, is found in
e al:k Gf-"'ml'nunil'.}r 1o which Sﬂthﬂ fI':ﬂs"_!' But hgr

real; her
of her communigy, ed only when she , becomes a full mem

But i e
for ':tsel:’" I::ln:d:qma?n " teXtthe past s significant, the past SPE
2rrison defies the [inear time sequence, jumPI"é
_onnecting the pagt 1 the present as well 25 he
hought that the' narrative would be MO
S a slave as well as 2 woman. Mﬂ-ri
arTatives had » male slave pl'ﬂ*"‘gaﬂls
ac.ﬂ 4 Woman instead of a man. Amore
Neale Hurstop, Nella .mﬂuenms are W";llinm Faulknef, lice
it portrayal of violence, “’hﬂrﬁ:zﬁ
ing a black in Hurston’s W' |
celebrates the Iinguim o be coloreqd me? “Hurston Prﬂ_iﬂﬂﬁ-

¢ :
People, even 4 she Prowess and cultural greatness ©

S 80 po; apt
dtSlll'lCtWer Africyy. Pffi"ts to efforts by white artists [0 ad l’g
and, Cspecially, in

ca AR u
" Styles and expressions in 1an8 he

sic 5
celebrates her Uniguene and dange » ¢ In this essay: ot

: ; us g
"Nequality. “Neija Larsen';mumr than penning something ¥

W0 novels, Quicksand and P4*

¥

her

sing

mits of a colonial discourse and within &
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(1928 and 1929) lock other problems (the sexual dcsm:‘ of b!nct
women; the ‘passing’ of African-Americans as w.h:t:s) _mm
haunting, fabular tales of identity... For ﬁﬁi“_""ﬁmemmiwm?ﬁ
the identification and articulation of their specific cultural ldﬂﬂ“t:
became o canteal project. Zora Neale Hursturn,,l Nella Larsmlt !:ll;
Jessie Fauset created a fiction whose discourse is closer to c:'l local
anthropology than to the political pamphlet; the _lm:_kmg :mncic
rituals and customs forms a fictionalised investigation 0 n
identity” 7 . i
Hif oved is a post-modern novel wh:.:sr, nmamfh:i?:ﬁ'
from the cont emporary scene. The novel is set rﬂﬁﬂT s
the second World-War during the Reconstruction Penhnl:; joke
‘Emancipation Proclamation® of 1863 tumed out 1o o ued to
to the African-American community as slavery cﬂ'_ﬂI"“ ant
flourish and violence against a black pcr.snn iy “'IIEhir;I::uth
Which is beyond literary representation. e and the
Amendment of the U.S. Constitution ah-u!u‘:he.d sla\:l?rmemm
Fourteenth Amendment guaranteed equal rights an S another
to the blacks but their implementation w':.m!d me]d clamour
hundred years and in 1963 Martin L"Ihcr.l.{mg w{;uhuwﬁca in
for their fundamental rights as bona-fide mmc,n!:-]?.{artin Luther
his sad but passionate speech’ 1 have 2 dream’. ey
King fitted the traditional mould of Southem black'[‘ ally with
he was in touch with world opinion on race, Speci Ezh:l:-' came
Gandhian doctrine of non-violent rﬁiﬁ‘ancﬂ"'.!‘f v
‘0 symbolize the negro's new-found frmdnml- jete without
The history of the South would be totally ’ﬂcnmi: 1680s and
& mention of slavery which started roughly flhmll.l e
Sontinued untif the start of the 20th century while the
3rd world were basking in the new found freedo re of over 60
PN a race of people is unheard of; the [Passa{EHulmusL “It
Million people which is ten times the Eenwd':. X that creation,
'$ only in terms of the slave and slavery, we believe:

~
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inally to be
existence dnd demise of the old South are;;;:;;il]; blacks
understood. ..., between 1619 and 1860 some Ia;ge number
Were trahsported from Africa.. this was H?L:uaﬁied around
“ompared with the total Atlantic slave trade whic n to the sugar
9.5 million negroes 10 the New World, most of the: black people
Plantations of Brazil angd the Caribbean™ 1Tlu: as .domestic
were engaged in chaip gangs. sugar Pl““m'm"sf product of
slaves, and wors of all, women were also Ufed ﬁ;mws could
sexual fantasy, apg hence were ‘doubly colonized.

: their
to
le capita] goods to be lemwdprgse: ats
maximum ang theq replaced ™ v 1, Beloved, Sethe re

he ‘s
enslaved black
of ‘desire* and Jyge by the §¢

she jg “Omething 1 gorge y
Sethe's fape and

ﬁ:tishizatiﬂn of her i

5 d'
. g ﬂdlﬁﬁ'
xual® other. She is C“mmpmduc:
Woman, and is used as a ws as if
hool Teacher and his Irll'fF‘h‘-"jtm355 es
Pon. The school teacher 5-:: ‘he. the
€S it 2 mere discursive act. “For

i« pepheWs
e
ody by the school teacher and his nep the

like any other

Lo
cants
“Cathe W

er she leaves, “Set status:

Came acrogq the
Would bagq

or Be."owd
of The Black g, -
slave mothep
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- [ |Sll

the news article, ‘A v

basis for

.cﬂ
s oport
d" tha documents the h]]::nﬂiﬂ
later hl‘.‘ﬂﬂmu Mmﬁggn's most cha
fictional Project” n

o
: B oy Containg oy only Sethe
Version fyt alsg of

vierl,
¢ other Characters, pyy] D; Ben
Suggs ag well ag El‘:kﬂfﬂd.

t
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HGSALE : vol. | ison blends a knowledge... in
- “Ms Morris
tradition,

the
lled, and
nless ca

turn from the grave u
ol re

the dead cann

v i il Sﬂlj.'lﬁ a
]I. E. S

ly a part of “;
. of Beloved and FEHS hm—]-:t?: Fmvnriﬂ-"rt Sc::::
conceal the atur):' rambling incomp i the memories of
gave short replies Drmc past and locked in e up at the planned
seemed unmindful of d Halle's failure to cu:" Blue Stone, Sethe
escape from Sla%r:ﬁI:"Pnul D arrives at 12
spot. It was not u

; 1e
ories, SLOFIes £
i her mem ing) 15 2
into her past by sharing ct of remembering .
delves deep into (the deliberate a to find out the wayh
. o K 0
o PeLEooR. Meﬁ:lm':n It is not an E_Efc:ﬂdwell on the wl:!i _:"b :l
form of willed creation. The point is 0 icular way™ ¥
icular t
hy it appeared in lhm‘ ix:}r has mcardﬂ{:'t?;n
it appeared and w icn: is not what .h’-“ ¢ to speak for abo ]'mn
e — itted. Her concem is ;m accounted. " Mﬂm-gal
i omit : : ongly ) istort
What history has rectify what 1s wr Ehj.gcti‘v’l‘!'" of hll el
o o electivity and su as necessary € ::_ to
- m
acknowledges the Ape and ShSctBeS ity of any cla
dccounts, presenting i:h!f questions the v
. u]ﬂ Lt [
f history and avery.
0 El.ﬂjf D::Inf a his[ﬂff Gr -5!- Embﬂi"g an R Vad. when
i ion arises between ren he ghost of Belo tient and
SR d tries to call upon t er grows impa 't even
Sethe and Bclnlvc — Dénv t is... She wasn 2
oY din't core acro tting how little uggests that m lies
Sethe tells her, “You ﬁ::g"'di ed” 7 Denvﬂ;'}d and Sethe reph 2
n she o her.
o years old whe loved) dosen't unders ake it clear tﬂ.,ra for
Wl gl of Be ly come, I could mtn:r::d by her I.G hat
"Maybe. But shc_d “';1:}“ of guilt is “nu[;e could -:xPl‘“"n; s
Thus Sethe's mnmn:ﬂ.,,gd would returmn .S::,n and her prese bk
Beloved; if only B";: that horrible dnc“m for Beloved mkﬂhlﬂ' o
Prompted her to 1a < declaration of lo for her dau{; Py
always misscd. Sethe’s lects a mmhsmn::miuns of grief.
: e se :
0 a time whllﬂﬁ nfll; d with ambivalent e
killed. It floods her

s and

A rch.
really was-that is rese

d forgetting When
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angst, fuilt and congg)
thinks abayt
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ation. It entangles her memories and she
the shamefu| circumstance in which she rIE_HiI had
engraved on her daugher's tombstone the words ‘Beloved' in
exchange for ten minutes of sex. “In this memory, the reality of
gender ang Oppression converge... she also remembers that fnf
€0 more minyges. she could have gotten the word "‘J“"""}'
added... this MEmory raises the issue around which the entire

& Dr
! 4Mme 1o mind. Not just work, h]lltht
> MYy you. 2 % (Bloved Pg-252) Whﬂﬂ.s‘m ;
t Beloveq she can'y Stop thinking about Halle

ra
Buby Suges, Halle hag tiled harg €ven on Sundays to earn -
bucks 5o that he could byy §

Baby Suggs, toen reedom for his mother, Baby Siﬁi
to 12 and battereg by age and scars of slavery: ;

Preaching. She hag decided ghyy because slave life had ubuS‘B“‘

' E¥es, handg, kidneys, womb and tong¥ "

as her *heart'. It was filsi),‘

i SNons and principles of w(':lll'ﬂ*"‘:ml.[B

n Pl‘lIl‘Iarlly fuliu'wtd and controlled by the whi

¥ - ing
. Ia“EhmE children, dancing men, cry
= 5IIC-FIC'E that f,

Ollowed, Baby Suggs, holy, offe
t big heary »

i L
Sethe's home o L0 fighiey aWay Paul D when he arrives
‘lonely ang reTJI:k ! Slestone py telling him that they "“:’i :
of  beloyey | Ghost i their houge., 1¢ suggests the I "

» the ety z wit
Sethe triggers them mm v Tepressed, Payl D's reunion

{
Home wiy,

wee

ambiyg) Ut the pagr, They remember S o'l

home ! ctories P':lm:c ag Wasn't sweet and it sure wils :
is unprepﬂl't}d for % ul Ehﬂﬂts are fmgmﬂl'llﬁ of history S"i“ 4

6l

ROSAR - vol. but had been pawerless
boys forcibly take milk from hel: breasts,

ome to her resque or stop them. ience of
o ;;he tries mq keep Deaver away from l:;;":? [:JT: past,
slavery. So by keeping Denver fi RO the hmlrauma of slavery.
Sethe is preventing her from experiencing t :t ke e R
But eventually, Denver is awakened by the p“rr-::-m the same pasl
to take responsibility for saving her mother S e
that her mother tried to  save her from. Thmug:lwd she and the
Out into the community and the exchange of it ;ntcrmminn.
home become open to change and r:-:sxrrun':‘;ln t:is process of
“The story contained in Beloved unfolds lex to be easily
Memorialization and change, a process ‘mn : : H;Ps complex and
diagramed or mapped. The story itse .d cess by which
Unavoidable as whether, embodies a system an dplzauma. which
houses, which are born out of violence a;;nncd into homes
Preserve memory and history, can be trans f connection.” * At
Where violence need not be the only source ODcnver rescue her
the end of the novel the community hulpﬁh convalesces and
mother from Beloved's ferocious et S'Ec:nihat ‘this i5 not a
Undergaes pychic healing but her decluratlw the entire novel.
SIOTY to pass on’ lends an ironic ﬂwlaﬂﬂﬂe host of Beloved but
Even though they were able to exorcise d-m |g - “It's never gOING
they never could remove ‘it' from her mine
-ﬂ'l.'l.'a}r“'
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SWORTHAND C
WORDC()MP ARATIVE STUDY

Rosic Patangia
Lecturer,

Department of English

H ars af
: he two plonc y
dge were 1  of English
th and Coleri = " -

R i Both have carved a niche in the a1 i Sl
Omantic poetry. K sy EAVE ;
poet nndpliicruturc. As contemporaries th:rrgmeetinE in 1797 1n
and ;j;rectian to the Rumnnlic-RﬂW‘-’ﬂli TH; Nether Stowey was

- in Dorsetshire This was a
the village of Racedown in - elry: ,
€ villag in the history of English po “doce frisndehip
Momentous in : d it sowed the seeds of a ey
a .
memorghle mﬂfT::g orth and Coleridge. o genius. The
5w : o =(1 ,
h““’“m‘i ;thelp-:d to ripen Coleridge :jliju—;:i on of “Lyrical
Compg nshi ) 1
ﬁrstpf rz:fl of lr::cir close association, the ,Fu ry of English poetry.
Ballads” in 1798 was & Diexdmue: dir Che hlﬂ:;’a new line of poetic
It brought about a sea-changs in poctry &1 ther.
h other.
th ; S 3 ced each OU
ﬂughlh Wordsworth and Coleridge i"“uens and speculative
ot ords Tmes
Wordsworth owed to Coleridge human e Coerg & S1ong e
4nd critical thought. Wordsworth taught joyousness and Ju};
‘:'ﬂﬂﬁﬂcnt acceptance of the faith n thdjcuhridg’c had I'I‘I].l'r-l'-h
evokin wer of Nature. Wordsworth an iy orphaned. Bo
in cumng: Both were country-born “ndte::'linedlj’ i“dﬂpmj
I thejr early short adult lives had been dewhtlﬂ Wordsworth h
ang Original. Both resided in the country.
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i WpnAN ,V.::I.I clucidates :

a garden, orchard and every other convenience, Coleridge with . R e oo P

rustic ideas did po; receive proper attention. The political T":]teer::hlli&:d every common sight

>ympathies of the two were alsg similar, though Coleridge had T v i

been inflameq with rea] enthusiasm for the French Revolution Apparelled in celestial light "

about two and a half year later than Wordsworth. The glory and freshness of a dream L —
© Thereare many aspects common 1o the pllzrctr}-' of Wordsworth Again, in Coleridge’s “The Rime of the A_l'lclliml d:mi 3

;ﬂd ;“]:idg:. Both Wordswort and Coleridge appreciated there are certain lines which are very vivid and striking an

ature. Wo

rdsworth saw the divine spirit of joy in Nature.
Coleridge alsq noticed the spirit of God permeating the objects - 2
of anurn.: Wordsworth felt the divine spirit pervading the objects “The f:ln cnm:;:‘;r:l; 9

Of Nature, Wordsworth continued to beljeve throughout his life SUR I o st

orme x o And he shone bright, and on the right,
at the splrl! of God lived th ugh the objects of nature and e o
formed fountain of Wi

| i imilarities
oy f : writes . " shows some simi
in “Tintern Ahbqr" : Joy for humanity. Thus Wordsworth The study of the Lyrical Ballads

idge as poets.
and contrasts between Wordsworth and Coleridg

us of Wordsworth -

i ed
and I have oy Wordsworth studied the simple objects of NT?";:;::: T: to
& f':;‘;‘:::‘-; !:;m disturbs me with the joy to them the colour of his imagination. It "-:-'*m::im. Wordsworth _
OF SOmething f gne S5 Sublime ; g Cursions in the world of supecns he simple life of the
But thers Ore decply interfused is did not leave the earth, He wrote about '1 s sillage widk:
towards NﬂlurcT about 4 ransformation in Coleridge's ::v.'tllllm:r Peasants, shepherds, leech-gatherers and1 :Em] undertook in his
his return from G: ooult of hig Study of German Idealism. A 8 Hle spoke of the Herculean tasks that Michae
life of its gy, M:::Th;h:?::d believing that Natul’;_::; 3 Poem “Michael” - .
~ 4l Moving through the obj “ ;
::[:l::i [:]E believes that it ig e who il'l'\"iﬁt Il‘?alﬁm with life ;m f{e had been T,Inm; R—
P mply reflecyg our gy ays in Amid the heart of many
Dejection: 4, Ode* . N moods. Thus he s

and wonder
But Coleridge revived the element Dr.m{s::?rimr". “Kubla
'n poetry, “The Rime of the Ancien lism.
O Lady: 3 try. His poems : rnaturi
ady “’Frmcmeh._, ; 2" and “Christabel” express the aptitude for supe

Both Wordswg e it He Created an eerie atmosphere of wonder and :3:::':{ Mariner”
OF Nature’s phageg ;1 g coulq dageribe the very P! ::-  the Middle- Ages. Thus in “The Rime of the
Wordsworty ﬂﬁacribe]; t:: HMost simple and homely langu®® Oleridge reiterates,
. tre 11" 5 < ,
rﬂlt!ld in hig “D'dﬁ on ]:::: In g lll{!.l,d Iﬂl'lgl.lﬂgﬂ which can

ﬂ-“ﬁns of immuna]it}f" whﬁfﬁ

‘ H
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“Through utter drought all dumb we stood,

I'bit my arm, T sucked my blood,

And cried, A sail! A saj] "
Nan::‘:;a:v::? ES wﬂrfjﬁf‘"ﬂﬂlf sought to give to the objects of
Pl E; al;u of his imagination, it was left to Coleridge to

ral look natural. S he aimed at representing

perfect] '
s 5;rt¥1:1t side of the romantic imagination which secks t0
Sell n dream apg the marvellogs,

; " Wers brothers a
- honour g i One community
cholarg and gentleman™

Like Wordsyw
] orth, Coler;
Tegeneration of ind andc:dgc
; 8]
on the path of nobility and v?:rd
expressed jp “Reflectio, on Havinu |

also dreams of the po]it_iﬂﬂl

E Left a Place of Rctimmﬁn[“
tage in order to go to the city
N distress. He condemns thos®
ho do nothing practical for

idge acce mor?!
worth : pt Nature as

; -hI:'IHIurc 15 hig friend, philosopher, nursé
Man a purify; i:lm', Nature exercises upon the mind ©
into the reality of Jifa. Th EE fluenee and enables him to pro”
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“The anchor of my purest thoughts,
The guide, the guardian of my heart and soul,

Of all my moral being™

Similar is the view of Coleridge who felt that Natre is the
great Universal Teacher who will mould the spirit of his son.
Thus he writes in his poem “Frost at Midnight” :

“Great Universal Teacher! He shall mound
; - -
Thy Spirit, and by giving make it ask.

Both Wordsworth and Coleridge loved music. Montgomery
describes the poetry of Coleridge as like electricity “flashing at
*apid intervals with the utmost intensity of effect” and coniasis
With that of Wordswarth, like galvanism “not less powerful, E:.t::
rather continuous than sudden in its wonderful A h
Coleridge was a master in sounds and he excelled ?Fordsn_fur;
in melody. Coleridge was called by Wﬂ’dmﬂﬂ;f . epw:‘h
Ih sounds™". He was adept in producing music in 8 p?ﬂﬁie;
Subtle changes in the position of accents and mwls: - Ps of
“The Rime of the Ancient Mariner” illustrates the umqucmﬂd i
his music. It contains a series of cunning sound Ett:?s i s::
essentially thythmic. We are captivated by its scintillating ot
3 he uses onomatopoeia :

“The ice was here, the ice was there,
The ice was all around;

It cracked and growled, and roared an

Like noises in a swound™.™

d howled,

¢ and hence
e, He could
hibited by

But Wordsworth's ears were not ripe for m'fm

s Poems are not so musical as those of Coleridg
ReVer attain that fine and enchanting music a8 €X
Caleridge_

: dacti ts. Both
Both Wordsworth and Coleridge were didactic poe

P NS
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68 7 . 5 nnd to
of them had a tendency to generalise their CXPErences

draw moral

1 ce arc
lessonis from them, Wisdom, truth, _;u.y and Pa:.r e
qualities that exist outside man and may pass into life from

) sworth
if he approaches it in mood of wise passiveness. Thus Word
reveals in his poem, “The Tables Turned”,

“One impulse from g vernal wood,
May teach you more of man,
Of moral evil and of good,

Than al] the sages can™ V)

W ijﬁ
Similarly, the majq idea that lies behind the poem T"ll‘:} L
of the Ancient Mariner” by Coleridge is to teach man

h
throug
love and Teverence to al] the Creatures of Ged. He says

the voice of the ancient Mariner -

“He prayeth well, who loveth well

oth man ang bird and beast |,

He made ang loveth a1

ing of genivs
In certaig respects, Coleridge hag a better flowering ©
than Wurdswurth, C

r an
oleridge's imagination was stru"g:ﬂreuﬁ
bolder thap "?‘qr'n:lrtl51-l-'l::rr1h+ EuIcridg: waus 1dealistic W yday
* ) - - r
Wordsworth, sought his INSpiration among the things of eve
life.

: i elre

Coleridge differs from Wordsworth in his attitude to mmﬂ:r.
and diction ang 1o poetry i general, Aceo rding to Words» .
“There neither Is, nor Possibly can be any essential differ i

flage of Prose o
Wordsworth believed

berween the |g

nd metrical comp ﬂ'ﬁrfﬂﬂ;flh{
licity of diction and hrut:uith

POCITY 10 the leve| of Speech, Coleridge disagreed (he

Wordsworth's theory poetic diction ang considered that =

kind of ]anguage that Wﬂtﬂswunh Sought to employ for P°
Composition was not the f;

; : ugh"
ing mediym for poetic tho

in the simp
Ordinary
of

. e R R R RRRiBiBRERREIR 1
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HESALE. : vol. 1 high opinion of poetry. To Coleridge, poetry

L [
Cnler:zf"-' huj;:;if the best order™® _ d Wordsworth had
was W clude that Coleridge ﬂ.l'i he eighteenth

Thus, we .mn T n. Both reacted against ! and had a
many things in cumTo Both loved simple miulﬁfnanitf with
Sentry mode:s & ?:‘:1:2;1. Both loved Nature :mnf Romanticism
high sense of 'magll and were the true founders as alive and
their heart and sou ﬂ;:ur both, the Universe W both were
in Ensllsh Pﬂl“frj" To the beauty of the !Endsia;:pmuSMss
In:-'sttnnusly. fimnc- leridge with more dehn:atfrdﬂliw‘ While
equally sensitive, Co ith more penetrating fi the comman
and Wordsworth “"wd by simple human "a[::;rnnd remoter
Wordsworth was g:rra; Colerdige was allured to strating in his
rowth of Mother ity. Wordsworth was more F:-“m dream-like.
?::::; :;Lh:i:::rih““?as Cnlcfidgc. .wns m
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T.S. ELIOT’S PRUFROCK : A
PORTRAYAL OF MODERN
MAN’S DILEMMA

Mampi Barman
Necha Shah
Amrita Swargari
Rinkumoni Deka
Pallavi Dutta

BA, 4% Semester, English Major

The general picture of the period 1890-1918 is one of
Uncertainty and experiment, of a desire for the establishment of
@ tradition but of doubt about where it is to be found. This further
BaVe way to disillusionment and despair in the twenties and
thirties. A new awareness of sociological factors enabled the
Writ.nrs of this period to perceive a disintegrating culture with no
Pasttive values to replace it.

Modernism was the one art that responded to this ©
Scenario arising from the destruction of civilization and reason
'n the Firgt World War. This was a world that was changed .and
*e-interpreted by Marx, Freud and Darwin, a world of capitalism
ta: 5 cunsft““‘ industrial acceleration and of existential exposure

Meaninglessness and absurdity.
hnrm'];hc time was ripe for the writers to do away W't:;  Ths
Sou Ny and fulfillment as the ]¢itmm.:lj of ‘h‘*'fl‘f'“ ‘gn;nﬂnl
iso) " _ilft{:r the War was of chaos, obscurity and di:f:lluslllﬂd Iaidf
; atm:n and loneliness. The neo-classical p«enm_i ﬂ &
Mphasis on society and in the Romantic P'E"i”d' an mdwnldﬂ .h
“Calise of their uniqueness, But in the Modem period, o &

haotic .

Nature,
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crumbles down and an individual loses his sense of ‘self’. Thus
pessimism, disillusionment and a loss of faith set the tone for
modern poetry.

It can be said that Poems are not exhausted by any discussion
T. S. Eliot’s poem “The Love Song of J. Alfred Prufrock” is on¢
extraordinary poem which seems more inexhaustible than many
others. Nevertheless, an attempt has been sought here, to provide

an 513311'555 of the poem as portraying the dilemma of moder®
man in an urbap setting.

T. 8. Eliot's Poetry reflects the Joss of faith of modern life in

d change that had seen the collapse of traditional
the universe ang man’s place in it, the nature of

man himself: a5 age of h_l"-'-‘-akduwn_ disorder and tension. Elio!
believed tha

a true poetje response to the confusion must

ceeessanily be ‘difficult', The quest for stability is central to Eliot's

work,

Elm “The Love Song of 5. Alfred Prufrock” is seen as 0n°

dmmm,MSierpm.:Es of the moderns, movement. The poe™
3¢S the state of mipg of Prufrock, a tragi-comic figu™®

else of dny significance.

. ry

: u epigraph from the 14th cent®
1c " 5

€PICc poem “Inferng by Dante, Tp, lines are spoken by Gui%°

de Montefeltrg one :

is g o OF the dampeg ; s . Guido
o o o e e ? 1 Dt ety g, 1 o
or one of the £ he mi

there is ng escape from hc"'_;

‘love song* wij) be h ¥ because pe believes that ht

" . Eﬂrdb}l J" d_ 'I W a ﬂﬂﬂtm
are both imprisoneg in hejps ¥ else since he and his

: he
- e e of 1
Poem and informs (he Teader fo, fu:‘ ETﬂth; setsl the ton

her perusal,

Eliot starts the poem with an

Dante onl
ned for whom
E 10 speak onl
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Although the title “The Love Song of J. Alfred E:r;ir;ct;:
and the first two lines “Let us go then you and 1/ romantic
evening is spread out against the sky'™ suggests a seabiliey
possibility, the third line abruptly cuts off any thﬁc evening
“Like a patient etherized upon a table”. This image © f Prufrock’s
as an etherized patient suggests the suspended state 0
Consciousness. i

The effect of that chaotic period u.n mﬂd.;mumﬂ:f;;;
telling in the use of this imagery. It insinuates 4 fwmcuvﬂf}"u
affected by “disease” and inactively and “waiting ::d of cheap

The first stanza also depicts a drab “f,.ghhuufh_ urity of
hotels and restaurants, squalor and unease. e msccinmgﬂrjf
modern man also finds expression in the external urban
of the city, ; ion”

Prufrick moves forward to ask the “over the]mﬂ-‘g q“:ih::::!f
Which remains unstated and indeterminate. He Tgil:isle at the
beside the lady he wants to have as his ;,gl'uv_ to start the
Sdme time he is searching for a proper hﬂgmm-ng question”
"uverwhclming question”. This “uvemhﬂlmll:fgﬂf question
Suggests not merely a proposal of marriage but #

85 to the meaning of life itself. .

The visit which is made by Prufrock is L0 nlun
women come and g0 and “alk of Michael Anlﬂ': &
feflects the “ineffectual nature of conversation
Urbanized Jige .

Prufrock’s inability to communicate hm~
Consequent problem of isolation makes him artict

. wo
?ﬂl}- tthgh imny', pamd}' and negation. In the
ain +

ro0om where
_ The talk
a highh"

desires w'ith‘ its
fate his desires
rds of Manju

k assumes
At different stages in the Prefice for the

| 1]
various roles which serve as d:{gﬂig’“ih s
dissimulations uuddupljciticuql’t{enm'wn 6o
the Baptist, Lazarus, Hamlet. This 1sS0€

PV NS
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‘

m';:“i role only toreject it, for negations in poetry
Brend di::::“ml"’ﬂ and paradoxical manner. As
ot ered, negation is a way of taking
ognizance of what is repressed without being an

mmnr:;fii:f-ii' If Prufrock says he is not a prophet
IS @ sign of his i
the role . repressed aspiration to

P -
Hu}rin;‘:;mﬂ; parodies the famous quotation from the Bible by
at there is a broper time for everything. In fact, the phrase

"there will be time ‘
23 and 3;5 :1:::15 has been repeated five times between lines
delay, 0 lum, serves to highlight his hesitation and

Prufrock ; L
bis baldness, 1:.::@? “onscious of his middle aged appearance
hIHnESS. He lries to cover all this up by da_nd:,"ﬁh

clothes - by weqr;
a n th-t - I
his hair behing inﬂmnl::::u ms of his trousers rolled and part™é

coat, collar and neck - tie o the decarnusly correct morning

Finally, p
h

rufrock reg ; .
question and hjs it ;Z&ts himself from that overwhelming
Ter w

fi < .

Apart from the images car and Inactivity pervade the F“’“"rﬂ
significang images G ready referred to, there are a few more

. . Other . e
state : desire wh; ST reflection™ of P k's “men
and cigarette cr::: e tnertia, 7 The irrmg:.J r.f:: ﬂ:::ffers SP”'DHS
5 - Sum up =]
image, Mifroel | 56

E[l'!r IS one of Pﬂlfrm:k',, Mif":k § dull days. The find
t has already poe . INg to escape,

. . 15
::ns: of ‘self’ m the that an individual loses h:h
e

al

Ddp, .
nature of the seif i5 -::er:t P*:nnd_ Eliots pre-occupation w,.lb.f
p ral g a readi k.l
ing of ‘Prufroc

ROSAJE : val, | 5
Manju Jain says :

The poem questions the notion of the self as a unified
entity. At every stage in the poem the self that Prufrock
reveals appears to be fragmented and clusive and 1o
dissolve into an assumed role ... In order to construct
a sense of himself he tries different roles and styles of
language and draws upon several allusions from the

literature of the past.
It is worth quming.Pn:tnr Childs here :

... the shift in the poem from ‘1" to ‘wee' 10 ‘us' involves
his dispersion and loss of identity in the crowd.
In such ways, Prufrock appears as splil being, another
instance of the fragmented Modernist sell split off
from society, caught in language, neuroses and

psychological self doubts.®

» can be
Thus, Eliot's “The Love Song of J. Alfred Prufrock ‘m
lienated

Seen as portraying very aptly in English poetry, “‘e;k
and confused Modemnist subject in the figure of Prufrock.
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The Eighteenth Century Novel :
Its Emergence, Role and Scope

Nisha Sharma, Preety Deori,
Maram Tamuli, Prasenjit Saha,
Jasmina Sultana, Swadhinata Das,
Sumi Ghosh, Dhiraj Bora,

B.A. 11" Semester, English Major

Eighteenth Century

novels constitute the early and truly
l'urmativc-phﬂsg

of the novel as 4 genre of prose fiction. ThIS

attempt to provide an overview of the trajectory

the 18th century.

» Amold Kettle in his book “Introductio®
to the English Novel. 1 g

" has given 4 working definition of the
novel as - “A Nove] i A realistic prose fiction complete in it“.l t'
nd of  certain lenguhys 1¢ ¢y, therefore be gaid that a novel i
a fictitious narrasiye or tale Presenting a picture of real life. TH¢

id
idea we have of the comes from the 18th century. Befor®
that, there hag been forms of long and ¢

: S+
: : ontinuous narrative pre
but it was only in the 1720's (hay we begin to see the emergen®’
of é f‘EfCUEmzahI{: ‘Novel" j o concerned with the realist’®
depiction of middle clasg );

uals,

ove]

the developmen of indivig

Fictional narratiyes a0 be found almost as far back 5 ™
have written records, by these lack many of th chumﬂlﬂﬁslics
fhnt today we associgge with the ) F.'f II!' hr.! . nonﬂalh"
N verse rather thap Prose. Secnm:i.l "5:13"[ ol i concﬁfﬂ
themselves With the rea| life of past ury;.mr:asz:l T::,—,:T;nul F"':'rmljf

77
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the life of gods or mythical heroes whose lives can
said to resemble ‘real life’. o
The novel is distinguished from the Novella w:m:n:ﬁ:
shorter fictional prose work. The greater length of t 1 = Ihﬂ
specially as compared with even briefer prose works 5'-“3.“ more
short story and the tale, permits authors to develop one bl
characters to establish their motivation and to construct foﬂf the
Plots. The stories recounted in novels are usually PW:“Ei:lmim
imagination despite the presence in many novels 0
facts, events and ipures. :
Quif:: :w :‘;Emrs were responsible for its development in
the 18th century. They are as follows -
Rise of the Middle class
Rise of Literacy
Printing
Increase in readership.
Emergence of Democratic government.
Rise of the Periodical Essay.
Decline of Drama.
Development of a Market Economy
Rise of Individualism
Growth in female Readership.
During the 18th century, the novels expe S
oth experimentation and consolidation. This gsibilities in
through the exploration and working out of new pu architects -
the hands of Daniel Defoe and thereafter the mmnsmmu.
Samuel Richardson, Henry Fielding and Laurence and middle
Defoe's novels convey a world of commerce

; lass
2 is new middle ¢ :
life, The novel serves as a mirror for this 0 f their

® # # # * #

rienced a mixture

hieved
of b

clagg

: jlemmas O
“dience, a mirror in which they can see the :islif- and secular.
Wn life reflected. Such novels tended to be e secular

ve towards
foe's Rebinson Crusoe (1719) suggests a mo

P
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experience, towards showing the world in terms of class, social
mability, family and possessions. In Rebinson Crusoe the stor?'
is of someone making their way in the world. The novel makes it
clear that there is more to it than being just a realistic account of
Crusoe's experiences. The story portrays Defoe’s character being

shipwrecked on a desert island looking after himself, gaining 2
companion in Man-Friday and eventually,

as other people arrive
on the island,

establishing a community and asserting his role as

leader. Defoe’s second novel Moll Flanders (1722) deals with &

young woman making her way in life. Beginning as a servant
made pregnant by her employer's son, Moll then has to fend for
herself even if this involves stealing and selling her body. By the
end of the novel, she has adopted a pious religious tone, as she
looks back on the wicked life shé has led. Historically, Moll
Flanders is an important step ;

Dcfoe‘s. works include captain Singleton (1720) A Journal of the
Plague Year (1722) Colonel Jack (1722) and Roxana (1724)-

| Samuel Richardsop adopled the epistolary technique while
wr.uing his novels. Ric:hﬂrtisun's Pamela (1740) concerns 2
servant girl who resistg the advancesg of her employer and

cvcntuarally becomes his wife. In his next novel Clarissa (1747
48) R:c?nrdsun widened the circle by engaging multipl®
perspectiyes as there are four differeng letter writers. Unlike

EOSALE - vol | 2

difference between Richardson’s two novels indicate how the
potential of the novel began to be fully appreciated in the cnu}'sc
of the 18th century. Richardson can be credited with the starting
of the Novel of character.

The main tradition of the English Novel as it was commonly
writtgn until well into the second half of the nineteenth century
derives from Henry Fielding. His first novel, Joseph Andrews
Was a satire on Pamela, His Shamela (1741) was a pamd—}' '.:'f
Pamela. Fielding’s work was “the most powerful artistic
EXpression of the social conscience of the age™ He was both a
moralist and a satirist. In his words, he was writing what he termed
“the Comic epic" in prose.

-,

- its action being more extended and
comprehensive; containing a much larger circle of
incidents and introducing a greater variety of
characters ... of inferior rank ... of inferior FRATM

" by preserving the ludicrous instead of the sublime

Fielding's greatest achievement was The History of Tom
Jones. . list

Laurence Sterne is a pure humorist and a pure “:n“mmm tn,:

fe is no satire in his humour and the laughter his cmf:]clti:s
Provoke is of the gentlest. Tristram Shandy (1759-67) s ost
whilmiicaiity and mechanical trickery, contains some of the fﬂh )
effective Character studies in our literature and sparkles ;I;ta"
rare humour that is warm and genuine because of the =
feeling iy contains, He is actually interested in the new : r:[;hrﬂle
on human psychology. But he is also acutely aware © L'nkins
of the novel as a genre in constructing o new way ﬂ{'l I phy
and feeling. Tristram Shandy professes to be the aum.bmg:: the
of Tristram bt from the begning there is a disrupﬂ'f*:‘ replete
linear 3ng progressive pattern that we might expect. It ¥

il volumes
With digressions and actually takes the best part of sheee
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before Tristram is bom. He employs tactics such as the use of a
black page when a death occurs. Tristram Shandy inevitasly
reminds us of the Stream of Consciousness novels which came
up in the 20th century.

Tobias Smollet was another notable novelist. His use of the
piceresque method enabled him to portray the harsher aspects of
the merch antile economy of the 18k century. For instance, his
Roderick Random offers an ‘Unblinking view of the brutality.
inhumanity and rapaciousness of 18th century life" *

Another significant aspect of
the unprecedented level of female
literary genre. Aphra Behq was a
the previous century. Notable
century included Frances By

the 18th century novel was
participation in the Emﬂl‘ﬂi'fg
major pioneer of the novel 10
women novelists of the 18th

ey, Eliza Haywood, Sarah.
Fielding, Frances Sheridan, Charlogte Lennox, Anne Radcliffe

and Charlotte Smith, Jane Spencer in her study on the women
writers and the 18th century noyel suggests that female novelists
of the 18th century “shareq certain concerns; with the idea of

like the Picaresque, epistolary, “‘”ci

I of manners, sentimentd
novel and the gothjc novel, In lerms of readership, the scop® >
o i WIS even more wide, I Was not just the merchant class
who comprised the readership, the range also covered clerks:
tradespeople, a considerable n

pleasure. The “characterigtie featyre»

. 5
of novel readership W2
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therefore “ its social range which was not its confinement to a
particular  class or group but the way its appeal spanned the
social classes and traditional divisions of readers ai_lhﬂ'ﬂgh
different kinds of readers probably read novels with different
fieeds in mind and with different results.® _

Novelists repeateally addressed situations in which |H!_'Sﬁ
numbers of readers had a vital interest. As such, novels occupied
A significant place in people’s lives of 18th century England.

J. Paul Hunter in his study “The novel and Social / 1 Cu]tur@
History" 7 suggests some probable answers to the question as m_'
What readers sought and found in novels. They are listed below:
. The first and foremost was Pleasure - of a well tﬂ]:d -

carefully built story as well as joy as the reading provided a
eans of escape from drudgery and routine. T T
" The fact that novels usually portrayed human bﬂmg’,s 3 it
midst of ordinery human crisis led readers to identify be:
characters who faced and often mastered difficult Si[“ﬂuqﬂs‘
This was combined with the satisfaction derived in gc..smg
Outcomes and even solutions in the recognizable situations
of daily life.
Young readers who were on the verge of making important
life decisions about love or career or hoth found pleasure
in these recognizable situations.
Such content also meant that basic cultural facts WTI::
available about courtship, decision making and about de
Practical consequences involved in the choices one Md
about career, marriage partner and way of life. 3 bout
5. These ‘facts’ provide "nmﬂ.l e ich
1an whi
readers.
on of
vide

d a ready form of i :
conventions, social expectations, community ape
guidance fo the young i““pﬂﬂn# :
Bain, because of the persistent and steady mlgﬂ“‘n
the Young to London, novels appeared t0 Pf

Proved ysefy)
A
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information and act as guides to many practical decisions

about life.
From these observations, it ¢

the 18th century played qui
of the people,

an be gauged that the novel in
te a substantial role in the lives

References -

1.

Amold Kettle - An Introduction 1o the English Novel 1 (New

Delhi, B.I. Publication 1978) P - 26. ,
Walter Allen : The English Novel : A Short Critical History

(Penguin, England 1954, Pelican Books 1958, rpt 1975) P -
54,

Eighteenth Cen tury

Press, 1996, 4 pL, 2002) p—233',
ibid,, p-19,

ibid., pp 22-23.

kg

RSSALE : vol. |

Q’netfy Section




HOSALE - vol. |
84
Me By Myself

Necha Shah
B.A. IV* Semester
Dept. of English

Trying to discover me

I looked at myself through the eyes of a friend
I saw the good, warm and beautiful me,

I peeped at myself through the eyes
1 saw the sweet and mischievous me
in the Pacific of love, care and loxy
When I looked at myself through th
I saw the regular and resp

of my parents.
floating

Iy,

e eyes of my teachers.

onsible me racing for success,

my
And then when 1 looked at myself through the eyes of an e
I saw the bad, ugly and evil me,

(=L}
When I threw a glance ar myself through the eyes of a compel!
[ saw the powerful me

. = 55 in
with the smaller to smallest weakne
me.

those hazel eyes,

And then to answer those questions,
I looked at myseif through

[ saw both the good and ey
Irresponsible and irregular
| saw the successful ang

MY own eyes,
il me,

me,

happy me
Predictable,

e through my eyes.

Unique, Uncommop, Un
I discovered the reg|

i

B ..

S R = /™
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THE MODERN MAN

Mampi Barman
B.A. 4" Semester
Department of English

Like a machine

People withouyt heart
Living in busy cities
Days fly by ,

Grow Physically only
But their thoughts!
resemble lifelegs things,
Have pgo existence,

Bundingsl sans Sympathy
Engaged with the scif only
Becomeg the Lord
of the entire Universe,
Each ang CVery secong
mampulming how 10 exploit
lmrs‘ happiness and peace
Minds filled wigp schemes strategies
This is he world
We live Unhappiyy,
C5C are (he Qualities
Odern My, POssesses

T
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Season

Amrita Swargari
B.A. [V* Semester
Dept. of English

The spring flowers are beautify]

But the image seems upside-down

As T perceive, when you are not with me.

I see nothing in this world that matters

So now I'm sitting in the darkness

Missing the light that You brought to my life,
I'd rather have a rainy day with Yo
Or have a hundred days of winter
If I could find You !

Now everytime [ see g beatifu] shipe
I just remember yoyr smile

I'm just picking up your pieces

I'll meet you in

" =
u than see the sunshine alo
with you in my arms

the midst of vVague memorics,

]
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I AM

David Mochahary
B.A. 11" Semester

Dept. of English

Lam 4 sileny observer
da slow learner.

My pen Meath my little thoughts
Ay dp o Paper stang by me
80 on wrigine
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O this world, so Strange...
I cannot describe it in cmirct}r.
It is easy to understand
The love of a lover *
But not the love
Of a mother.

They sell their trust i exchange to fulfi
The lust of the flesh

The wicked enjoy under
But still their life is desol
O this World

Yes ! This is oyr world.

the shadow of tears
ite

The elites
Know how o achieyva

Know how 1o earn

But they never know how 10 share

The good deeds smell like rotten wounds.,..
Iam not a poe,

I just go on Writing whag | feel inside
But my instincts Make me Wrile
And this is whgy I am,,

NOr a writer
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